i Altmann, Pamela Barrios, Eugenie Eersel, M.

. Other, ete.) In the 1960s while still living
. &0s became the 70s he moved to. Washington,

. published. -

e sapeftl )y mes :
o cma*y forms ("Six Apples"). Butiin - most of ’che poems in that baok, as in

 vhon in fach it 1s the opposite thet 1o truc

| In h—s second book,

Copyright (e) 1977 by The Poetry Project

reds, , “Lots of people have
#'g the 'bime for people to say to themselves, "I go
, theips." A1l contributions are tax-deduetible. Ple,asg@he as ge

1 ; e ed nite 8¢
Brexler, June 8 Bruce Andrews & Rebecca Bro

oW,y 15 George Stanley, June
Labare, Bob Mchnnell, Thomag Savage, June

‘ ;sﬁKathy Acker & Jackie C murtis. o

",_,ciety 0] America,wi
Reading n Sun, Jun( 26 at 2 PM. ;

L T I R

orence: Winch is one of the best poets to have come out. of the 19
and publishing it as well as articles and revi The

C., to join his brother Jésse 's band.
o group hmkaa up not leng afterward; Winch de ded to stay in D.C. .
volved in the poetry scene there y writmg ; |

The Anibulanc and: varia
. Eensral, there is a deliberate though seemingly offha.ndedu use. of yundyerstatemeni ,
- .ing foree; it is:this that often Bets the '

clorely or carefully into accepting the au

also arbi ioua yet a’imoat always under contral* :

published,", 1{th its ségquel Auerican

. Friends -~ gazi;l)’; ~- in 1978 by Capra P

. again und, ~ ‘
poga, One of the indd,,,,,ation of‘ 't;his is th




tae poems themselves, but usually from pass
the "point" or "highlight" or "gag 1lin
anecdotes. All the poems dn t
musiclans, who indueted Winch,

as vignette or character sketeh, -
characters were involved in

roug
oeti
a9

38 Sullivan St., N
effects and devices. But the book opens
title device of Irish Musicians,

’ ‘ in 1
me -- Michael Lally, 1

devoted to a rapid

ng wounds as ¢
abrupt (and aga

L pt (and agad derstated in tc
1 pl "Tais one is called !shit' and is about a man who
elght days without taking a shit. Finally he does shit, but there 1s blood on the to
baper. 'Just Friends! ie about two beople who once loved each other very much but no
do. They are trying to be Just friends.., In 'Hello! Jou say hello to someone, trying
nice. They do not orid. "~ The whole is entitled "Fear Itgelf" -- & typical
Winch's brilliant. . buab ony seems to draw serious attention or considerat
displayed as schiolarly -irony;,: ' in more recsnt.years ; 88 urban camp). The wit is in
use of a cliched phrage, ( familiar but overblown and therefore suspicious despite its
overtones) as the title and introduction to an entire work based on the personal realit
- ‘that generate eliches, . ... . P '

or deserdd For ins

(where h

ities when j d with the grown-up el:
ealizing till too late what I've//lost. 1 s

, Antroduction t0 the variety in Winch's work (it is
fer Nung, another fine serial work similar to Irish Musi-
§ -- it has a great cover ‘drawing done especially for it by Edward
$1 from Wyrd Press, ¢/o Gotham Book Mart, 41 W, 47 8t N, NY
i3ssle called "I Am Dressed As A Gondolier" in which personal
1 expanded adult world become the universally com-
; but generous and in tfully human, mon Logue.
y Tonk" about The Nose," "Full Deck," and
e but his eyes had almost closed up from squint=
- ing too Tl rrator of "Honky Tonk" not only successfully
 parodies the Hemingw ugh prose but even the attitudes it usually expresses
~ (and yet Winch directs 1t all in & way that convinces you those attitudes are as well-founded

. experdenc |
_ pelling material of alf-tra
It also™d i ! ‘ ‘ ‘
 "White




sersonal

d indi "Bxouges" 1s. ] )
» but universally recognized, excuses, like: "I
; : ! sight isn't too good...I don' t - much

- :--The phone/was off the hook I can dish 1 out/but I can't take 1t...I can ) any he
lifting...I'm expecting company...I'm fucked up/I was fucked up...I don't Imow how! ete.
4 811 4 her and rhythmically compulsive, the 1ist i

 feel well I've never done this/before

: oe B ' ; e or take off on Brainard's
_ Remember." Byt again, Winch's use of the cliche as understatement (angd thereby
new meaning causing a double take on the originally intended meam‘.ng) removes hi
st from the linguistic ‘and formal concerns of Brainard's poem, while still producing a
DPlete and completely successful work. "I cant remember things anymore/I cant enbe
 face exactly/when I said to you I love you/and you said a few m , '
 Maybe the best thing about Winch's uch - :
~of his experience and o
- as "profound" were it 1

;e,,desyeri*bﬁ '
iht of the

MAGNETISM

Ve are tha?éiing to and forth on the sound

Going and moving and coming

« That‘ is the science o:ﬂlf sounds

That is me saying and singing

‘: tjﬁ“;"hhe beéut;ful coils of your name !

. Ssss ,
e Lorenzo ‘Thomas
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. .'who seem ’m me to possess considerable talent, alrea{

LOCAL COLCR

I'm not going to tell you about ﬁhe older ”young" writers present.ly act.ive m
-logical and soeial community cen*t;ered aroung St. Mark's, like John Godf‘rey, i
 Michael Tally, because I preszme you alreaéy know aboutr 'them
- out any 2lp from me. Instead, I'd 1i¥e to draw your at

. Berious integrity about their Wor.k Here we go'
. KATHY ACKER is a novelist, ¥
~ -~ has also experimentad_ with the
- Adult Life of Henri Toulouse-I
 dia & high cemp., It operates by '
~ them as o’b,}ects. there is no mo al question‘ “:tnvolved
Squizsical nbgectlons
the unpablished Kathy

cracking. Msy. Acker

5 in intimate a"byle
Lderces alreaa;y give so' not as ding mentz.on This is not
engey, bu’s rather insinuates a sympathy between the voice & reader. : Her book, Sheltered L:lfe,
. contains at least 2 jewels of urban consciousness: "this %o be told in the manner.,." wiieh
very-neatly epitomizes the individual amazed in the ¢ity by a sense of gentle doom; and the .
remarkable "Parts of a liystery,” a technically brilliant exposition of the cinematic tale of
detection. It retains the wystery throughout & satisfies without pat explanation. It has

o : nnggtlve G&pﬂbillty:

BOB ROSENTHAL has distinguished himself in theater (3 plays written in collaboration with
Beh Holman--2 produced, one published) & prose (Cleaning Up New York, which I have . already -
- viewred for these pages). His paetic accomplishments exceed these--he is probably the most.
- "achieved" poet of this generation,. He has ascirileted the conventions of ‘the past & gone on
1o grapple with the world--yoetic appercep*‘im “of- reality, informed by imtell %
- more can you ask? His ear.is ear, hlS wit is sharp ("the message in the bo
& he has vintuitiva sense of struc ' : :

: y 4l inteiligence exce ng that
oceed W :d by word’ ('care) & .yet move very quickly (cont:







I notice I used "wit" alot: I mean by it the sensation of in‘belligence cloaked. fn graca Yol
mere clevemess. There is plenty of poetic cal activity around here today, eme o

ngth, I ' . 10 others beyor
. abovementioned writers ¥

slender bambaos grow by '-hhe window R
a tung tree‘ Gverhangs the gate )
I-watch the red buds turn to green leaves

cand: exam:lne mw pemegranate flower dress

h vy;mist enVelopes the pines and ’cypress

1low birds flutter through the red maples

"(mandarin dueks fly

the red buds af the plum trees have cracked

flewer shadows lie heavy by the garden gate

I on my )n«e" quilted robe

' sudd_nly fine rain f‘alls on ‘the yellc:w plum orchard
the wmd blows down from:the emerald sky
I beeome speechless and forget every word

as m egret descends on still wings

~ from oav:cous‘ FORGERIE’S

* %X K%

FRANCE AND SﬂERWOOD ANDERSON 5 Paris Notebook 1921, Michael Flanning ¢ 1976; WIILIAM GARLOS i
s BReed Whittemore, ¢ 1975; A MOVEABLE FEAST, Ernest Heming
B. ‘TOKLAS, Gertrude Stein, ¢ 1933.




Three of the writeps about/by whom the a
and of course Stein lived there, I shall let the writers/y

Stein: "Onee wh D one of his stop]
what was good in g Cezar
(p. 77) "He(ningway) ha
he said ‘that The Enormo
trude Stein said, Hemin

e." (p. 219) pn
'You know, Gertrude is nice, anyway. .,
ar her,! my wife said., 'T'p 4 wife, -

eason or other I (Alice) was not Present on this occasion, ..at any
: was moved and Pleased as she bas very Tarely been., .
Sherwood Anderson came ang quite simply ang directly as ig his way told her what he thought
of her work and What 1t had meant to him in his development. He told 1t to her then and what
Was even rarer he told it in print immediately after. Gertrude st d_Sherwood Anderson
have always been the best of friends, but T do not believe even he r izes how much his visit

came out of“f Paris. She was a fat woman, very languid 1ying on o couch, people came into the

Stedn: “Gertrude Stein ang Shéi‘isfood Apdéi?’f}éh are very funny on the subject of Hemingway.

house and he cape nd- fik 108 Williams
WCW via Whittemore: "She : t like Gertrude Stein because Stein once toldq
Bill that writing was not ‘
In summary, Stein:
exactly the same story only
Unfortunately the Wew b1 :
Plug ~ it's an excellent book. Whatever 1t 1g ‘that drives ope to write was with him until
the end when, partially baralyzed, he typed his last books using only his left hand, Although
Stein ‘& wew Seemed not to have much to say to each other,they had much in common, only it
was éifferent, very different.) (Verlaine Boyd)

but apt for al1 including hersels ) told
Ty different,"

rent; ve

kX % %
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Therefore ¥ it dees .

Had ’&here been & piano in the room, 8 » g e
L would ‘have stuﬂied it. i , ; i
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