Excerpt from Children of Light by
Robert Stone:

in which our protagonist Gordon Walker meets up
once again with the ex-stunt man, Quinn.

(Reprinted with permission from the author. Originally published in
hardcover by Knopf, Children Of Light will be issued in paperback
this year by Ballantine.)

N

§ HIT,” QUINN SAID,
“Lodk at that.”

“Does it make you paranoid?” Walker asked.

“Nah,"” Quinn said. “Makes me fucking cry, is what. Think that isn't kicks,
man? That's the way to do your life, Gordo. Look the gray rat in the eye.”

“I think we all do that anyway."

"We're little worms," Quinn said. ""We piss and moan."

"So," Walker said, “I wonder if you can help me out.”

Quinn crooned in'a black-toned bass. “Got yo' weed, got yo'speed, got yo'
everythin'.”

“I'm on this fucking thing,” Walker explained. “I'm doing a lot of blow and
then I'm drinking. I have to dry out. I need downers.”

Quinn screwed up his face and sounded a high-pitched comic cry.

"Ai, Gordo. | don't got them. I got blow. Speed. Sinsemilla. No downers. Ex-
cept, you know, I could gel horse but that's not for you in your frame of mind."

"Christ," Walker said. "I was hoping to break the cycle.”

"Sorry, man."

“I'll have to wait until I get down there, then. I hope Siriwai's the doctor on
this picture.”

“Siriwai's got a Laetrile clinic now. I doubt he even works flicks anymore."

"Are you serious?"

" Absolutely. He's got this enormous spread in San Carlos Borromeo. He cures
cancer.”

Walker sat in silence, looking at the dun boards of the back porch.

“If you're gonna drive,” Sam Quinn said, "it's not that much out of your way.
I'm sure old man Siriwai could fix you up if he felt like it.”

“I suppose,” Walker said.

"Hate to send you away disappointed, Gord. Can I offer a drink? A fine line?

"Oh sure," Walker said.

Quinn got up and went into the kitchen. Walker sat rocking, watching the
hang gliders. When he looked down again, he saw a young red-haired woman
coming from the barn, leadinga little boy of about three by the hand. The young
woman's eyes were fixed on Walker as though in recognition. As far as he knew,
he had never seen her before. He rocked and watched the two of them
approach.

“Hello,” he said, when they had reached the porch, and directed a cordial
smile at the child.

“You're Gordon Walker,” the woman said.

Walker was not used to being recognized by name. The woman before him
looked like a great many other women one saw in Los Angeles; she was attrac-
tive, youthful a bit beyond her years. She seemed like someone imperfectly
recovered from a bad illness.

Her face broke into a sudden, quite marvelous smile.

"You don’t remember me," she said. "I'm Lucy Brewer. [ played the radical
chick in Stover.” The child, who had Lucy's auburn hair, shouted and pulled
against her grip. “Woman, I should say. Of course, they cut a lot of me."

“Sure,” Walker said. "Certainly I remember you.” He had absolutely no
recollection of Lucy Brewer and very little of the character. Stover had been the
next thing toadoctoring job, done years before. "I have trouble with names, " he
assured her. "But I don’t forget people.”

“You had a cute little boy, I remember. You brought him out to the set.”

“I have two,” Walker said. "They aren't little anymore.”

“Well, he was one cute little guy.”

“He's an actor now," Walker told her.

"Another one of us, huh?" She was good-humoredly restraining her own little
boy with both hands. The child broke away finally and .ran off toward the
corral.

“Speaking of cute kids,” Walker said.

“We were having our nature walk. We saw the animals and the cemetery.”

CONTINUED PAGE 8

AIHHIWNH QIAVO

Excerpts from A Conversation with
Robert Stone by Charles Ruas:

from CONVERSATIONS WITH AMERICAN WRITERS

by Charles Ruas;

originally published in hardcover by Alfred Knopf, and in paperback
by McGraw-Hill. Reprinted with permission of the author.

CR: Nabokov once said that he wrote for a small group of people, most of whom
were friends. Who are your books written for?

RS: Somebody who is like me but obviously cannot be me. I have to trust the
hypothetical reader. I am trying—in a good cause— to crowd people out of their
own minds and occupy their space. This is an incantatory process. | want them to
stop being themselves for the moment, I want them to stop thinking, and I want to
occupy their heads. I want to use | ige and [ want the language t b

and [ want to use the white spaces between the lines. [ want it to be the total ex-
perience that language can be. That's my ambition. | may not always do it, but
that's what I'm trying for. If 1 didn't write for people, my proper business would
be meditation. But my business is writing for people. To me, it's an act of
affirmation.

CR: Faulkner once said (hat he owed his style to a fifth of bourbon.

RS: I cannot write intoxicated in any way. § y once asked Ken Kesey,
"Well, you're a young man and you've written two major novels in a short period
of time. How have you been able to do that?” He said, “Speed.”

CR: Are the strange and frightening things you write about the things that you
fear?

RS: It's a commonplace idea, isn't it, to be drawn to the things you fear. The
reader and I will consider how strange and frightening things are and we will
laugh about it, having no other alternative, and thus transcend it and assert the
positive part of our humanity and perhaps make it less fearsome. If you read
Beckelt or see one of his plays, it seems as though he is pushing despair, but the
strength of his insight leaves you feeling kind of elated and comforted by the fact
that there is asensibility that is aware and can go down to that depth and bring up
pure art, 1 want to share that sense of the terrifying nature of things with my
hypothetical reader and, as a result of our sharing it, produce a positive ex-
perience that gives rise to hope and transcendence. That's what I'm trying to do.

&I'MRLBS RUAS is a writer and former arts director of radio station WBAI in New York
¥
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1986-87 was the year of liv-
ing dangerously for the Poetry
Project. It’s been raucous and
bumpy. and we're 20 years
young — still reinventing
ourselves year after year. There
are marvelous and even great
things in store for April and May
at the Poetry Project. Two of our
major contemporary novalists,
Robert Stone and Russell Banks,
will give a joint reading on April
22... Onaninternational scale,
Chilean poet Nicanor Parra will
grace St. Mark’s Church with his
presence on May 20, reading
from his poems in Spanish while
Allen Ginsberg reads the English
translations. Maverick poet,
publisher, and novelist Ishmael
Reed completes this exciting bill.
Last but not least, the Poetry
Project will simultaneously com-
bust the first week of May. Two
hot events will be taking place: a
fundraising benefit, POET IN
THE CITY: Actors in Support of
tha Poetry Project, at The Public
Theater scheduled for May 4.
and the 20th Anniversary Sym-
posium as a “gathering, " &
celebration of the Poetry
Project’s twenty years as a
"‘community "’ of poets. The
Symposium continues with four
days of film, panels, readings,
and more readings, culminating
on Sunday afternoon, May 10.

Enjoy our last issue for the
season, and have a peaceful,
lazy, wonderful, creative sum-
mer... Thanks again to all our
friends, supporters, staff, and
board members.

Jassica Hagedom
Ediitor



Poetry or Bust: Some Responses
To Paul Schmidt’s Manifesto on
Performance

Dear Editor:

I read Paul Schmidt's “Manifesto” with interest. He seems to
be responding to some real problems with some inadequate
suggestions. It seems pointless to stop calling our performances
“readings.” Readings they are and shall probably remain. The
rechristening of what used to be called “monologues" as "per-
formance art” may have given monologists a temporary cur-
rency they might not otherwise have but it has only confused
matters. Equally, it may be that certain poets who have only a
few poems which they wish to perform time and again might
benefit from memorizing those works. I suspect that Dylan
Thomas performed this way. D.T. is also an example of the
limitations of many of Paul's suggestions. The preponderance
of rhythm and mellifluous speaking voice in poetry was used
and abused by Dylan Thomas.

The idea of a whole workshop series devoted to learning
how to use a mike seems ludicrous. We should all learn how to
use this equipment. Still one session per poet or group of poets
should suffice to do the trick. A full workshop in what used to
be called "Interpretive Reading” might be quite useful. I took
such a course in college with a very great teacher named Helen
Roach. I too am bored by great poets who read their own
poetry badly. These poets should have actors read their poetry
for them. One of the most moving recitals of a poem I've ever
seen or heard was in my teens when I saw Zero Mostel read
Browning's poem “Fra Lippo Lippi” on TV. Although this
event occurred almost twenty years ago, I still remember it
vividly. It was the most effective combination of the skills of
monologing and poetry I have ever seen or heard. I suggest
that only second-rate actors read poetry badly. I doubt that the
narcississtic practice of reading to a mirror with a tape
recorder on will help any of us acquire the skills of a Zero
Mostel.

To be treated to the spectacle of a poet translator dramatist
whose work I respect arguing against the publication of books
is pathetic. Would he apply his own arguments to future
publication of his own work? I doubt it. Books and magazines
of poetry are as natural as performance. What's more, they
allow a closer examination of the work being presented than
will ever be possible at a performance. Could we have record-

ings of Blake, Donne, Shakespeare, and Browning but only if
we sacrificed their books forever, I would never agree to such
adeal. And commodity or non-commodity, neither would you,
Paul, if you thought about it. Ultimately a poet must be judged
by the words he writes, not by the skill he or she exhibits as a
reader. Thus we have and shall continue to have books and
magazines. If this caused MacLuhan and his intellectual off-
spring to roll over in their graves, then 1 welcome such an
earthquake in Canada as long as [ can hold onto my books and
look forward to more books in the future both by living poets
known to me and by those not yet known to me and still to
emerge. If Schmidt is concerned about art as commodity, I sug-
gest he direct his attention to the world of visual art. There the
problems are much more pressing than with poetry. As for
handwritten books, they would be mostly difficult, if not im-
possible to read, and thus useless. As a poet who has tran-
scribed the notebooks of fellow poets, I can attest to this fact
from personal experience. To have someone (Schmidt) argue
{hat we should become acquainted with machines and comfor-
table with them at the beginning of his tract and then suggest
that we give up Lhe printing press as well is the kind of irra-
tionality by which a thinker shoots him or herself in the foot.

To cite another example, judging from recordings William
Carlos Williams was not a particularly good reader of his own
work. He had a voice that was difficult to listen to. Still, few
would argue that his poetic achievement was any the less
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because of that. So much for “no voice, no poem.” It's also a
fact that James Schuyler, one of Americas's finest living poets,
never gives readings. Is he any the less a poet for that? I would
say, emphatically, no. The argument can just as easily be made
that readings/performance are peripheral or tangential to the
act/fact of poetry as that books and magazines of poetry are
lifeless commodities. Still I would never argue for the abolition
of readings or performances. They provide a useful forum for
presentation of new work. I'd rather watch a great poet who
reads well than listen to any rock singer. As recent rock music
videos have proven, rock performances in and of themselves
are pretty boring visually. There are other ways of setting
poetry to music. I am sure that Paul Schmidt is aware of this
also. To set up some kind of poetic inferiority complex to
popular music is useless and absurd. Take two songs a day by
Rorem and go on writing poetry. Still Schmidt's Manifesto is a
response to real considerations and concerns which arise from
the limitations of poetry as it exists today in our society. If his
conclusions and suggestions are often wrong, still it is good to

see them IN PRINT.
—Tom Savage

New York, NY

Dear Editor:

About Paul Schmidt's "Letter about Performance” Manifesto
A-go-go: says it/like it/is! Learning poems by heart kicks up the
energy, makes for walking poems, frees the eyes for vi-
sions/textual revisions, and answers the age-old "If the work is
so important, why don't they take the time to learn it?"

But there are other answers: because of being too busy
writing! is one. True, nobody on tv carries a script, but poets
aren't actors and poems aren't situations. The text on paper
must not become a barrier between the poet and audience, but
the rooted shape that is transferred by voice to the ear's eye.

Hopefully this is contradictory, because I agree with Paul
that ways must be found to liberate the words, simple as black
& white, and learning by heart does that. Use that paper! and
attending Shelley Kraut’s performance workshop to find out
how. By heart, take heart! The influence of poetry and Project
on performance is rarely mentioned, but when Ed Friedman
began the Monday Night Poetry Performance Series in 1974, it
was one of the first, and continues as the longest-running per-

Rudy Paul C

Schmidt.

formance series in the city. & most diversely exciting too.
Take pride, Poets! & perform.
—Bob Holman
New York, NY

Dear Editor:

Whether in a reading or in print, a REAL poet, an HONEST
poet, a PURE poet should never resort to faddist presentations
of her work like using microphones, practicing articulate/
interesting renderings of the spoken word, etc. Otherwise, the
reader/audience has no "work” to do.

And why would any editor worth her salt wish to make the
newsletter more pleasurable for the eye to digest by resorting
to typesetting and handsome layout & design, when the good
old mimeo—with its inconsistent inkings that rub off on hands,
wrinkled pages, smudged words, missing sentences, ugly
typefaces and crowded layout—is still available? The farther
away from the poet's brain cavity, from the privacy of the

poet's own typewriter and inner mind. the worde get, tha wara

corrupt and distorted the words become. At least anemic
vocalizations of poetry don't call so much attention to the fact
that the poet is actually letting her words out into the world.
And a mimeoed publication reassures the poet that only a
small coterie of pals will be privy to her work, while
simultaneously letting the world know that some things do in-
deed never change. It's a vote for stability in life. And, it's
best to avoid the humiliation of publishing one's work through
the same technology as used for classifieds and advertisements.

Also, it's immoral to change anything about poetry as it is
handed down to us from the sixties (I'm talking about the
1860s of course). If an editor really cares about poetry, she will
WANT to type stencils and run off and collate 5,000 copies by
hand (or try and round up volunteers to help). It would give
her a real sense of accomplishment and dedication to the craft.

In fact, I think it was a terrible mistake to ever reproduce
the Ten Commandments on anything other than stone tablets
in Hebrew, because now "God's" Word is accessible to any
slob who can read. Pathetic! It was meant for us Chosen Peo-
ple alone. I pray the same fate will not befall my beloved
poetry.

—Barbara Barg
Serious Artists Association
"This ain't no disco”

Peggy DeCoursay, Kenward Eimslie, Morris Golde, Ted Grssnwald, Yvonne Jacquette, Paul
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Look Hear
I ManuscrIPTS

WANTED... Theme: THIRD
WORLD.. .Pig /ron Magazine
wants Poetry, fiction,
photos, and graphics about
or derived from the

Third World experience. Translations
accepted include original text.
Deadiine: Dec. 31, 1987. Payment:
2 copies and $2. per published page.
Submit to: Pig Iron Press, Box 237,
Youngstown, Ohic 44501.

The semi-annual magazine
Notebook: A Litthe Magazine of
which one issue per year is devoted
to Chicano and Latin American
writing is soliciting manuscripts from
Chicano writers. Submission
deadiine open. Send to: Yoly
Zentella, Editor, ESOTERICA, Box
26B43, Los Angeles, CA 90026.
(include S.A.S.E.)

Poets will be allowed to enter
three poems each in the American
Poetry Association’s major poetry
contest starting in 1987...Grand
prize is $1000. Deadline: June 30
and December 31. Prizes awarded
Aug. 31 and Feb. 28. Send poems
to: American Poetry Association,
Dept. CN-87, 250-A Potrero Strest,
Box 8403, Santa Cruz, CA
95061-8403.

NATIONAL POETRY WEEK is hap-
pening in the Bay Area, reports chair-
man Herman Berlandt. From April
11-19 in San Francisco, events in-
clude readings by Robert Bly, Gary
Snyder, Etheridge Knight, Judy

Grahn, Philip Whalen, plus “the best
talent of the Bay Area.” Festivities

are scheduled at the Fort Mason
Center in San Francisco. For more in-
fo, call (415) 6213073.

The First Annual $3000. PEN/
Jerard Fund Award is established;
the prize honors “gifted American
women writers of nonfiction.”
Deadline for submissions: May 15,
1987. For more info, contact John
Morrone at (212) 334-1660.

From the New York Post, Dec. 31,
1986, a reader sent us this clipping:
The City Council of Lowell, Mass.
voted to erect a memorial to native
son Jack Kerouac, “despite con-
cems that the project would idolize
the late author’s ‘Baat Generation’
iHestyle...”

Osvaldo Gomaraiz has notified us
that he is now proprietor and poetry
series producer at The Gas Station,
comer of Avenue B and 2nd Strest.
Readings will be heid on Thursday
avenings at 10pm in March and
April....For more Info and list of
readers, call (212) 243-6302 or
674-1907.

Also, Paul Cummings sent a clip-
ping from Publisher's Woekly (Jan.
30 Issue) regarding a campaign to
i Y
poetry In Britain, including the
“world's largast poetry readings on
the concourse of the Watarloo
Rallway Station” scheduled for May
4-16.

Come help your local newspaper!
The new East Villager |s seeking
witers, Especially nesded are
writers well-versed In lssues affec-
ting the various ethnic/political/
cultural communities of our
neighborhood. Please con-
tact Editor Steven Vincent,
598-4993, or write the East
Vileger, 200 E. 3rd, NYC
10009. -

(TOP L TO R) JOHN GIORNO.
PEDRO PIETRI, ALLEN
GINSBERG. (CENTER) NINA
MARTIN & DANCERS,
KENWARD ELMSLIE.
(BOTTOM) CHAZZ DEAN AND
JAMES SIENA.

Ask Jose

Memories Are Made of This:
The 13th Annual New Year's Day Benefit

Photos by Alan Kikuchi

It was a dreary, stormy night, wet and wild...I didn"t think anyone would bother showing up. All day long, caterer Irvi Sulit stirred her pots
of chili in the Church's roomy kitchen, while a crew of four plus a three year-old named Paloma chopped vegetables, grated cheese, and
generally kicked ass to have the food hot and ready by 7 p.m....

Larry Rivers & his swingin' 13th Street Band played while the audience filed in...and Chazz Dean & James Siena followed with some stunn-
ing footwork and witty wordplay. Performance artist followed poet followed performance artist followed musician followed dancer accom-
panied poet accompanied by Lounge Lizard followed by poet and 10 p.m. rolled around with Anne Waldman singsonging her Iyrical rage and
Allen Ginsberg direct, amiable, and relaxed...John Glorno howling, John Ash in a chair, these Downtown Divas acapella all over the
stage...Bob Holman plain white rapping with Vito Ricci, and Pedro Pietrl undoubtedly the hit of the evening, leading the audience ina
singalong about his cheap shoes & blues...To my shock and glee, the evening ended at exactly 12:05 a.m., with actor/writer/caberet artiste ex-
traordinaire Nicky Paraiso posed at the grand piano, singlng bittersweet lullabies and wishing us all goodnight...

Some folks whined: “Too much performance. Not enough poetry.” Others wailed: “Seemed like one long nightclub act...Not enough poetry.”
Good golly, Miss Molly, it all seemed like one long poem to me: dissonant, visual, comic, compelling, silent, verbose. .. And how about that
energetic, spunky crew of volunteers who pitched in with all their hearts and souls: Elizabeth, Charlie, Gregg S., Greg M., Marc, Ed,

Robert, Robin, Vangie, Leslie, Lori, David & Patty, Howie, Sharon, Brian, Richard, Robbie, Michael Stiller's friend John, Gary, Tim, Deborah,
and of course all the others who came through at the last minute. On a desolate, chilly night The Poetry Project managed to celebrate its New
Year IN THE TRADITION, thanks to emcees, performers, AND poets alike who came through generously for the Project. NO HEART FEEL-
INGS, everybody!ll HAPPY NEW YEAR, it's been fun while it lasted—ADIOS, AMIGOS y AMIGAS, from JOSE...

JOBS AT THE POETRY PROJECT

Sneak Preview!!! Plans are under way for the Poetry Project’s special The Board of Directors of the St. Mark's Poetry Project will be receiving
20th anniversary fundraising benefit, POET IN THE CITY: Actors in Support | applications for the following positions:

of the Poetry Project, an evening of provocative poetry performance by Artistic Director
some of today’s most compelling actors... May 4th at the Public Manday Night Series Coordinator
Theater...prce and paricants t be amnounced Job descriptions and appiication procedures will be available at the Poetry

Project offica after Mar. 1. Applications are due April 15, 1987.



“Whole Intellects
Disgorged In Total Recall:"
Allen Ginsberg Unscrews

the Locks on HOWL
Original draft facsimile,
transcript & variant versions,
fully annotated by author,
with contemporaneous
correspondence, account of
first public reading, legal
skirmishes, precursor texts &
bibliography

by Allen Ginsberg,
edited by Barry Miles

(Harper & Row, 1986)

Joel Lewis

1 had not seen Allen
in a few weeks & I had not
heard Howl—it was new to me.
Allen began in a small & intensely
lucid voice. At some point, Jack Kerouac
began shouting “GO" in cadence as Allen
read it. In all of our memories
no one had been so outspoken
in poetry before—we had gone beyond
a point of no return— & we were ready for
it, for a point of no return,
Michael McClure

The public reading & subsequent publication
of Allen Ginsberg's Howl was the landmark
literary event of the Fifties. No single work of the
period generated as much simultaneous en-
thusiasm & loathing as did poet Ginsberg's ini-
tial offering to the general reading public. That
Howl was on the winning end of a landmark
obscenity trial didn't seem to hurt the work’s
popularity. It was parodied by Steve Allen &
Louis Simpson, and MAD magazine's archetype

beatnik always had a copy of the familiar black
& white City Lights edition of Howl & Other
Poems stuck in his back pocket.
By the beginning of the Vietnam War, Howl
was_gecognized. .as one of the great social
documents of Dissenting America. Cultural
historians commonly read the work as a sort of
Blakean apocalypti ifesto, an indictment of
the fake gods & petty money changers that
ravage the world. And, for better or worse,
Howl has become seen as the spiritual hand-
book for the beatniks, hippies, punks & related
tribes of disaffected youth.

Despite Howl's ‘notoriety’ & 'fame’ it has, in
the thirty years since its initial publication, been
largely ignored by the critical & academic com-
munities. Ginsberg has won a National Book
Award & is a member of the American Academ.y
of Arts & Letters, but his accomplishments are
begrudgingly treated as an isolated occurrence,
with little influence on the contemporary poetic
canon. Although thousands of pages have been
written about him, little of it is the serious
textual exegesis that has been extensively per-

B id

Michael McClure kissing his own mask being worn by Gregory Corso. Amsterdam, Holland, One World Poetry

Festival, October '79.

BEAT

REHEAT

tors, Ezra Pound, who introduced a volume of
selected Cantos by stating: "I have made these
selections to indicate the main elements in the
Cantos. To the specialist the task of explaining
them.”

In this edition of Howl, Ginsberg has
assumed the task of the specialist. The many
draft versions of Howl offer an insight in the
composition of the text. We follow Ginsberg as
he begins Howl employing William Carlos
Williams's triadic steps as a frame, then slowly
shapes the poem into his revolutionary exten-
sion of Whitman's long strophs. These many
drafts also point out that, despite Ginsberg's cur-
rent prosodic stance of 'First Thought/Best
Thought," Howl is a deliberately plotted &
crafted text—not the rant-spew that less dis-
cerning critics take the poem to be.

However, Ginsberg confuses matters by
dividing the original draft into lines of verse
marked either "A”,"B", "C", or "D", —the "A"
lines concerning Columbia U. & Lower East
Side days, the "B lines relating to “the break of
life between the womb of college days & the
shock & alienation of entering the world..." &
etc., etc. This sort of literalist approach to the
text reduces the creative process to a nuts & bolts

production line. As with the chariot in the Pali

formed on the works of poraries such as
Robert Creeley & John Ashbery. And the most
famous literary theorist of our period, Harold
Bloom, has written Ginsberg off entirely, declar-
ing him to be “beyond the reach of criticism."”

The publication of Harper & Row's annotated
Howl seems an attempt by Ginsberg to gain the
serious consideration of the academy by pro-

Buddbhist text, The Questions of Milanda, it is
not the combination of the wheel, axle & frame
that make a chariot, it is the chariot as a concept.
To place such roadmarks on the text limits the
reader's ability to 'create’ the text. Roland
Barthes has noted: “We know that a text is not a
line of words releasing a single ‘theological’

ing (the ' ge’ of the Author-God) buta

viding a d tation of that landmark work.

Eilloitng:

multi-dimensional space in which a variety of

Contained within this volume are the g
the 'final' text of Howl, facsimiles of all extan
drafts of the poem, an extensive section of the
author's annotations, selected correspondence,
documentation of the obscenity trial, a selection
of ‘'model’ texts & other materials intended for
the fullest possible reading of the text.

Such thorough presentations are usually
associated with a poet's post-humous career; re-

cent examples being the publication of the .

Wasteland manuscript & the ongoing publica-
tion of the Charles Olson Archives. Allen
Ginsberg, no doubt foreseeing criticism of the
volume, notes in his introduction that both
Whitman & Wordsworth provided critiques of
their own respective works. However, both of
these authors wrote their clarifications concur-
rent with the publication of their texts. After
thirty years of popular a‘tention, the effect of an
annotated Howl, whether intentional or not, is
to fix a particular reading of the text by the
author. Ginsberg, in ‘his matter, may have
benefitted from the words of another of his men-

writings, none of them original, blend & clash.”
To refuse to recognize the text as a zone of ‘play,’
where the reader is free to pursue his or her own
pleasure in the slippage between words & the
multiplicity of meaning that a magisterial text
like Howl can produce, is akin to taking a prized
butterfly, formaldehyding it, & pasting it into a
display frame.

The weighty presence of authorship is no-
where as present in this book as it is in the sec-
tion of “Author's Annotations.” Ginsberg's pre-
decessor in this venture, T.S. Eliot, was forced
by his publisher to add footnotes to his Waste-
land, after it had appeared without such emen-
dations in two previous magazine appearances.
Eliot was to later regret the decision, as his notes
began to take on a life of their own. Ginsberg,
given a free hand by his publishing house, takes
the opportunity to provide prosaic, anecdotal
glosses on some of the most vivid images in con-
temporary poetry. Although Wallace Stevens
once said: “In the long run truth does mot

matter,” Ginsberg seems obligated to provide a
material base for Howl. Phrases such as
"hydrogen jukebox," “accusing the radio of
hypnotism" & "teahead joyride" lose their in-
tegrity as poetic utterance & become stand-ins
for fragments of a personal history. Do we, as
readers, understand the text any better now that
we have been given this comprehensive gloss?
Ginsberg employed a mere trio of footnotes in
his Collected Poems version of Howl, com-
pared to the many notes that accompanied that
book's version of America, indicating the
author's own recognition of the poem being
‘understood’ by future generations of readers
who will use that volume as the definitive text of
Ginsberg's ouvere. And, to further argue against
the use of extensive annotation, can a poem, or
any literary text, be fully understood? Critic
Geoffrey Hartman: "Partial knowledge is the
normal condition...of living in the context of
words." In the long run, our greatest gain in
‘reaping the text' is thru the interpretation of
words, not in the excavation of the author's
biography.

The most disturbing section of the annotated
Howl is Appendix IV: Model Texts: Inspira-
tions Precursors to HOWL. This mini-antho-
logy contains the usual suspects that Ginsberg
has often cited as model for Howl & his poetic
output (Christopher Smart, Shelley, Lorca,
Mayakovsky, Crane, etc), along with a few,
heretofore uncited models (Schwitters & Ar-
taud). It is, of course, a questionable venture to
cite a handful of poems out of a network of
potential influences; but some glaring omissions
on Ginsberg's part brings up the question of an
attempt to rearrange literary history. Kenneth
Rexroth's Thou Shall Not Kill, a long poem
with many thematic & structural parallels to
How] written in 1953 & published by a Califor-
nia small press in 1955, has long been cited by
critics as a direct precursor to Howl. Yet, no
mention of this work is found in Ginsberg's
commentaries. Equally invisible is the poetry of
Kenneth Fearing, a now-forgotten once-famous
poet whose Whitmanic lines & proletarian-
surrealist verse was undoubtedly read by a
young, socialistic Ginsberg. Indeed, the poets of
New Masses magazine, a 30's/40's Marxist
literary journal which Fearing & a young Ken-
neth Patchen first published, seems to provide
the foregrounding for the political rage of Howl.
And the expansive poetry of Robinson Jeffers &
Saint-John Perse could, arguably, have provided
a ﬁotential model for Ginsberg's visionary-apo-
calyptic content. All the above noted poets were
¢ ies or near-contemporaries of Gins-

bergat the time of Howl's composition; this isin

opposition to the hall of elders we are given. The

list such as Ginsberg has proposed should
definitely be left to the ‘specialist,” who will lack
an author's concerns with claims of originality &
a place in the literary canon.

Happily, the text of Howl i safely beyond the
deigns of its author. Although this book will no
doubt be welcome by those fans most interested
in literary gossip (& keep in mind that the Beats
are the last popular literary movement to
emerge), I doubt the background information
we are presented with will do much to change
the way the poem is read. Although much of the
material provided attempts to place Howl in its
historical context, it is the transcendence of its
historical specificity that makes it a living text &
not a Beatnik souvenir.

After all the homage offered up to Howl as a
social artifact, it is time that we begin to respect
the work as a text & not as a document. The
publication of Howl signaled the beginning of a
new American poetry & not only marked a
break with the high Modernism of Eliot &
Auden, but also with the imagist-oriented tradi-
tion of the Williams/Pound school of Modern-
ism. The post-WWII world was too much a ‘hy-
drogen jukebox' to be described within the
bounds of earlier poetic practice. Howl created
a radically new prosody &, in the process,
created a new audience for poetry. Although
there were other ‘strugglers in the desert’ trying
to create a new poetry in the Fifties, Ginsberg
was the one figure who was able to clear the
grounds for the new poetic discourse that was to
explode by the early Sixties. The annotated
Howl was, no doubt, a well-intentioned product
of Ginsberg's great attention to detail & ac-
curacy; yet, the result of such meticulous docu-
mentation is a near-burial of the text in its
sources. What Louis Zukofsky said thirty-seven
years ago still holds true: “The best way to find
out about poetry is to read the poems. That way
the reader becomes something of a poet himself:
not because he 'contributes’ to the poetry, but
because he finds himself subject of its energy.”

OEL LEWIS is a writer and poetry scholar, He is the
omrmdimtmnlhennx%uﬁunmﬂmm

PATH in North en, NJ, and edited the magazine
ANNOY. Berp t

Beats and Company—
A Portrait of a Literary. =
Generation

by Ann Charters,
Introduction by John
Clellon Holmes

(Doubleday, 1986)
$29.95

Lewis MacAdams

It has to be said first that these photos and their
accompanying reminiscences are ever those of
an intelligent, sympathetic and talented photo-
grapher-friend. These are the most virile
photos of Michael McClure and Gary Snyder
and Robert Creeley and Peter Orlovsky in the
public record. Ken Kesey on his tractor in the
mist, Olson sucking on a cigarette, Ed Sanders
with his naked daughter, Paul Blackburn stand-
ing outside of a bar on a Sunday afternoon drink-
ing a quiet beer, Ginsberg in a field at Cherry
Valley surrounded by dogs—these are
photographs anyone would turn to for portraits
of the male poetic nature. A photo of Ann Char-
ters with Ginsberg taken in 1967 shows her to be
a handsome confident woman, an artist among
artists. She is almost off-hand in her intro-
ductions, discussing her technique (she likes
Rolleis because Rolleis lenses “registered the
way I saw my subjects most truthfully’). Before
she began shooting the poets, her photography
was primarily documentary work with her hus-
band, ethnomusicologist, Sam Charters. More
revealing is the photo also included here of
Charters out for a stroll with Charles Olson in
Gloucester. Even at a twenty year distance the
intensity of their conversation is evident as are
her youthful thighs below a short summer skirt.

Charter's photographs are built on an unusual
degree of intimacy; but also on an immense
amount of study of her subject's work. She has,
as ghe mentions in her notes, been reading the
writers she photographs for thirty years.
Charters was at Ginsberg's first Berkeley read-
ing of "Howl" in 1956 (on a date with Peter
Orlovsky). In Beats and Company, Charters
writes of seeing Kerouac that night for the first
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time—"He was impossible to miss...a dark-
haired, extremely handsome man.” Twelve
years later, doesn't that remembered tenderness
inform her portraits of Kerouac, fat and bat-
tered, kneeling in the shadow of his mom? And
_Lhe later shots of Kerouac's casket in its grave? It
is as if Charters has a million portraits of each of
these poets in her mind's eye and she waited for
the most loving and heroic one to surface for her
camera to keep.

‘That being said, one has to note that in Beats
& Company Charters has taken on a larger task.
Several generations are in fact represented in
this portrait of a literary generation.” To claim
poets like Alice Notley or Anne Waldman for a
Literary Generation that flowered—from
Kerouac's estimation at least— before they had
entered elementary school seems a literary land
grab, doesn't it? Kenneth Rexroth is no doubt
raging in his grave against being corralled for
Beats & Company. One can almost feel Don
Allen's patrician nose twitch, an ironic smile
play across his lips at his inclusion here. And
Louis Zukofsky? Give me a break.

In her introduction, Charters says she was
drawn to the Beat writers because of their moral
commitment. In that sense I see the lines of this
particular family tree to have been drawn on
moral rather than literary lines. In that sense
Ted Berrigan and JoAnne Kyger and Larry
Eigner seem to be in this book because they
share certain values. But what values? Are they
Bohemians? (and in that sense hasn't “beat”
replaced “bohemian” as the generic term?) Is
there amongst these writers some radical com-
mitment to community? It's clear—to me at
least—that the poetic lineage being perpetrated
here is based less on literary techniques than on
a shared communal vision of the world. This, I
think, is why Charters includes pictures of all
those gathering spots—City Lights and the Cafe
Trieste in San Francisco, The Gem Spa and the
Peace-Eye Bookshop in New York.

But then, with this said, one has to ask, where
are the rest of those among the beats who,
though they might have shared the vision, the
commitment and the work like, for instance Bob
Kaufman or Amiri Baraka, happened to not
be—like everyone included in this book
—white? It's only within the context of portray-
inga literary generation is their exclusion racist.

Tt would be better and more honest to call

Beats & Company, not a "'portrait of a literary
generation”; but a book of friends, friends who
are among the greatest writers of their time,
friends who have never been photographed so
lovingly, so intelligently or so well.

With eleven books of poems and stories to his credit,
Lewis MacAdams most recent book is AFRICA AND
THE MARRIAGE OF WALT WHITMAN AND
MARILYN MONROR, published by Little Caesar Press.
He co- produced and co-directed the film, “What Hap-
pened to Kerouac?” He lives in Los Angeles.

Walking Around In The
American Tree:
Language Realism
Poetry

National Poetry Foundation
$19.95 (paper)

Andrew Levy

My hesitation to sit down to it—It's a BIG
book. So look around, note excuses—The right
hour equals When you know you have the kim_e
it feels light—time & the book. Then I look at it
and its trees—“Realism,” “Language,”
“Poetry," edited by Ron Silliman & over the at-
tractive (my girlfriend says, "it feels good,”) but
dull pea-green cover, the title, In The
American Tree. How big is it? It's plural—a
‘orest, and it seems right looking inside to sec the
{edication to the poet Larry Eigner, who wrote:

Well, how does (some of) the forest go toge-
« ther with the trees. How might it, maybe.

Forest of possibilities (in language

anyway}—ways in and ways out. Near and

far—wide and narrow (circles). Your

neighborhood and how much of the world
otherwise, Beginning, ending and continu-
ing. As they come, what can things mean?

Why expect a permanent meaning? What

weights, imports?....A poem can't be too

long, anything like an equatorial highway
girdling the thick rotund earth, but is all
right and can extend itself an additional bit
if you're willing enough to stop anywhere...
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(from “Approaching things,” in The
L=A=N=G=U=A=G=E Book, ed. An-
drews & Bernstein).

“In the American Tree" is the title of a poem
by Kit Robinson—and that poem appears just
following the dedication & before Silliman's in-
troduction, “Language, Realism, Poetry.”
Perhaps these are not 3 different trees. Let's look
at Kit Robinson's poem. ... But, the book opens
to page 85 and Jean Day's poem,  Paradise and
lunch.” Jumping in the final 4 lines catch me:

Why can't we be rock forever. No end but

I'm going nuts thinking what can't is last.

Luster, was it for you last night? Fueling the

ruins of seduction, there’s an insistent ob-

jectivity to will or won't, make it or not, live

or die.
Hesitation is important in the sense of the slow
process of dis-covery, that double work of dis-
mantling & recovery Eigner alludes to
above—conserving the erotic, a sensual body of
language (and her L=A=N=G=U=A=G=E
makes felt sense—Charles Bernstein's & Bruce
Andrew's emphasis on the eye and tongue feel-
ing those eight letters (to which you can witness
the person, reader & writer Day, attain the con-
sciousness to think of new things: “Why can't
we be rock forever,” hard things like “nuts/
thinking," leads to “luster” of transformation—
“Fueling the ruins,” the insistent seduction of a
Paradise in which bodies and souls “lunch” —
and that's, live it or now, “objectivity.”

Entering any forest can be dangerous, a matter
of life and death to read, to re-lode in. To sit with

Coffeehouse Press, P.O. Box 10870, Minneapolis, MN 55440

Alfred van der Marck Editions, 1133 Broadway, Suite 1301, New York, NY 10010
SZ/Press, P.O. Box 20075, Cathedral Finance Station, New York, NY 10025
Synergetic Press, Inc., P.0. Box 689, Oracle, AZ 86623

U. of Chicago Press, 5801 South Ellis Avenue, Chicago, IL 60637

City Lights Books, 261 Columbus Avenue, San Francisco, CA 94133

United Artists Books, Box 2618, Peter Stuyvesant Station, New York, NY 10009

and move. All reflective thinking is poetic, and
all poetry in turn is a kind of thinking. The path
keeps you busy but gives you time to think of
other things, somewhat like riding a bike. Then,
because it involves a metamorphosis from im-
perfect material to imagination (invisible), and
from this again to “Language” —an ambiguous
and fascinating condition that goes very far.

In The American Tree places poetry first, To
realize that one needn’t read Silliman's in-
troductory essay, or the critical section of texts
(of approx, 130 pages) which round out the an-
thology. The poetry is a generous collection of
477 pages worth of 38 poets whom Silliman
divides between “West" and “East.” I found that
once [ began reading around in the book, the ti-
tle of Silliman's essay, “Language, Realism,
Poetry,” began to appear not as delineating
separate categories of some literary project, but
as properly weighted branches of the same
American tree. But why the continental divide?
What lies in the middle? the reader? Does this

and West coasts is an equatorial highway. To
realize its reality, the material & referential
nature of language must be foregrounded in the
“realism" of the object-poem challenging the
reader to reflect & share both the poems and
his/her own total sense of human ex-
perience—from war torn, to being lulled by
“peace.” It's accurate to the time we live in that
Silliman begins his Introduction “obsessed with
speech” —critical of the lazy assumptions
equating speech with directness and sincerity,
the detrimental effects of which can be seen, for
example, in Reagan’s media-speech. Only when
the poem & the person associate with collective
humanity in the form of a conscious and respon-
sible use of American language can
Painting paint. Chairing chairs. Words
words. Relax into the activity, & in the ac-
ceptance of limits, thrive.
(Robert Grenier, “Notes on Coolidge, Objec-
tives, Zukofsky, Romanticism, And &, p.
538, In The American Tree.)

The Emotion of Words
examining the works of
Jeanne Lance

Nothing

(Her Era Press, 1979)
$3.00

Mass Psychosis

(Jungle Garden Press, 1983)
$7.50

Loose Arrangement
(Smithereens Press, 1983)
$2.00

Water Burial

(e.g., 1985)

$3.00

Julia Blumenreich

Jeanne Lance has published four chapbooks;
all are immediately forceful through their agile
language and sophisticated concepts, and all are
separately worthy of discussion because they

are unique and honest.

Nothing is a remarkable first book. It is both
eloquent and strong —even shocking. The use of
spare language accentuates the details and
rhythms of the fourteen poems:

X
There is nothing to save
nothing to give
I am the refinement
in a series of clashed words

A drowning feeling is inferred within the short
poems, as if what the speaker needs to say gets
cut off when she tries. The tension relies on
these quick stops and the sense of the speaker
“going under":

X
A shroud of trees
a hovering angel
envelops me
it says “you destroy”
the crowd of trees
bends over a casket
on a dusty road

In this first book, Lance's care with language
is already evident, and her rhythmic concerns
seem to frame each poem in a perfectly centered
beat or moment. She adds to these ac-
complishments another—an overarching allu-
sion to Apocalypse. The book begins with: “The

slide of a snake through grass/ then nothing." It
ends with: “I am bad natured/ smile into
Apocalypse.” In between, the poetry lives up to
this large disaster; she writes of personal
devastation in a defiant and believable fashion.

The book, Mass Psychosis is a prose story
about youth, specifically, east coast hippie-
types, traveling to Berkeley for th The

anthology present the work of expl Y
scouts—agents for the real estate of language? I
don't think so. There is sincere engagement with
the ground stood on & how its use conditions, at
this moment in history, the existence of a greater
part of the world. The English language, &
especially the American citizens use of it is, or
can be an ideological weapon—whether ad-
dressed overseas, or in our own backyard to our
neighbor's children. Today, the usual & standar-
dized "invisible" formal nature of language no
longer stands innocently behind phenomena, or
content—nor should it. What lies between Bast

work opens at a travelogue pace, "It started
when Amy Harris and I hitchhiked to Princeton
one May afternoon.” This forward motion re-
mains consistent throughout.

As is often the case with poets who also write
prose, Lance's sentences are well-crafted and
make poetic leaps through metonymy into
meaning. For instance: “It was night in Wheel-
ing but day in Hannibal,” and "I'd never felt so
wide open. Amy was carrying her iron."



o -

THE POETRY PROJECT

rr

WAy

All events begin 8 PM.
Admission: $5.
Programs subject to change.

DAVID HUMPHREY

For more information, call E?’gﬂi@

’ ‘h; e ay Night Performance Serles. Publisher and editor (with John Ashbery, Kenneth Koch, and James Schuyler) of
At v ‘the review Locus Solus in the early 60°s, HARRY MATHEWS Is the authgr of remarkable novels: Tlooth (Random
“ - /,ﬁ./ J House); The Sinking of the Odradek Stadium and other novels (Harper ow); and Cigarettes (forthcoming

W@WDAY NIGHT READING & LECTURE SERIES
Millan .

Peter Cameron & Terry Mc
Yorker, Mademoisslle, The Kenyon Review, and Rolling

PETER CAMERON's fiction has appeared in The New d
Stone. His first collection, One u:yal A was published by Harper & Row in 1986 to great critical ac-
claim. He is the recipiant of a 1986-87 NEA Fellowship in fiction-writing. TERRY McMILLAN's earthy and bit-

tersweet first novel, Mama, has just been published by Houghton Miffiin. She was awlmd‘n NYf.{A Fellowship
for fiction in 19886. _— t

4 & 5 Rimbaud in Abyssinia by Paul er)bve

_George Robert Haas & Catherine Texier

the Truth, wes staged at the Squat Theater in New York in

- R BERT HAAS® play, Doris & Inez Speak
?:‘334‘?:!?0 itk h h-:l:v'- ibited in a or show at tha Art institute of Chicago, and his film,
; l'; rontl airing on European television. He will be reading from a new fiction work, My Mother is a

Butterfly. Love Me Tender |s CATHERINE TEXIER's hot, urgent first English language novel about life, sex and
death on the wild cultural frontier of Manhattan and will be published by Viking-Penguin in June, With her hus-

band, Joel Rose, she edits the P [ pe

BE&C.

h
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LYDIA DAVIS‘ most recent collection of stories, Break it Down Was | b
Giroux. She Is also a translator of numerous works in French by Sartre, Simenon, Blanchot and Leiris. TED

GREENWALD's recent collections of paems include Word of Mouth (Sun & Moon, 1987), Exit the Face
(Musaum of Modern Art, w/ Richard Bosman, 1982). and Licorice Chronicles (Kulchur, T979). He Is director of

the Ted Greenwald Gallery, now in its fourth season. -

Russell Banks & Robert Stone . ; :

Two major voices in American fiction are reading together for the first time at the Poetry Project. RUSSFLL

y A BANKS' latest book is Success Stories from Harper & Row. Continental Drift (H&R, 1985) has been hailed as
N “ane of the great American novels. ROBERT STONE's novels include the recent Children of Light, A Flag for

Simdso, Hall of Mirrors (which was made into the movie WUSA) and Dog Soldiers (which was mada into the

movie Who U Stop the Rain).

2 9 The Talk Series presents: Chris & George Tysh on “Eros and

-l 5 Lydia Davis & Ted Greenwald & :
was recently published by Farrar, Straus &

Text.”

Poet, translator, critic and editor CHRIS TYSH Is currently Instructor of English at the Center for Creative Studies
in Detroit. Her books of poems include Pomne (In Camera, Detroit, 1984) and Secrets of Elegance (Detroit River
Press, 1981). GEORGE TYSH is the Program Coordinator of Lines: New Writing, Detroit’s premier reading
series. His most recent books of poetry are Ovals (In Camera, 1985) and Taa (Burning Deck, 1979). In addition
to their lacture, the Tysh’s will also giva a short reading.

5 s

An Evening Of Africad Poetry. 8 p.m. in'the

Special Event: The Committee for International Poetry presents
; e P g’h}"jg“am‘n 8

s
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and parties, our 20 years as a community of poets.
Invited participants include Robert Creeley, Allen Ginsberg. Bernadette Mayer, Maureen Owen, Ron
) Padgett, Anne Waldman and many morc.x R a )
. Opening Night: Robert Creeley & Allen Ginsberg

Originator with Charles Olsen of holo,g:tgvtér\llrn. ROBERT CREELEY was the editor of the historic 8lack Moun-

B “tain Review. Recent books include Memory Mirrors, Collected Prose, and Collected Poems:
1945:7973. Creeley’s poems, stories, and to define, and invig the prog!
of American letters. For over 30 years, ALLEN GINSBERG has effectively.ch i a modern v U

poetry baséd in the traditions of Whitman, Williams, Pound & Crane and ;hspimm!nd-nlnudhncn averywhera.
White Shroud: Poems 1980-1985 and Howi: Original Draft Facsimile. .., have been published this year by

Harpil’@“l“nw. Ginsberg Is a recipient of an 1986-87 NEA Fellowship in Poetry. t

. 1.5 » 3
Charlotte Carter & Fielding Dawson %
CHARLOTTE CARTER Is the author of She/tered Life (Angel Halr, 1976). She was -ward!d a CAPS grant for her
novel Lady Lie In 1981. FIELDING DAWSON's books include Xrazy Kat & 76 More (1982) and Three Panny Lane
(1981), both from Black Sparrow Press. Creeley has shid of him, “No wr!t‘\ovn more ‘fgdy.qulcuy closely,
in the tracking of human dimensions of feeling and relation. "’ "““’:ﬁ,, i

. L
. "

Nicanor Parra & Ishmael Reed p
New Diractions has just published NICANOR PARRA’s Anti-Poems: New & Selected which is an gx‘f%d ver-
slon of the celebrated Chilean poet’s 1967 collection. FrankrMacShane writes of Parra that he “’is unques- [
tlonably one of the most and d [writers] in Latin America today, heir to the podjion | 5
held by his countryman, Pablo Neruda.” The English translations of Parra’s poams will be read by Allen

- Ginsberg. ISHMAEL REED's books of poetry include Conjure, Chattanoog: Secretary to the Spirits. His
most recent novel Is Reckless Eysballing from St. Martin’s Press. Heis a ind the multicultural
literary the Before Columbus F 4

5

is past January. Faking House, a new wave work in collaboration with Pat Oleszko and Jesse Hultberg will be
esented at P.S. 122 in May. For the last two years, Elovich has besn coordinator of the Postry Project’s Mon-

" from Weidenteld & Nicholson). His most recent collection of postry, Armenian Papers: Poems 1954-1984 has
just been published by Pril L y Press.

3 days %gshort plays! works by Alice

ﬂ 31 & 1 Notley,Paul Metcalf, Vicky Raab, Rochelle

y . Bd Friedman & more
. |
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MONDAY NIGHT PERFORMANCE SERIES

WORKSHOPS

Erin Cramer o

film, /s This What You Were Born Fw?

A Special Evemng With Reinaldo Eovod

Open Reading

Roberta Levine

...brings her bikini -brain 10

Mike Sheehan

Mike

Truth,

...in an excerpt from her o i it B, A
based on Alfred Slhglhz'l phums of Georgia O’Keefe’s hands. .

Jennifer Monson

.-presents anew work based on an umunl cast of c!ﬂmﬂm fighting
durlnq the Mexican Revelution. »

Deborah Artman

A Downtown Diva at the Project’s New Year's Benefit, post:Deborah
Artman performs / Catch Har Mid-Swing, a work-in-progress. ..directed
by Laurie Carlos.

Elizabeth Willis

An exciting young poet based in Buffalo, Elizabeth Wl!-s is touring NY
state as part of winning the WNY Writs i from
Just Buffalo Literary Center.

Mary Mary

...performers James Adlesic and Theresa Haney.

John Bernd

...performs text and movement improvisations.

Greatest Hits From The Open Readings

10 poets

Reno

.a comic spritzer

Jonathan Walker

‘Post Jonathan Walker recently acted in Arrabal’s The Architect and The™ .
Emperor of Assyria at LaMama. 1

Chuck Coggins

..will parform excarpts from playwright Nicky Silver's new work.

Sarah Schulman

Playwright and novelist Sarah Schulman’s third novel, Aftuaom:
will be published by E.P. Dutton in 1988,

Abigail Child

Filmmaker and writer Abigall Child will show MB M @ feature-length

e

plus other SURPRISE GUESTS! Poet Reinaldo Povod is the yo“ author al
the sizzling play Cubs & Mis Teddy Bear, which premiered at ‘,fh- Puuc
Theater in 1986, His new play, La Puta Vids Trilogy. oponl at 'n.- m)»“
Theater in September, 1987. {
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Susie Timmons
"Advanced Poetry” Workshop,
Tuesday eves. 7 PM (ends May 26)

Susie Timmons* baok of poems, Hog Wild was published by Frontward
Boobu.mﬂobwlnls-nmh,lh.wlll'mld-raflhoﬂthlvwl

Poetry Calendar.
“Study the greats to leam their tricks! Enightening class discussion —in-
with attitude and dissolu-
/. tionf

(This workshop is'ade possible by Poets & Whiters, Inc. through funds
which it has received from the NYSCA literature program.)

Rochelle Kraut
Poetry Performance/Performance Poetry
Sat. noon to 2 PM (ends Apr. 4)

This workshop will concentrate on the value of good interesting terrific
writing as basic to any kind of literary performance. Included will be experi-
ments in writing, i in i
dialogue, sound and music, as it all relates to mystery and beauty. We will
read texts by writers and perform text by workshop participants.

Rochelle Kraut is a poet, performer. artist and filmmaker. She was a past
coordinator of the Monday Night Reading/Performance Series at the Poetry
Project. She has been in the Poetry
Project Newsletter, Little Light, Mag City. She has read and performed at the
Poetry Project, Ear Inn, Charas, MOMA, The Kitchen, Eye & Ear Theater.

Kimiko Hahn,
History & Memory: Reading & Writing
Narrative Poetry
Saturdays, noon to 2 PM (begins April 11)

g on forms taught last year at
the!| Poolry Project, Kimiko Hahn wl again use the narrative form as a basis
for discussion and writing. In the first hour, participants will discuss what
makes a narrative poem. reading from such diverse writers as A, Etheridge
Knight. Jana Harris, Adrienne Rich. Cheryl Clarke, Robert Browning, and ex-
cerpts from Be . Hahn will from these
and the second hour will be used to discuss our own narvative postry.

The recipient of numerous grants and awards and a recent NEA fellowship
for poetry, KIMIKO HAHN's work has been published in Breaking Silence
(Greenfield Review Press) and the Art Against {ikon).
She is g the p Reading Series at the
Chatham Square Library, and editing an anthology of Asian American women
writers.

Bernadette Ma)ier
The Reading Workshop
Fridays 7 PM (May 1, 15, & 29)

Three | on the art of talking about the
act and history of reading poetry out Ioug, ceremonially, quietly to oneself
with no end but the illumination of both the reader and the most semantically
enticing sublimely syntactic pragmatic texts; perhaps including Shakespeare,
Dante, Koch, Stein, Wittgenstein, Einstein, Nolhv,‘M.wrhomc. Caolidge.

Myles, Artaud, Kupferberg, Lenhart, Elmslie. Padgett. Shelley, Creeley, Fuller,
““Kushner, Schuyler, Chaucer, Corso, and Godifrey...including some not’,

poatry. C ght by Mayer and of Poetry Project -

Workshops. 1
Former Artistic Director of the Poetry Project, Bernadette Mayer is the -

author of numerous books of poetry, Mutual Aid de

la Mole Press, 1985), Utopia (United Artists, 1983), and Midwinter Day (Tév»
tle Island Foundation, 1982). She is the recipient of several grants and
awards, andis a prolific and active editor, teacher. publisher, and performer 't
as well. | 7
i #N

. All workshaps runat least 8 weeks. $50 registration fee includes mulnhar

ship privileges and admissionto Poetry Project events and all workshops for
the'year. Schedule subject to change. For mare information, call 674-0910.
)

Momlay nght Performanc&S;nes [:oordmatur Richard Elovich

Theater Series l:uurdmaturﬁli]mnr Nauen
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The writing’s captivating velocity serves to
emphasize the vividness of the information.
Lance seems to approach the work with a non-
hierarchical slant. Not one of the speaker’s sum-
mer experiences seems more or less profound
than the next. Bven her frightening description
of an acid trip is undercut by the bizarre anec-
dote following it: a nude photo session between
the speaker and a photographer whose studio in
the Berkeley hills "had a spectacular view of the
bay."

Beyond the previously praised strengths of
this prose, Lance conveys the enigma of telling
stories: They are our own until we deliver them
equally, by the very act of telling, to the au-
dience; after that, the events become weighted
in varying and specialized degrees by the reader.
Perhaps some will be annoyed by the sense of
non-plot and lack of resolution in this work; con-
sider though, that stories, by their very telling,
are never over.

Loose Arrangement, unlike the unified
Mass Psychosis, is a collection of poetry and
prose with an eclectic feel to it; although, by the
end of the book, Lance's concerns with language
thread the pieces together.

In the first poem, " Jenner,” language's ability
to factualize intuition is immediately explored;
this is the action of bringing intuition from the
abstact/interior plane onto the concrete/exterior
(sentence) level:

Is there a place

where familiarity is so thick

you can cut it?

You enter a German restaurant

are you from Vienna?
These opening lines of the poem seem to im-
mediately answer their own question; feeling
becomes concrete; it becomes tangible/factual.
The poem ends with the words: “flat & rolling.”
We may apply these words to language and en-
counter a dichotomy: Language is both flat
(referential/factual) and rolling (intuitive,
magical, transcendent}; both these levels inform
our communication and perception.

The longest piece in Loose Arrangement is
“Gambling in Normandy;" on the surface this
four-page tale has the same travelogue air as

Mass Psychosis. The story certainly works on
more than one level, ambitiously, though
subtley, exploring what the word close means.
The writing, through the speaker's experiences,

displays the different connotations of the word

close: proximity; likeness; timing, and, b

hnt:e": use dit{n aphoristic.tone n'l”:e piece’s.
end-"1t seemed a classic example of how we all

‘behave, trying to have a pleasant Sunday outing
and things go wrong, so we take it out on those

closest to us” encourages us to read the language
closely, pushing our perceptions. As readers,
what we draw from any given situation depends
on our closeness or distance from it.

There appears to be completion of a cycle in
one of the book's last works: "Visualization of
the Hanged Man and Empress.” We have moved
from the “flat & rolling" statement of “Jenner”
to "Transitoriness, acid clarity” —the last three
words of this later prose poem. Here we have
stasis and movement becoming the unifying
elements delivered and displayed through the
language of Loose Arrang t

Lance's most recent book, Water Burial,
contains thirteen prose poems that serve to
highlight a mutable voice and fascinating mind.
The book seems a balanced combination of the
three preceding it.

In the prose poems “Persistence of Memory"
and "Marin Folk Tale,” the short story/instant in
history style is reminiscent of Mass Psychosis
and also of pieces from Loose Arrangement:
"Vignette" and “Gambling in Normandy."

From Loose Arrangement, the idea of
language's duality resurfaces in the poem
“Teleology": “A globe when stationary encom-
passes what is moving"” and “flowing as wave.”

Although all the poetry in Water Burial is
prose, the fine, rhythmic control Lance had in
Nothing can be heard once again. In the piece
“How Light Is Matter,” we read: "But if we
joined the perfect mass, water in a jar, we would
cohere. Cut water with a knife.” In the first, title
piece, “Water Burial,” there are lines vivid in
poetic imagery: "This is where I dive from high
and touch aquamarine,” and "The lawn strewn
with corpses touching.”

What is often noticed in this latest book is an
ability to use descriptive language, coupled with
her awareness of doing so; a human gesture:
“That is a negligent body & this disorder much
less. 1 hate the object.”

Other concerns of this book include Lance's
consciousness of the “other,” her pointing out to
the reader the commodification of language, and
how difficult it becomes to write under such a
premise—but she does. She writes narratives

that aren't really: “Silence on Saturday" uses a
narrative thread as a teaser to get to the real idea:
“Ithought, ‘stay with me,' but 1 couldn't say it.”
This line ends the poem, provoking the fear of
otherness we all experience.

Beyond the aforementioned preoccupations
with language, another theme runs through her
work:; the boundaries, or lack there of, between
people. In the piece “Love & Desire," the
specific roles we play with one another are
mocked and upheld: “When we're not in love,
we're dead, & when we are, others are scorched
by our radiance.”

Often the lack of “self" in recent experimental
writing can be disturbing, although the em-
phasis created as a consequence—the writer's
ability to manipulate the reader through
language, is valuable. In her latest book, there is
a combining, rather than an abandoning, of
traditional and experimental approaches to
poetry; this proves to be a sharp, honest, ap-
proach to awareness.

Finally, I would agree with Lance who writes
in "Teleology": "Those who block against the
emotions of words are misusing them,” and
would say from "Adrift,” the last poem in Water
Burial, that she does not belong to that class of
writers, but belongs to this class of writers:

“They needed to be writing, those special per-
sons adrift.”

JULIA BLUMENREICH teaches in the English Depart-
‘ment of West Chester University.

Food For Thought:

The Joyce of Cooking,
an Irish Cookbook

by Alison Armstrong

(Station Hill)
$18.95, (cloth)

Joff Weinstein

When the tourist imagination turns to Ireland,
cuisine rarely springs to mind; emerald is not a
color one associates with food. The political ima-
gination considers the island’s frightening

ploy andjsorrowful les; The li-
terary imagination, on the other hand, in the

* case of Alison Armstrong and her new cook-

book, The Joyce of Cooking, finds food
wherever it looks. It happens here to be looking
only at James Joyce.

Few Irish cookbooks are available in this coun-
try, which has led some to think that there is no
such thing as Irish cooking. Not every culture
possesses the nerve to propose a cuisine, but
every land, like it or not, has its own cooking. Just
for the record, Ireland still delights itself with
brown (really tweed 1o almost black) breads and
true-crumbed cakes; rich bacons; plentiful trout;
golden turnips; unexpected oysters; supple beef;
breathtaking butters, cheeses, creams; and that
minky cream from another cow named Guinness.
Of course, these are ingredients or basics, not
“cooking.” The genius of Ireland's cooking has
stayed mostly in country kitchens and pubs. It
takes a nervy hand to pull it away from home.

Authors of cookbooks must get their recipes
somewhere. A few writers invent them, it is true,
but most "appropriate” them —steal them —from
previous cookbooks or somebody's grandma.
Armstrong, obsessed with Joyce's oral texts, has
sifted every bit of word-food out of them, along
with the corresponding appetites, and recon-
structed recipes that actualize the reference.
Some of these recipes would do well in a simple
“what to serve your Irish boss for dinner” man-
ual, such as those for potato scones and thick gi-
blet soup, but others go easily off into the realm of
the true original, which means unusually Irish
{Widgeon with Crisp Hog's Bacon) or unusually
independent of the text at hand (Bloomusalem Ar-

tichoke Soup). The recipes seem cookable, read
well, and are framed with passionate, serious
notes about the importance of the gustatory imagi-
nation and a possible theory of gastronomology, to
“establish Irish food use as a system of signs.”

I await the publication of Roadfood: The Ke-
rouac Cookbook, The Pedigree of Honey:
Emily's Amherst Baking Contest Winners,
Fowl: Ginsberg's Best Chicken Soups, and
Naked Lunches: A Naughty Book of Sand-
wiches.

JBFF WEINSTEIN is the art editor and restaurant
‘writer for THE VILLAGE VOICE. His collected food
writing, LEARNING TO EAT, will be published by Sun
jl;:mn?ruﬂhkh]].lhhnruduﬂh?neﬂyl’m

> STONE

ker chuckled agreeably. Sam Quinn came out with two

drzijs on a tray. Bcsig! them was a tiny glass. bottle of cocaine
with a miniature chain attached to its cap. Seeing Sam, the little
boy turned around and came nl:lnmne‘gi back toward the porch.

“'Sam Sam Sam, " the infant shouted. ) )

“What cemetery?” Walker asked. Quinn hapded him a drink.

“Ah," Sam Quinn said, “we bury the animals. We have a
ceremony.” .

“And we buried Hexter," the little boy cried. .

Quinn sighed. "We gotta 1alk about this,"” he said to Lucy. "1
mean really.” o .,

“We buried our dog,” Lucy said merrily. "Hexter. )

#Oh, Walker said. A few years before he bad known an aspir-
ing screenwriter, a fellow Kentuckian, by the name of Hexter.
Hexter had left for New Mexico some time before.

Lucy gathered the child to her loins. She seemed oppressed by
Quinn's even stare.

“Well," she said to Walker, "best of luck.” )

“The same to you, Lucy,” Walker said. He waggled his f}ngers at
the little boy. Lucy took the boy by the !mnd and led him off.

Sam Quinn turned his back on an imaginary breeze, dipped the
cap-spoon device into the vial of cocaine and had himself a snort.
Done, he screwed the cap on and passed the works to Walker.

“T'm a murderer,” Quinn explained. “] murder my enenues._l
bury them under my barn and then I drink champagne from their
skulls.”

“"We were alking about a dog,” Walker said. .

"We were friends,” Quinn said. "We were close. He got into
fucking nitrous oxide and he was not getting it from me. Onetime
he comes up here from Taos and his pickup is Ioadgd u_nlh ta.nks
We gave parties, it's great, except he won't stop doing it.” ngm
sniffed and wiped his nose with his wrist. “So one morning Igoin-
to the john and Hexter's in the tub. He's underwater and he's
stone fucking dead and the tank's on the floor next to him. So what
am 1 supposed to do, send for Noguchi? I don't want the damn
cops up here. I loved that man, Gordon. He was like a brother.”

Walker took a hit off Quinn's coke. It was very fine, better than
his own. It dispelled his anxiety and his sorrow about his sons. He
watched Quinn with a tolerant smile.

“I welded him into an il drum and we brought out the Bible
and we laid him to rest. He was divorced, didn't have no kids.
He's home, man, he's in Abraham's bosom.” Quinn shrugged.
“All right—it sounds kind of sordid.”

"I see,” Walker said, and did another tiny spoon.

ROBERT STONE's novels include DOG SOLDIERS (which was made into

the movie “Wha'll Stop The Rain?"), HALL OF

ORS, and A FLAG

FOR SUNRISE. Popularly and crillulluu:llim:d asone of our finest con-

temporary American writers, he will

reading for the first time at the

Poetry Project with Russell Banks on April 22.

“Ginsberg is both tragic and dynamic,
a lyrical genius, con man extraordi-
naire and probably the single
greatest influence on American
poetical voice since Whitman®’

—Bob Dylan

“His powerful mixture of Blake, Whitman, Pound
and Williams, to which he added his own volatile,
grotesque, and tender humor, has assured him a
memorable place in modern poetry.

—Helen Vendler,.The New Yorker

ALLEN
GINSBERG

WHITE
SHROUD

POEMS
1980-1985

Ginsberg’s first new volume of poetry since
Plutonian Ode includes a magical epilogue
to his masterpiece, “Kaddish” Dream
visions run like a thread through much of
this book, including an encounter with
William Carlos Williams. Haunting and
original, White Shroud is distinguished by

ALLEN

GINSBERG

HOWTL,

ORIGINAL DRAFT FACSIMILE,
TRANSCRIPT & VARIANT VERSIONS.
FULLY ANNOTATED BY AUTHOR,

WITH CONTEMPORANEOUS CORRESPONDENCE.

ACCOUNT OF FIRST PUBLIC READING.
LEGAL SRIRMISHES.
PRECURSOR TEXTS & BIBLIOGRAPHY

EDITED BY BARRY MILES

On the thirtieth anniversary edition of its
controversial publication, Ginsberg’s early
masterpiece appears with the author’s
coplous annotations, original hand and
typescript facsimiles, author’s letters,

an anthology of works by earlier poets
that influenced Howl’s form. Index and

the poet’s daring erotic humor and autumnal  bibli
) e aul bibliography.

; 5 i 2o y publishers of Allen Ginsberg
Signed, limited editions available. Collected Poems 134(7;'.%30 4




The Arctic Archipelago
Luis Francia

1

Architecture, and dying a way of living,
If speech has become dumb, and the
Seasons always out of season,

Then we smile the smile elegiac,

The smile of an arctic night

Before the kiss and knife that sings

Its way into the heart. Here,

In the arctic archipelago,

It's always full moon

Even at brightest noon.

Slaveship, German Model
Ishmael Reed

A pout is a thing with scales

Even when gliding across a marble
floor and tailored by Adolfo

1 am in a room of pouts

the clothes they wear would set me
back three months rent

Off camera, he displays a mink ring

On camera, he talks about his

"disenfranchisement

his oppression”; a word that once
had its hand out has gone and gotten
a manicurist

Even at brightest noon it's always

Full moon in my country. In these streets of

Tropic stone and Malay blood, daylight is

Moonlight mugging me on every corner

Where human shadows loll in an atmosphere

Both Junar and lunatic.

And while from either pole we're

Half a world and seas away, this B
e e et s I

LUIS FRANCIA is a roel, translator, journalist and film scholar born and
raised in the Philippines, His first book of poems was entitled HER BEAU-
TY LIKES ME WELL. He has written numerous articles for THE VILLAGE
VOICE and CINEVUE on Asian American culture and the cinema.

Might as well be

An arctic archipelago, where as He said that he bought a Mercedes

The sun burns the colder it gets. \ #42 because the holes on the side
reminded him of a slaveship

This might as well be

Bquatorial Antarctica, where the hungry

Dogs that lope across the steaming landscape

Are polar bears gone rabid and miniature,

Where the summer winds are winter's breath

Making people shiver in heat:

Bverywhere the dark chill of poverty.

But though in disrepair the poor

Are full of vigilance keener than

Their disrepair, their limbs deceivingly limp,

Except for those of the pig-eyed pimps

Who, moving one hand towards the mouth,

Move the other to barter someone's daughter.
All for old rice.

Bloodlust has been sown. From the

Ruling houses of the land, werewolves

Howl, from Maguindanao to Mindoro,

Gutting prey, tearing them from farmland,

Village and school. And still we smile.

Catu“usl At the entrance to J.F K. iy
there should be a sign: i
translated by Bernadette Mayer & Don Yorty ey o ‘
a rhetoric delicatessan

Get your processed, vegetarian,

C'mere, all of you, my hendecasyllables fud deep;’fned rhelarie

all of you, help! how many of you are there? .+ Take Out

some ugly whore thinks she'll make an ass of me
she stole my notebook if you can believe it

let's put a tail on her and get our book back

who the hell is she? she's the one you might see
with the deformed legs, what a joke, she’s a bitch

her mean mouth grins like a puppy from the south N O S T a
let's surround her and demand our notebook back:
"you fucking whore, you give me back my notebook,
give it back, you whore, you fuck, I want my book.”
don't you give a shit? you animal, you filth

T wish there was something worse I could call you

"Adeste, hendecasyllabi, quot estis”

ISHMAEL REED's books of gotml include CONJURE, CHATTANOOGA,
and A SECRETARY TO THE SPIRITS. His most recent novel is RECKLESS
EYEBALLING, from St. Martin's Press. He will be reading at the Poetry

Project May 20.

Excerpt from Winter Heat, 1987
Lenora Champagne -

Once born of the light, now our
Smiles are signs of gentle bloods readying nevertheless I think this is not enough
Knives and Armalites. Upon this the foreigner maybe if nothing else can do it a blush He: She sewed a new coat.
She lined it with calf skin.

could be forced from the rigid face of that bitch
we've gotta shout at her again much louder:

“you fucking whore, you give me back my notebook,
give it back, you whore, you fuck, I want my book.”
No. but we make no progress, nothing, she’s not moved
Speak no more, foreigner, or we've gotta change our way of talking and reason
You will speak no more. Pardon us if you can get the advantage more that way: and not be seen.

If we smile, but if ruins be our “virtuous and chaste one, give me back my notebook.” In this garment,

“MAMA is some Mama.”

—Grace Paley
Mama

Terry McMiBar

She trimmed it with Heifer's hooves
She looked at it with a bull's eye.

It looked okay.

Because it was black,

she could wear it in the city

Remarks, rebuking us. Restructure
Your souls, he says, and we'll
Reimburse your costs.

Copper Canyon

B Carolyn Kizer
THE NEARNESS OF YOU

The Nearness of You, Carolyn Kizer’s “poems formen,” is acom

jon volume to her Mermaids in the Bﬂswm’!(f, and her first book
since receiving the Pulitzer Prize for I_"octr_v in 1985. These poems
are alternately funny, serious, grieving, and always colored by
! Cloth, $15.00 Paper, $9.00

the poet’s renowned joic de vivre.
Terry McMillan makes her stunning debut with the story of an extraordi-
nary black woman who struggles with poverty, a jealous and unfaithful
husband, and the problems of raising five children on her own. Mildred
Peacock survives it all, with passion and vigor. Funny, unsentimental,
and vibrant with life, MAMA is a testimony to the indomitability of the
spirit, of the family, and of the strength of love.

B Pablo Neruda

WINTER GARDEN
Translated by William (04

Near the end of his long, prolific career, the late Nobel Poet em-
braced solitude as a major positive force, and nature ns.an un.de-
niable regeneration. In this, one of his last suites, N.U_I,UdeMEV
humanity struggling vainly against greal natural forces and ad- ,

sibilities as p cluding a life’s work.
ssed his responsibilities as a poet conc g
fgﬁ;?::gm)b i Cloth, $15.00 Paper, $8.00

B Maurya Simon
THE ENCHANTED ROOM

ems is a remarkably cohesive yet
a finely tuned sense of craft and
ms are structurally and
d in this world —acces-

Paper, $9.00

“The surprise of this accomplished first novel is its zest and its
extraordinarily positive portrayal of an impoverished family’s struggle to
overcome its problems. The book will be compared with Alice Walker's

The Color Purple.”
—Publishers Weekly

“When it comes to portraying the authentic style of marginal Americans,
Terry McMillan has few peers. Her prose is brilliant and
exhilarating.” l |
] ‘ —Ishmael Ree

Maurya Simon’s first book of po
wide-ranging suite that displays
a mind alert to many traditions. Her poe!
thematically diverse, yet she remains roote
sible, limpid, vibrant.
POST OFFICE BOX 271, PORT TOWNSEND, WASHINGTON 98368

Houghton Mifflin C

9 pany
2Park Siteel  Boslon, Massachuselts 02108 © 1987 Houghlon Milllin Company




she slipped through closed doors,
wandered through winding hallways,
overheard conversations.

Until someone noticed

the animal smell.

She: | wove the maze we walked in.
I stitched the sheets we slept in.
[ fastened the frog to his leather coat.
Big as a cow.
The needle pierced skin.
Blood flowed —or maybe it rushed.

From a distance I felt the heat

I smelled smoke.

He breathed fire.

I saw red.

His coat was warm.

I slit the skin and climbed in.

1 tasted the fire beneath the black fur.

[ warmed my hands over the simmering heart.
I ate the eyes to satisfy desire.

Originally from Louisiana, Lenora Champagne is a writer, performer and
director who now makes her home in N.Y.C. She is presently artist-in-
residence at Trinity Collr?e in Hartford, CT and is developing a new piece
based on Sarah Bernhardt.

The Commercial Break
Keith Abbott

When Pete was first dating Cheri Evers, they often sat with her
mother in the living room and watched television. Mrs. Evers
would only talk every twelve minutes during the commercials.
Usually she gave advice on sex.

“If you kids want to make out on the couch,” she'd say, “go
ahead. I've always said I would rather have you do it here. Cheri
will tell you that.”

One of her mother's favorite comments on sex was, "You
wouldn't buy a pair of shoes without trying them on first, would
you?"

She said that over and over. “You can ask Cheri. I've always
said that, haven't I?

Cheri could not wait to leave home. “I've got to get out of that

house,” she told Pete. 3 ”
Pete thought Mrs. Evers was cool. He laughed when she said
some of the things she did. She was always threatening to tell him
about “the airplane,” but Pete never did find out what the
airplane was. Mrs. Evers was the only mother Pete knew who
talked about sex: =
Cheri did leave her mother during her senior year. She stayed
with her father across town. He was living with a woman in a big
house with a swimming pool. He gave Cheri the guesthouse to
stay in. Her dad left her alone and let her live her own life. Cheri
had told her father that she was tired of acting as the go-between
for her mother. Whenever her mother had a fight with her part-
time lover or Cheri's younger sister, Cheri would step in and set-
tle it.

“Sometimes I feel like I'm the only adult in that house,"she
complained. And Cheri was tired of her mother always saying
those things to Pete during the commercials.

After graduation, Cheri got a good job, so she moved out of her
father’s place and rented a house just two blocks away from her
mother. This was just temporary until she found a good apart-
ment, closer to her work. From the parking strip behind Cheri's
house, there was a clear view of her mom's front porch.

On Friday night, Pete returned from his summer job in Seattle,
and he ended up staying the night with Cheri. Pete’s mother was
gone somewhere and he had her car, so he didn't bother to drive
home. He left it parked outside of Cheri's house.

About a month later, Pete drove to Mrs. Evers' house one Mon-,

day night to pick up Cheri. They stopped going over there after
Cheri had her own place, but because Cheri's oven didn't work
right, that evening Cheri was baking a chocolate cake at her
mother's house for an office party the next day. Afterward Pete
and Cheri were going out on a date.

When Cheri let him in, Mrs. Evers was sitting in the living
room,-and Pete noticed that the television wasn't on. Pete and
Cheri went in the kitchen to mix the cake. After they got the cake
in the oven, Pete went back to the living room while Cheri
cleaned up. He sat down in a chair opposite her mother, and he
looked over at the television again, thinking it odd that the set
wasn't on.

Mrs. Evers sat on the couch, looking at the evening light
through the picture window. Pete glanced over his shoulder out
the window but nothing was going on outside. It was only getting
dark.

“You know you don't have to worry.”

“Why's that?" Pete said.

"It's real easy to keep tabs on things from over here,” her
mother said. "Got a good view from here.”

“Then you can keep an eye on Cheri for me while I'm working
in Seattle.”

“Well, maybe I can,” she said. "You'd like that too, huh?”

Pete turned away from her, so he was talking toward the kitchen
door. “Sure,"” Pete joked. "1 always like to know what's going on."

""Oh, so you'd like to know what's going on," she said. “I hope

The Man He Imagined
Nicanor Parra
Translated by Edith Grossman

The man he imagined

lives in a mansion he imagined

in the middle of trees he imagined
on the banks of river he imagined

on the walls he imagined

hang old paintings he imagined
dable cracks he imagined

pictures of worlds he imagined

in times and places he imagined

every afternoon—afternoons he imagined
he climbs the stairs he imagined

and goes out to the balcony he imagined
the valley he imagined

surrounded by hills he imagined

ghosts he imagined

come down the road he imagined
singing songs he imagined

to the setting sun he imagined

and on the nights when there's a moon he imagined
he dreams about the woman he imagined
who gave him the love he imagined

he feels the old pain

the same pleasure he imagined

and his heart begins beating again

the heart of the man imagined

( The Manhattan Theatre Club N
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IN PERFORMANCE

FEBRUARY 23-JUNE 8, 1987
WILLIAM WADSWORTH, DIRECTOR
Mondays at 8:00PM
Tickets for all readings: $7
March 30
JOSEF SKVORECKY and IRINI SPANIDOU
introduced by John Calvin Batchelor

J ‘ .
April 6
PAMELA WHITE HADAS

il 20
JOSEPH BRODSKY :‘;1‘! ADAM ZAGAJEWSKI*
introduced by Richard Howard

April 27
ROBERT HASS and JORIE GRAHAM
introduced by Sharon Olds

lesey, Carmen Naranjo and

May 18
AN EVENING 0‘ NEW FICTION:
PETER CAMERON, ELINOR LIPMAN,
STEPHANIE VAUGHN and CHRIS SPAIN®
introduced by Russell Banks

June 1
MELISSA GREEN lu"ﬂde JAMAICA KINCAID
June 8
LANDSCAPE AND INSCAPE:

BARRY LOPEZ and RICHARD SELZER
“Please join us for a reception following these readings.

May 4
_A CELEBRATION OF LATIN AMERICAN POETRY*
with Barbara Feldon (reading Mistra, Neruda and Vallejo),
Zoe Margarita Carrera

Yevgeni

Y

/. 65th Sireet batween 6th & 7th Aven

Club to: Writers in Performance, Manhattan Theatre Club,
. 453 W. 16th St., New York, N.Y. 10011

Ali readings will be held at the Manhatian Theatre Club at City Center,
131 W. ues.

For tickets call (212) 845-5848 or send check made payable to the Manhattan Theatre

J

10

- you do know what's going on.”
g Her mother had a %ookgi.n her eye that Pete had never seen
before. It was almost crazy. Pete got a little ‘sca_red, everything
happened so fast. One minute her mother was joking, and the next
she was staring like crazy at him.

“Yeah, sure,” he said. .

“Sure, huh?" Her mother said. “That's okay with you, huh?
You're sure, huh? You better be sure.” o

She waited for him to say something. She v(un’t joking
anymore. Pete had the feeling that she was about to jump all over
him. He didn‘t know what to say to her. .

Cheri came out of the kitchen then. As she walked in, she
looked down at her mother on the couch, and then she cut bet-
ween her and Pete and turned on the television. A commercial
was on. Her mother kept staringat Pete. For a second, she glanced
at the commercial but quickly turned back to Pete.

Pete though that Mrs. Evers was about to cry. )

Cheri stood next to the television, but she didn't say anything.
Cheri's mother looked down at the television, and then she
brought her head back up and stared at Chm )

Cheri put her hand on top of the television set, as if she were
pushing her mother's gaze back down to the screen.

Her mother slowly lowered her head, and then she watched asa
program started. K

She didn‘t look up at Cheri again until Cheri and Pete stopped at
the front door to say goodbye before they left with the chocolate
cake and went on their date.

KEITH ABBOTT Is a writer from the Bay Area. His next book of stories en-
titled THE FIRST THING COMING is forthcoming this Spring from Coffee
House Press.

El hombre imaginario
Nicanor Parra

El hombre imaginario

vive en una mansion imaginaria
rodeado de arboles imaginarios
a la orilla de un rio imaginario

de los muros que son imaginarios
penden antiguos cuadros imaginarios
irreparables grietas imaginarias

que representan hechos imaginarios
ocurridos en mundos imaginarios

en lugares y tiempos imaginarios

todas las tardes—tardes imaginararias
sube las escaleras imaginarias
Yy se asoma al balcon imaginario
a mirar el paisaje imaginario
ircundado de cerros imaginarios

sombras imaginarias

vienen por el camino imaginario
entonando canciones imaginarias
a la muerte del sol imaginario

Considered “one of the most influential and accomplished writers in Lati

Amarlu"mdu . heir to the position long held b Eh coun ’ ll;:l?l:
Neruda,” NICANOR P, is the author of ANTI-POEMS: NEW &
SELECTED (New Directions), an expanded version of the celebrated
Chilean poet's 1967 collection. He will be reading for the first time at The
Poetry Project on May 20 with Ishmael Reed. Allen Ginsberg will be
ae;glglg Eny ,l!h translations of Parra's work (translations by EDITH

WORKSHOPS ® SEMINARS ® INTIMATE DIALOGUES
RARE FILMS ® THEATRE ® GALLERY ® MUSIC ® PERFORMANCE

Yevtushenkao

May 8
Renowned Scviet Poet
Reading irom his newly released book of poetry
Almost at the End
In his native tongue (Some 1in English)
Albert C. Todd
Professor of Slavic Languages, Queens College
Reading English Translations

Call for time, location and advancead registrat,on

NewYork Open Center; Inc.

i @Y 83 SPRING STREET « NEW YORK NY 10012 » 219.9527




THE NAROPA INSTITUTE

SUMMER WRITING
PROGRAM 1987

June 21-duly 18, 1987

A month-long :ntensive where faculty and students come together
to study, exchange ideas, mix informally, and refine writing and
performance skills.

William $. Burroughs
Philip Whalen
Allen Ginsherg*
James Laughlin
Anne Waldman*
Diane diPrima
Carl Rakosi
Bernadette Mayer
Steven Taylor
Peter Rowan
Susan Edwards
Juck Collom

& others

“In residence the entire month.

Objectivist Conference: June 28-July 11
with Marie Syrkin Reznikoff, Mary Oppen,
Michael Heller, Jane Augustine,

David Cope and others.

Ted Berrigan Scholarship
deadline is April 15, 1987

The Naropa Institute is fully accredited by the
North Central A ion of Coll and

For further information and update for summer or year-round curriculum, contact
Anne Waldman, Jack Kerouac School of Disembodied Poetics,

e e 2

. 2130 Arapahoe, Dept. APR, Boulder, CO 80362. 303-444-0202.

DANCE THEATER WORKSHOP presents

Out Loud

New Readings in American Fiction

A reading series of three events presenting some of the
boldest, most original voices defining fiction today. The
six authors selected by writer and series curator
CATHERINE BUSH represent an exciting and diverse
range of talent, and prove that fiction lives in perform-
ance as well as on the printed page.

Tuesdays “_\\\
%‘f‘°\§ﬂ oo
v

March 31 at 8 p.m.

Wy
3‘a“‘e§:\\'\e\‘a“°“s

April 28 at 8 p.m.

This event made possible with support from Poets and Writers, Inc.,
which is funded by the Literature Program of NYSCA.

DTW’s Bessie Schonberg Theater
219 West 19th Street, New York City
Admission: $4 TDF Vouchers not accepted

Reservations: (212) 924-0077 Voice/TDD

March, Apriland May 1987

The Poetry Center of the 92nd Street Y

Readings and Events

e SALMAN RUSHDIE

Interviewed Live in The Paris Review Writers-At-Work

6 PM  Series. India’s preeminent novelist Salman Rushdie will be
interviewed by Shusha Guppy, London Editor of The Paris
Review. Tickets: $7

8:30 Reads From His Work.

PM  Indian author Salman Rushdie’s acclaimed novels include
Grimus, Shame, and Midnight's Children. His latest book
is The Jaguar Smile: A Nicaraguan Journey.  Tickets: $8

%6 TWO LYRICISTS:
«v JOHN GUARE AND
STEPHEN SONDHEIM

John Guare wrote the lyrics for Two Gentlemen of Verona,
as well as for his own plays, including The House of Blue
Leaves. Stephen Sondheim’s Follies, A Little Night Music,
Sweeney Todd, and Sunday in the Park with George have
all become landmarks of the American musical theatre.
Tickets: $10

30 PARKER HUANG

= Chants traditional Chinese poems in an art form now

1&5 vanishing from China. Tickets: $6

" BIOGRAPHERS

S AND BRUNCH:

™ PHYLLIS ROSE ON
FIVE VICTORIAN
MARRIAGES

Phyllis Rose lectures on the personalities involved in five
Victorian marriages dealt with in her book Parallel Lives.
Ms. Rose has also written Woman of Letters: A Life of

Virginia Woolf. Informal conversation with the biographer
over a light brunch following the lecture. Tickets: $13

& CHRISTOPHER LOGUE

The innovative British playwright, poet and author per-
8 PM forms from War Music, his new transliteration of Books
XVI-XIX of Homer’s lliad. Tickets: $8

5% “DISCOVERY”/
! THE NATION 1987

PM  Readings by the four winners of the thirteenth annual
poetry contest sponsored jointly by The Poetry Center and
The Nation magazine. Tickets: $6

"3 KERI HULME

8 PM Keri Hulme's first novel The Bone People, about her native
New Zealand, won both the Pegasus Prize for Literature
and the prestigious Booker Prize. Te Kaihau/The Windeater
is her new book of stories. Tickets: $8

Mﬁf MAY SWENSON AND
HENRI COLE

May Swenson is the author of ten books of poems, among
them New and Selected Things Taking Place. Henri Cole’s
first book of poems, The Marble Queen, appeared in
1986. Tickets: $8

Tickets available at the 92nd Street Y Box Office, 1395 Lexington Ave.
or call Y-CHARGE at (212) 996-1100. 92 Y
t

N

8 PM

The 92nd Street YM-YWHA is an agency of UJA-Federation.
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The Last But Not Least Issue
Before Summer: Poems by
Nicanor Parra & Ishmael
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Don Yorty translate
Catullus...Plus! Lenora
Champagne sizzles! Juicy tidbits
from Robert Stone! Jeff
Weinstein on Joycean cuisine!
Keith Abbott! Jeanne Lance!
Visuals by David Humphrey,
Calvin Reid & Ira Cohen!
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Responses to Paul Schmidt's
Performance Manifesto!

Luis Francia on tropical
terrorism! Once again, your very
essential pull-out calendar for April
& May & of course, much, much
more...
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