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AT THE 'POETRY PROJECT: ' Jednesday ifight Readings at 8:30 (contribution). : Now 2 B
Ed Friedman % Hannah Welner, Nov 9 Bonnle Bremser & Janine Pommy Vega, Jov 16 Ted . .
Berrigan & Bab Rosenthal, Nov 23 Victor Colemsn & Douglas Wolf, Nov 30 Kenward Elmslie
& Brad Gooch. ‘onday :light Performance Series at 8:15. iov 7 (at 7:30) Poetry Pro-
ject Community Ieeting, \lov 14 Fresh Paint (anthology) reading, Richard Bandanza,

Bob Holman, Carol;Sléughter,.l%rjorie:Welfsh, John' Yau, Wov 21 James Sherry & Terry
Srranson, Hov 28[Workshop‘Reaﬁing. . .Dangpace at 8:30 ($3'contribution0 Nov 15 & 17
Kennetthiqg;”;';Free Writing “Jorkshops at 7:30. Tuésdays;?Jim;Brodéy:;aThursdaysx;
Simon Schuchat. . Fridays, Frank Iima. - e SR

ELSCYHERE: -Readings: At Dr. Generosity's,. 2nd Ave & 73rd St, Saturdays at 2:30.Px
Hov 5,Nathanial Tarn, HNov 12 Paul Zimmer, Nov: 19 Joe Ceravolo & Paul Violi, dov 26
Eric Cheyfitz & :Hchael Heller. . . At the Cooper Union, 51 AStor»Place; NYC, How- 2
at 8 P, Kathleen Fraser & Honore liore. . .&t St. Clementis Church, 423W46th St,

NYC, Nov 7 at 8Pil, !arggerite Illarris. . .. At the "Y" (Lex Ave.& 92nd St, IIYC) Nov 14

at 8 Pii Andrel Vosgassensky, Nov-28, 8 P, Nadine Gordimer & Grace Paley.
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AROUND THE EDGES

Last month's Newsletter announced the Poetry Project Community lMeeting on
‘londay, HNovember 7th, at 7;30 Pil in the Parish Hall. This will be the Tirst event
of its kind, and all interested persons. are urged to come..

.~z 1ts eleven years the Prmoject has gone through changes and has expanded
eonsicerably, but its basic structure is much the same as when it began as a govern-
ment-funded experiment. . e L .

St. Ilark's Church In-the-Bowery has an association with the arts that goes back
at least to the 1920's, when William Guthrie, its then rector, scandalized many
proper Eplscopalians by allowing dance performances there, Some-actually left his
parish.

In 1966 the Office of Economic Opportunity, a federal agency, decided to set
up a pilot program--with a large grant--that would explore ways of helping dis-
advantaged persons thoough the arts. Lower ‘fanhattan was chosen as the site. Since
Theatre Genesiswasalready;established at St. Yark's and a group of poets were giv-
ing regular readings there after the Café letro, their former spot, closed down,
‘dchael Allen, the rector, offered the facilities of his church. (Incidentally,
the late Paul-Blackburn was intensely involved in organizing those early readings,
and he may be considered the spiritual father of the Poetry Project.) The program
was set up for a year, with St, Jark's and the New School sharing administrative
responsibility, and the old municipal courthouse at 2nd Ave and 2nd St was rented
for offices and poetry/film workshops. Readings and other activities took place
~at the church. - There were three divisions: Theatre Genesis, the Film Projedt, and
the Poetry Project. = Joel Oppenheimer was made director of the Poetry Project, with
Joel Sloman as his assistant and Anne Waldman as executive secretary.

From the beginning, readings by invited poets were held on Wednesday evenings
and open readings on loonday evenings. As many as seven workshops a week were given
at times--the number varied.. o , L

" The 0EQ grant requirements specified the production of a literary volume, and
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;rawwwre ofr Sllenre wag’ UHbllSﬁe_¢f3Af0uﬁd the same-tine The World, a mimeo- *
tgraphed poetry magazine, was founded,.-and it ppoved: to he:a great deal more appro~-
priate for the Project and its.pesource ‘To date there have been thirty issues
and twe anthologies assembled from thein.contents, THE WORLD ANTHOLOGY (1969) and
ANOTHER WORLD (1971).

An amazing number of -poets- turned. up- to give readings, listen to them, attend

Workshops, help with collating and cleaning up, even do guard duty. They still
turn up for these--fhe Pmoject has always been an energy center. Practical ways

of doing things had to be worked out. Mistakes were made. One particular notion
that was tried had to be dropped in'a hurry:  somebody thought poets could/should
type their own stencils and-send them in. to be mimeographed for The World; the sten-
- ¢cils were.provided, with. cardboard.rolls for mailing. _But everything that could

- be, Jone. wrong was done wrong: -vads were:torn off, poems were :inverted, the typos
were; endless More . serious- trouble -game’. from vandallsm at the old courthouse :
and securlty problems , -

.The. federal grant- was. extended for a second vear, but-after. that things were
toueh and go for a while. -Joel Sloman-left-after the first year, Joel Oppenheimer
aft@ﬁ«the -sgeond; Anne Waldman became director. But there was no more money.’
Accordlng 1o her,-it was only the poets' enthusiasm and energy that kept the Pro-
ject .going then» +They.-could -pot bear-to let-it go, and Father Allen decided to-
give .them a permanent home: at St. Tark's. AHls successor; The Reverend David-

_ Garcia, has maintained '-theisame highly productlve relationship. : Over the years,

financial help has.come from the New YorL State Council on the Arts, the lational

heLndowment for the Arts, the Co- -ordinating Council for.Literary Magazines,several

; foundatlons, and generous individuals. -But without the concern and. dedication of
the partlclpatlng poets themselves, the PrOJect would not have surv1ved '
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LIEMORY

The mind's made up with clouds
Blowing through the night

Where little fingers clasp the sky
Finding life betwéen thé stars

CHILDHOOD -~ -

- I'm beside you in the world - of before
“Eyes going bacY to’ ‘see you o
‘Where' yourare now

Passing colers through your heart
Resting where I get smaller o

- '--Jonathan Cott
EEEE

SPECIAIL ANNOUNCEMENTS: Rosco, an upstate Country/Rock band (whose members, formerly
¥nown as Last Hill, played last year at St. Mark's for a Save The Dolphin benefit,

has just issued its first 45" record, "Say Whati" All original material. (A. Mackie,
J. Perkins, B. Ulmer, C. Waldman.) §1.00 opd. Available from Rosco, Box 125, Cherry
Valley, ¥Y 13320. . . Michael Horovitz, English jazz-poet, is touring East Coast

end of Oct, then across the continent and back East mid/late Nov eager to hear from
anyone who might want him to visit/read/play/sing/rap - has new 'BIG HUGE"™ reunion
NEW DEPARTURES & sequel to CHILDREN OF ALBION anthology under way - please write
to him c/o Stansfeld, Clark Nelson, 1014 ° ‘adison Ave, NYC 10021.



Jim Brodey's TuesdavaorkShop'will-bejnine"sessions devoted tbdfilléng_the gap
between a poet's need for expression and the blank bage; locating personal sources
of inspirations; and building up an arsenal of inexhaustible techniques to over-
come the recurring problem of "having nothing to say.™ lembers of this workshop
are urged to bring along plenty of writing materials, as-most. 0f each session 1s
devoted to actual writing. An ongoing kniowledge of current American poetics would
be useful, but is not strictly a requfrement.  There anagperiodiégin§pla$§ guests.
Poets should be able to read their oyn works:' This is strietly .a poetry writing

e

class, other kinds of writers be advided.’ Beginners as well as gdvarced students

are welcome. . . Simon Schuchat's Thursday workshop will deal with the occasion of
the poem, ie, why (in particular, not general sense) the Poem is written, and the.
technical aspects of the question --hoi the form of the poem is a function of its
occasion. There will be hand~outs to read, assignments to do, some in-class Writing,
and an exam. Poetsg of all levels of accomplishment, from the nevphyte togthose:b
whose attainments expeed,tbosevofwtheuleaﬂer, are welcome. Dress Warmly. o
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WASHINGTO SQUARE AS OPERA

Last.month the New York Lyric Opera, now in residence ‘at' New York University, pre-
sented the Fast: Coast premiere of "Washington Square, " a new.work with .musie by
Thomas -Pasatieri and libretto by Kenward Flmslie.  :The production was: highlighted .
by'strongﬁsinginggf;omua,yqung, attractive cast, and engagingly;nat@maléﬁpiq_gir@gf
tion byﬁmavid;Alden.p,ElmsiieLs’1ibrettq;na masterful blending of dramati event,
with lyrieal:moment--mot . to mention fouches Offtruercomedy~-alSQicasts a

on the ‘ambiguities of the Henry James novel of the same names.on whigh ' ed
In the opera;;Catherine'Sloper;zthe heroine, is not consumed. ‘by the”épiyipua;(holq—
caust created by overbearing father and fortune-hunting loverfgﬁlnsteag,ishg tri-
umphs through it, emerging in a brilliant' last act aria as a woman.not lonely but .
alone, not the spinster but the survivor. ——Gerrithenry
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FOR GERTRUDE STEIN

Gertrude”Stéin looked.A‘aﬂ};.

Out of the Wigdqws
Of French mg§edﬁs?
And wenﬁﬂt;féleep
On the IShg‘red benches
Of Ttalian museums;
She went on
Sleeping and dreaming
In front of the Mantegnas.
The paintings were painting themselves..;”
it m:~;Alexandré Anderson
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BCOKS RECEIVED: Love is a Dog from Hell by Charles Bukowski, Black Sparrow Press,”
Santa Barbara, CA 93105, $14, ppbk. 54.50. . .Time of -the Playback by Marggerite
Harris, Damascus Road (Series II, #6), Wescosville, Rt. 72, PA 18090, $2.50.

Rapid Eye Movement by Emily Leider, Bay Books, San Francisco, CA 94118, $4. . .
Continental 34s by Annabel Wood Levitt, Vehicle Fditions, 238 Mott St., NYC, $4. .
T5T 6 Deinkile by Barbara Ioraff, B. Alonso, Strafford VT 05072, no price listed.
Job Speaks by David Rosenberg (translated/interpreted from the Hebrew Book of Job),
Harper & Row, Mew York, $7.95. . .The Embodiment of Knowledge by William Carlos
#illiams, edited with introduction by Ron Loewinsohn, New Directions, New York,
first ppbk. issue, $3.75. o

ANTHOLOGIES: The Actualist Anthology, edited by Morty Sklar & Darrell Gray, The
Spirit That Moves Us Press, lowa City, Iowa 32240, A. Xornblum, C. Kornblum, Hollo,
Mattingly, others, cloth $8, paper $3.50, . .Fresh Paint, edited by Yuki Hartman

& Michael Slater with introduction by Teé Befrigan, Ailanthus Press, 200 Y. 83 St,

NYC 10024, $3.95, Baracks, Dubris, Kochan, Kushner, Myles, Rosenthal, Schuchat, Welish,
Yau, others. . .lew Directions 35, edited by J. Laughlin, 333 Sixth Ave., NY 10014,
Abish, Brownstein, Ford, McClure, Toby Olson, Schwartz, David Shapiro, Snyder, .
Sontag, Sorrentino, others, cloth $12.95, paper $3.95. . .The Hew Women's Theatre,

10 Plays by Contemporary Women, edited by Honor Moore, Vintage Books/Random House, NY
Childress, Howe, Jacker, Kraus, Lamb, Merriam, Molinaro, Moore, Russ, Wolff, $5.95.

MAGAZINES: The Brisish Columbia Lionthly, Vol. III, 6.7, Box 43384, Vancouver, B.C.
Canada, works by Canadian writers including Victor Coleman, Duncan MeWaughton,

Opal Nations, $30 for 10 issues. . .Mag City #2, edited by Scholnick, Masters,
Lenhart, works by Anglada, Brodey, Friedman, Generelli, Heilner, Xallet,Lozier,
Notley, Sanders, Violi, $1. . .Two Hands News 11, Cavafy Issue, 1125 Webster,
Chgo, I1l on request. . .New Wilderness Letter/The Poetry of Humber, edited by
Jerome Rothenberg, 365 West Eud Ave, NYC 10024, no price listed. o
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PUBLIC ACCESS POETRY

Drama, games, documentaries, variety shows, music, films, and advertising
now enter people's consciousness through television, that electric box. Now there
is poetry on the tube. Public Access Poetry is aired live every Thursday on
Cable TV, Channel D, at 11:00 PM. : :

Since last spring we have had many friends and fellow-artists on PAP: Algarin,
Barg, Berrigan, Brodey, Godfrey, Holman, Lesniak, Levine, Myles; ilotley, Rosenthal,
Scholnick, Schuchat, Schiff, Timmons, Violi, Wright, Yau, and others. ‘While there
is no unalterable format, the usual fare is two poets reading their own work for
the time allotment of half an hour. Occasionally, there are special performances
such as Kushner & Friedman's "Hat Show," or a musical extravaganza by Carey & Band.

The show is slated to continue indefinitely. A video tape of individual
programs is made for documentary purposes, as well as for the viewing pleasure
of those not having Cable TV. Rochelle Kraut directs the camera crew. PAP is
co-produced and funded Jy David Herz, Daniel Krakauer, Gary Lenhart, Gregory
Masters, and myself. We welcome queries and comments. "Write to Public Acess
Poetry at 270 E. 7 St., YC 10009. --Didi Susan Dubelyew

ALTERNATIVE ARTS ACCESS

A program on radio WBAI every Tuesday at 6:15 PM, hosted by Joe Cuomo, lists poetry :
readings in New York and Long Island, plus small press news such as manuserip’s
wanted, grants offered, contest deadlines, and other items of interest to writers.

¥ % ¥ X
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IN THE KINGDOM OF HRAVEN

Houseboat Days by John Ashbery. New York: Viking Press, 1977. $7.95 ( simultaneous
Penguin Books paperback at $2.95).

Ted Berrigan told me that af'ter he read Houseboat Days he wrote in his
nutebook "another terrifying book from John Ashbery." Two nights later I was
talking with John Godfrey and he was telling me that in Houseboat Days all of
Ashbery's recurring»imagery, which has}persisted from Some Trees to this day, like
the stars and the night and-whatnot, has finally resolved itself and now J.A,
stands clearly before s as what he.is, a great romantic poet. And Godfrey thinks
the best is yet to come. And, also, everyone tells me the publication party--
which I missed, having to work--was the best Gotham Book  fart party ever, and I
can believe it,

Be all ' of that as it may, now we have Houseboat Days. It is the best book
Ashbery has ever written. Tt is terrifying: not because it isf?brmally S0
astounding or because it has such a conventional surface when read, in terms of per-
ceptions and actual structure, as more avant garde (to use that tired term) than
anything else around; it is‘terrifying,because it is "about" terrifying things:
old age, the dubiousness of love, fare, the now more than ever apparent disintegra-
tion of a world which Ashbery, of all the poets in the 1960 Allen anthology, was
most willing to accept on its own terms, vide A lest of Ninnies or The Vermont Hote-
books. And if this book is not cause for joyous celebration, then no book of
poetry is. .

iy favorite platitude is a marginal notation of Blake's in his copy of
Jordworth's poems, which goes "In the Kingdom of Heaven all are equal; so must it
be in poetry.” This book isthere If Some Trees was the most beautiful first book
since Harmonium or White Buildings, surely Houseboat Days is not merely as beautis
ful, but as profound and moving and terrifying and inspiring as, not just The -
Auroras of Autumn, bt The Pisan Cantos or The edge, or, dare I say it, I do,

Four Quartets. ' : ‘ ‘ '

Is that extravagant? But "Street Musicians;" "Collective Dawns," "Wooden
Buildings," "Loving Mad Tom," "Business Personals," "Wet Casements," "The Lament
Upon the Waters,' "And Ut Pictura Poesis is Her Name," "The Wrong Kind of Insurance,
"Friends," "The Ice-Cream,Wars;""Vilentine," "Syrirga," and dhe:other-26:poems are so
tremendous! You could think of Ashbery as a very charming and amusing man who
has been continually borrowing money from you, always promising a return on the
investment and, indeed, keeping up with the debt service (if Rivers and liountains
or half of the poems in The Tennis Court Oath can, even for rhetorical purposes,
be considered in such a Iight.) and now, finally, he has paid the debt a million
times over, We are all rich!

Some months ago I wrote an essay on Ashbery for VORT, in which I expressed ..
various doubts about his work, centering around his use of the first person
plural and the second person as an apparent evasion of the "I"; an evasion of the
responsibility of a major poet. I would like to....well, as they say in China,

"I have a self-criticism to make.” I was wrong, The we's" and "you's'" were
totally accurate. These poems speak for everyone, from our most important places.
"The feeling is a jewel like a peark." S --Simon Schuchat
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TRY A LITTLE TENDERNESS
" (for Otis Redding)

In the corner of this loft
There's a candle 1it in memory of you
I used to sit like this one floor below
. It was the same space o ‘
- But now I'm listening I ) Ce
: - onelo o, . —-=Jonathan Cott
CRax ox ¥ % I



. Poem To A Bass Player
the eye of the blender Joe.
watch it. all that jazz just
moving around in there with

such harmony man, it would:
make you cry.

‘The contour of the instruments song sweeps

the roéom together into a pile. Delinquent

nqtee move the air around bodles making sky

inside feverish like wind too hot to stand

stiil,

‘Impollte noise bashes up against a domr

torturing itself out of. a: room, needlng

night and hunger to fly.:

‘On the rim of sound sleeps music. Wakiné p

;t's a discourse more hoaree than pure tone., e

Nlcaragua was never a. place for you—
1t was always a sound you wanted to play
~ someday.’ | |
. ‘ _;Lisa Nunez
¥ % % % * “ |
WHY DQ,WE_BOTHER WITH BEING GOOD LOOKING?

Ten Yeers After The Selected Benedetta Poems by Gerard Malanga. Santa Bérhara
Rlack Soarror Press, 1977. Cloth 915 paperback $4. :

Ten years ago, twenty-three year 0ld Gerard Malanga was a charter member of
the just emerging caste of "beautiful people." The only poet actively involved
in the Pop art scene, he was one of Andy Warhol's original "Superstars," a pre=
curscry punk sporting platinum blond hair and black leather jackets, acting in the
classic Chelsea Girls and dancing (with a whip!)  when the Velvet Underground
performed at Warhol's Exploding Plastic Inevitable. Benedetta Barzini, also
twenty-three, daughter of millionaire novelist, Luigi - The Italians - Barzini,
was one of New York's foremost beauties, regularly gracing the covers of Vogue
and Town and Country. Thelr brief though much publicized rcomance was the scurcs
of inspiration for these poems, almost all written between 1967 and 1968.

The collection, Illanga's third Black Sparrcow book, is his most intimate.
As 1t begins, his love-affair with Benedetta has already crested during an idyllic
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-1lidey in New England. The poems trace, often in unadorned . dlary—llke style,
the slow break-up of the relationship.

Running parallel are the poet's observatlons on his grow1ng d15111u81onment
with the Pop scene, by the late sixtiés also on the decllne. He writes lyrically
in "The White 8hirt," one-of the opening poems: R S

A1l the beautiful people

Ave full of the will to win

At any sport; bare bodies

Behind rocks on the beachfront,
Acquaintances ending in nakedness;’
Angelic, graceful, sensuous

but observes later in ”LSDLbﬁe“'

The appalling thing about the beautiful people is that
They're pnct all that beautiful

insifda, The friends give themselves up

For 1ozt all around us.

He complaing of: "transpa eﬂt relatlonshlps," reminding us that the period
ne describes as the "Age of Becauty" was also an age of put-on, put-down and
plastic. Therc are repeated references to drugs ("The young boy's looking for a
remedy for his head"), and despite the glamorous trappings of his social surround-

ings, he finds himself spaced-out, isolated; his 1ife infected with boring sameness.

Oproiing this igiMalanga's idealized yision of Benedetta as his salvation.
He didentifies her onfeveral occasions wi Dante's Beatrice and with the natural
peauty of the New England countryside. Wighing they could escape from the chic
world, e wondere: y do we bOuher witiibeing good looking?"

$1f she would be f : .
From her vpersonal¥tyepréad across the full-color centerfold high
Tashion spread I would be free also,

But fame end fortune aie too compelling, events moving too quickly for Benedetta.
Bitterly, the poet ic iforced to agree with Luigi Barzini: "Somehow, a well '
brought-up young ladd naturally desires in a man exactly the qualities that w1ll

improve her Ffamily's fortunoe.” S

A decade later, maiy aspects of the lifestyle he describes seem as remote abff“

the "mod" hairstyle and dress worn by Miss Barzini in Richard Avedon's 1967 cover
vhotn, bub Malarca'’s simple, well-told narrative poems in Ten Years After pro-
vide an enjoysble, malodramatic perspective on the Pop scene, and are themselves

a wunique product of these times, --Jeff Coldbherg
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DEAPR, MOZART

T"ile walking along petchmake st. one day last week
near ito intersection with fowlpiece rd.

i was waylaid by o poorly appointed wretch

his face covered in orange fur

who begged ot me my hat:which

is, as you kunov, a stetson i prize

it having once belonged to mr. robert penn warren
who lost it to a sudden gust of gulf breeze

it wiz2eled & spun & came to rest”

(no stanza break)



at the feet of a man named 1sjeune
who wagered it in a game of stud and lost
to my three kings
mais je m'egare...
the man with the wool, " .=
1like a belgian sheepdog's it was and orange
declared he was helpless without my hat & would pay
three pounds for it , | :
three pounds is not enough 1 thought & told him so
it's all the money i have he skulked
-alternately screwing up his face & casting his eyes wildly
. up toward pliny's bone . o
unless you would accept in exchange a lock of my fur
‘which one day will count for a lot
..~ 1 believed him- o
- he:yanked the lock from above his cheek.
& though i don't recall a bald spot there after
i took it home tied in a bumpdle , ,
& place it in a shoebox of small things

As to why the man wanted my hat he didn't say .
. ~though 1 suspect it was to afford a measure of disguise
from the rear or top of courge '
the fur on his fac '
as he left he mo
-what .. R ¢
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