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Gary Peterson: Holes In My Head

A Conversation with Nicole Brossard
by Abigail Child

Nicole Brossard: Picture Theory is, for me, an encounter between narrative poetry and textuality; an encounter designed
to suggest a symbolic, a real and a fictive woman. Now you are talking about new construction? Well, for me new
constructions are the result of one of two things: a playful attention to language, or strategies or rituals used in order to
exist in language as a woman subject. Both the feminist consciousness and the lesbian experience are somehow called for
in a struggle with the making, as well as the mapping, or conquest, of an unknown territory.

Abigail Child: Unknown because unknown historically.

NB: Yes. One makes space for herself in the language; she makes space for vision, for a revolt, for her memory, for
utopia. You have to come up with new constructions in order to take a place within a patriarchal language, a language
which does not want to know anything about a woman subject. For me, opting for new contents is not enough because
words are already conotated with a male experience. So you need to process the words in such a way that they spread
another meaning, have another aura.

AC: You mention the politically correct stance...
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The white scene

transparency of skins. Responding to certain signs,
with complete fluidity, our bodies interlaced m’ urged

1o fuse in astonishment or fascination. Literally thin
film of skin for each other at the heart of radical
motivation, Daylight. Such an abundance of light
wea(i)thers the gaze. Eyes darken like a memory.
Everything about this woman attracts me and words
become rare. Imperative grammar incendiary, baroque
eyes. I close them in profusion, traversed by the
hypothesis that on the carpet, we have barely moved.

Claire Derive took risks in saying to me ‘you should only
quote as a last resort’ although speaking to me amorously she
said while affirming that the history of writings was worth
lingering over in order to retrace what bodies had blindly
agreed to make visible in the anonymity of the fictive fires
which haunt some breasts. That's what explained the
impression we sometimes had of confounding times “it leaves
us free to covet all the amorous mouths like a permanent
concern and you see very well then that you wite my love." It
was my turn to speak because we had made an agreement to
devote ourselves an hour a day to the practice of replying. It
was now up to me to go onto her terrain to find resonance for
her words. Blindly, the word suggested passion, transport, I
write: motivation machine and in my voice unforeseeable
ligisons led me to distances I had to imagine, 1o forsee when
necessary, until content emerges and makes sense. I confuse
times because there continues to exist a vital abstraction in me
which makes me tend to multiple memory.

I exercise my faculty of synthesis here because again I
must proceed with precision among sounds, bodies
and institutions.
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Well (laughs) I'll say that my politics have brought me as far
as I can dream, but being politically correct never improved
my writing. I believe more in being politically connected,
working with a wide range of questions rather than working
with what is already expected.

AC: In relation to that, what do you think of what we see in
America sometimes with writing that is inventive: certain
feminists will say this is 'male' writing. It's such a perverse
split to my mind, but I do encounter it. Have you ever
encountered it? Can you make sense of that judgement?

NB: I haven't encountered this question in a very aggressive
way, but I know it is there, being said, that working on form is
male-biased. I don't think so. I think there are two ways to
address language issues: you can work to offend the reader, for
the sake of it, or you can work for women and for lesbians.
Form can be used to expand meaning, to discover a meaning
that responds to your vision, your version, of reality. For me,
working on form is a way of working on ritual and strategy to
expand this meaning, to make space for a new version, for my
version, and my perspective, on reality, whether or not as a
feminist or a lesbian.

AC: But you don't have any sense of why this happens?

NB: I don't know, it is easy to say you are writing a difficult
text and therefore doing exactly what men have been doing for
the last 20 years. I don't feel attacked by such remarks because
1 believe so much in the work that can be accomplished. If you
are careful with words, really try to stretch their meaning,
arrange them in a certain way, each one can acquire a new
aura, a new meaning. Of course we cannot change all the
words in the dictionary, therefore we have to put them in a
different order so that, for example, whatever the word would
be, "woman" of course is a very loaded word, it will assume a
new connotation. For me it is not enough to simply put a new
content in the writing. For example, in some city parks there
are squares where people can look at each other and therefore
it calls for talking to each other. You can also have a park
where the benches are put in such a way that people cannot see
each other and therefore it calls for another kind of
relationship. It is the same thing if we are talking about form.
Formal issues call for different responses on an emotional
basis, as well as in a more general way of thinking, let's say.
AC: Of being responsive.

NB: Yes, exactly.

AC: Just to push this, do you think class issues are involved,
in other words, those who advance formal structures are often
well read and educated and interested in what you call I the
'difficult’ text. Do you see anything about class issues in this,
or perhaps a way to cut across class to reach other readers?

NB: I think it is important you research your writing according
to what you are, and according to how you envision writing.
You cannot cheat and say, I will try another kind of writing, 1
might be able to get more readers' or, 'I might be able to
explain something to people from another class.' You can only
properly write for yourself first. Then if you address
oppression, or alienation, you might reach others, from other
classes, who understand what it means to be colonized or to be
oppressed. As a writer, never pretend that your oppression is
one other than yours, never pretend that your vision is one
other than yours. This brings us to the notion of authenticity. I
believe that in literature only the style, the form, is authentic.
For example, Georgia O'Keefe designs a flower the way she
designs a flower; the authenticity is in the form. We can all
draw flowers, yet there is somehow no authentic flower.

AC: That the shape would be the writer's shape, that there
would be some equivalence there, rather than that it would be
given authentically a shape of a 'writer.'

NB: Exactly. The thing is that in writing I believe that there is
only one person who can write about that subject. Maybe
many people can talk about the same subject, can write about
the same subject, but with good writing only one person can
write specifically about this subject or that subject. This is
where the voice comes in, and in fact, I would believe more in
an authentic voice than in an authentic self-expression in the
writing. I think that in life I am authentic in my self-
expression. But in writing, I search for my voice in the
authenticity of words.

AC: Can you elaborate the difference there?

NB: I think that we have an interal rhythm, yet we usually
speak too fast, or too low, too high; it is very hard to attune
our own voice to what we feel, and to what we think.
Sometimes at specific moments in our life, or in our writing,
the voice is probably tuned to everything that we are, that we
imagine about ourselves. So what I call authenticity would be
more in the voice and in the rhythm of the writing, in the
rhythm of the shaping of this version, this vision, that we want
to share and give in the writing. The self-expression is more
related to ideas, to thought.

AC: Yes, almost like self-expression is what we want to say
but your voice is what you find you're saying.

NB: Yes, And it carries you, also it can bring you farther than
you want to go.

AC: Yes.

NB: And maybe it's the beautiful part of yourself also, the
voice.

Portions of this talk between Abigail Child and Nicole Brossard
appeared in the April, 1991, issue of Qutweek. Picture Theory ,
Brossard's latest book translated into English from her native French,

i1soopt1n;l)ished by Roof Books (300 The Bowery, New York, New York

Left/Top to Bottom: Picture Theory, pp. 31; 77-8; and 17.




(BOOK REVIEWS

BIG BANK TAKE LITTLE BANK
Paul Beatty

The Nuyorican Poets Cafe

(236 E. 3rd. St., N.Y.C. 10009)
74 pages; $9.95.

As I was leaving the Poets Superbowl For Peace, a
guy behind me on the stairway shouted: "Good
Poem!" I turned to thank him, and realized he'd
been addressing Paul Beatty, in front of me. Paul
mumbled thanks, without breaking a stride.

A fine poet is growing among us, and it's fitting the
Nuyorican Poets Cafe, that daffy, messianic Bard
Disco, should publish him. This is today's poetry,
and though Bob Holman and Pound appear to be
influences, it's possible Paul derives his entire
philosophy from Flintstones cartoons, as he asserts.

One hint suggests otherwise: the longest list of
acknowledgements ever to appear in a book of
poems, including "Gracias to the 46 Crew-Black
Lynn the Blacksmith, T. Morrow, K-rad, D.W.,
Lawson, Tia Hooper MD, Shawn, Monica, DCP,
‘Shoot me now I'm a Fiddler Crab." The word-
rhumba Paul perfects emerges from a community
of scholars.

For example:

We Got It Made

the brats want me to buy em some rap tapes

buy slick rick
no get special ed

i'm talented yes i'm

mami i want a batman shirt

I wanna mini skirt
never boosted,

mama am i too young to flirt

how can i worry about the squirts grades
when their father has aids

no never shoplifted
I've never seen a book with the word POETRY

across its cover, like "HIGH EXPLOSIVES' on a
truck.

These are patient works (though they read fast).
His rhyme scheme alone is giddier than Dvorak.

Take the book on a long subway ride (I suggest the
F) and see if Mr. Beatty drops the baby once.

A Sparrow

NECROROMANCE

Rae Armantrout,

Sun & Moon Press

(6148 Wilshire Blvd., Los Angeles, CA 90048)
49 pages; $8.95 paper.

At a time when much experimental writing has lost at
least some of its shock value, Rae Armantrout's new
book NECROROMANCE could startle even the most
jaded reader. There is something compulsive about
these poems that seem to be both in and out of control
at the same time.

Precision is a word that comes to mind, but not in the
conventional sense. That is, most people think of
precise writing as harkening back to le mot juste --
just the right word to capture or complete a picture.
Here by contrast, Armantrout consistently finds just
the right word to throw the picture off and derail our
expectations.

Formally, these spare, short-lined poems look like
objectivist poems, but to categorize them as such
would make for an uncomfortable fit in-terms of

intention and tone. For one thing, she moves faster
than the static objectivist moment. The poems seem
to leap past a single observational set of eyes:

as bird noise seethes
from everywhere at once
unlike the human

fugue where each note

is compensato:
She's also funnier and more irreverent than the
objectivists, who tend to piously meander around in a
state of perpetual awe. Finally, she's just more
modem than all that. Perhaps this is because she uses
these tightly framed close-ups to distort rather than
clarify. One is reminded here of how in science, as
Baudrillard notes, "any means of microscopic
observation provokes such an alteration in the object
that knowledge of it becomes imperiled."

Though it's always important to remember that
Armantrout never really follows any agenda other
than her own, there are certain similarities with
"language writing," the school she is most often
associated with. Armantrout's poems almost never
present themselves as memories of any single event.
If anything, they tend to dissect and dismember by
allowing for numerous shifts in time, place and
speaker. This is related to her skepticism about the
a) value b) myth c¢) necessity of having a central
narrator. Often she pokes fun at the whole idea:
"Point of view's/a lot of/demonic possession at
first/Later we say/to each his own.' " Or take a look
at the following from "No Matter":

First person

is relative

placement of the phantom

limbs and organs, a holding

pattern which rises

and sinks from sight

to suit me.
Related to this is the way she lets other voices drift in
and out of her own poems, including the nonhuman
voice of the TV: "Urgent but unctuous/soap
actor/stressing every/third syllable.//'Now how
much/time have I/got before Dad/and the cops/bust
in?'" Yet Armantrout is not anxious about losing her
authority because of these constant intrusions. As §hc
writes in "Range": "The difference now, she explains,
is that she does not/lose consciousness when another
takes the floor."

Her poems are not sacred "little" objects where each
element has its own preordained place. Rather they,
to quote Baudrillard again, "allow things the liberty
of confusion” where "bodies, individuals, events can
touch each other, bump and run into each other
because they've lost this ‘aura’ that normally
envelopes them."

This may be why, for all their rigor, these poems are
also wonderfully playful. In fact, a trademark of
Armantrout’s style is her sense of humor, often
mixing the analytical with the popular:

...Bits are said to be dream-like (to

reveal what's repressed). In a dream

language, the troubled region has re-

turned as a showgirl with masses of fruit

on her head.
Paradoxes abound and thrive all in the close quarters
of her short poems. And if anything, the formal
constraints only serve to accentuate these jarring but
exhilarating oppositions. The austere look of her
writing, for example, often belies an almost
Stevensesque lushness:

The flame trees tip themselves

with flame.

But in that land

men prized

virginity. She washed dishes in a black liquid
with islands of froth--

and sang.

In the poetry world where so much depends upon
having a style that's easy to categorize, Armantrout
makes you believe that there is still such a thing as
originality.

AElaine Equi

A VAST ORANGE LIBRARY OF DREAMS

Nice To See You

Homage to Ted Berrigan

Edited by Anne Waldman

Coffee House Press (Minneapolis, MN), 1991.
253 pages. $14.95.

Ted Berrigan is probably the only poet of his time
who would openly admit that he wanted one of his
poems to be straightforward “like a John Sebastian
song.”

Ted Berrigan’s poems were emotional salutes to
absolutely everything in the world. He wrote in a
letter to Sandy Berrigan, “I people my poems with
nostalgia.” But he always achieved nostalgia without
sentimentality, and in the same way, the writers who
pay homage to Berrigan in this book manage the
same outcome. Michael Brownstein laments, “He
won'’t turn on all the lights upon entering a room and
explain how bright light was important, and then ask
me if I have any Dave van Ronk records (‘You
smoke too much pot, man; all you have here is this
head music’).” Tom Savage compared Ted's
compassionate listening ability to Sigmund Freud, the
only difference being that Ted had a perfect heart,
whereas Sigmund provided only empathy-on-demand
for a fee. Aram Saroyan reminisces about their first
meeting where Berrigan commented to him about his
recently published poems, “I think they’re elegant.
But I wish --- I wish you'd tell a few lies in your
poems. You know?”

Nice To See You is not a biography, it is an homage,
but one feels after reading it that one has just finished
observing a life. Through poems, photographs and
essays, some haunting, some funny, Anne Waldman
has gathered an important collection of works. This
collection shows how Berrigan not only touched an
army of poets on a personal note, but also how he
invaded the poetry-world collective unconscious. The
book i lutory p and b

written by his peers and the young poets that he
influenced with his exub and £

Vincent Katz describes how Ted affected his writing
by teaching him 1o use the same line in different
variations. Also, in developing the possibilities of a
theme. Katz writes, “Many writers have borrowed
lines. Ted didn’t borrow them --- he made them his.
He took them out for breakfast, lunch and dinner, and
afterwards for drinks in a bar. He made them sleep
with him, and live with him, and they still do.”

This is a beautiful book. Not only as a memorium,
but a book whose individual works stand on their
own. Nice To See You is an inspiration for poets
everywhere, learning that an intense life force and
‘strange beautiful things’ are essential ingredients for
terrific poetry.

A Gillian McCain

FAR OUT

When Arthur heard that there was
a nude beach only 15
miles from where he was staying
he immediately called
his friend Judy and had her drive their old
car over and in less than an hour he and

AMike Topp
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[SOOK REVIEWS (continued

PECULIAR MOTIONS

Rosmane Waidrop and Jenniter Macdonald
Keisgy St Press

(P.0I8. 9235 Serkiey CA 4709), 1990.
$9.00 papar.

Can we say
white paper
with black lines oa it
is bike a human dody?

AM&\MMMVMM_W
vetsecnbcﬁ;mmm\\ihba:mhy
mw;m‘pmm-iu.\h.m Skin
Sapﬁnddemumypﬁcm&egn
ﬂ&u\\mmmmmM
mhohgynawlhmw&:hisa&onst;n
*SXins” work with the language o Creale 2 Senes
&~Wc\iminwﬁchﬁem
Meamaﬂwil&c“iium

The work oxplores the imiricate matter of
pormutagions and permeadility. A single reading
reaches one fayer of § \ and thea there s
also foreground, dackground, and the complexity
imherent i “the self coasisting of peculiar motions
n the head.”

Constant movemeni makes the self difficell ©
cae, a8 A man marces dis wife because/there
is D0 way t© earcanydody's mind." The body
becomes One tangidle mRnQr, skin a possidility
for knowlodge. Gestures connect mater 10 mind,
and yot there is @0 singular seif w0 de found
Motion itself S close © defining the preseaces
which mavigare through e overiays.

Transparencies chamge the appearance of
language, skia overlaps thought, and
simulancousiy the figure walks through maay
not yet deca formod

The difficulty bere's not tree o false

but that the pictare's in the foreground
and ils sease back where the gestures tink
s0 closely © the done

Balnoe becomes a question of vision, and vision
a question of choice. Surrounded by light,
dlindness, mirors, and water, illusion influences
seases. “In this part of the car/you can make
inroads.” The possibilities of masks and mazes
ultimately comment on the image bencath or
between.

it's possible
the eye knows
even where there should have been a lake

Amidst the difficulty encountered by those
personas who traverse the layered poems,
wholeness is suggested in the inability to cleardy
separate human clemeats oato one plane O
existence. Although the complexities of
movement are challenging while being in several
places simultancously, there are advantages i
tavel. Here we find "more than one
sky" and many different locations for ground. We
are multiplicitious, unlimited in nature. Aa
affirmation of the demsity of experieace is
described between drawings and verse. Center, as
in self finding seif, is found in many facets of
interchange--verbal, visual, intuitive, intellectual,
em_ouonal,andphysicalmbeginnlisl. These are
fusing poems, they expand to illustrate, they are
inclusive, and suggest we are of many impulses,
accessible at intervals h skin, thought, or
desire. Sensuality is here a part of the mind,

a clearing in the deep
forest of completeness.

ALaynie Browne
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SELECTED POEMS

Robert Cresiey

University of California Press

388 pages:; $25.00

Robdert Creeley’s thoughtful editing job has made
this handsome, casy-to-handie “Sclected” more

‘than just the usual culling of a major poet’s

greatest hits.

The familiar Creeley standards from the U.C. Press
Collected Poems 1945-1975 are here. But in
Mmmwwﬁmamm
fifteen years to fill up nearly half the present
volume, Creeley has suggested a new trajectory for
his life's work: its development from a lonely

Early Creeley verse--culminating in the landmark
1962 coltection “For Love,” from which he has
retained some SO pieces here--was distingui by
themes of love and trial, taken on in a style
ironically echoing that of traditional courtly tyrics.

1

tangidle in poems like “The Hill,™ a meditation on
“what it was had once tumed me backwards, / and
made my head into / a cruel instrument,” and
“For Love,” with its bitter anatomizing of “tedium,
despair, a painful / of isolation and /
imsical if pompous / gard.” The darkn

d, anxious driver im “1

As
attitode wok plac
(1969), “A Day Book™ (1972) and “Thirty Things”
(1979). In these transitional works Creeley moved
away from relatively conventional staging of
mmnammﬂ.mm

g
e
1
§
-ﬁ
i
k

“So There, “ a decisive 1975 poem, made it plain
that Creeley’s basic measure had changed. The

Surviving his carly subjective ordeals--which, he
testified in one poem, were for him second nature,
the necessary legacy of growing up in a Puritan
culture--and accomplishing “the sweet / closed

“journey t0 an clusive
World odyssey that t© us as to him may well feel
at this point like “some old time weird / Odysseus
wwip / sans paddle--up / the endless creek.”

ATom Clark

THE MELODY NEVER STOPS
Kofi Natambu
Past Tents Press

(3168 Trowbridge Hamtramck, M1 48212), | |

1991. $8.00.

The Melody Never Stops is divided into three
sections or “cycles,” each consisting of twelve
“melodies,” melodies (lyrics, polemical raps,
meditations, homages, etc.) which are not
metaphors for writings. These 36 writings are
melodies, interwoven threads of hardcore
streetspeak, litcrit diction, surreal rhetoric and
exorbitant verbiage that counterpoint, clash and
wrestle with one another. The effect on the reader
can be startling, disorienting, as wave after wave,
sheet after sheet, of dissonance and “loudness™
(suggested by the frequent capitalization of
sections of poems and, in some cases, total
poems) slam into the ears, the eyes. This formal .
dissonance/distortion marks Kofi Natambu's
second book as a significant breach with the
received modes of most “literature “ published in
this country, recalling and echoing the large
irreverent gestures of writers as disparate as
Baraka, Bidart, Cortez and Piercy. Without
succumbing to a reductive phoneticism or
concretism, these writings foreground both their
phonic and graphic dimensions. Analogically,
these writings eschew the profundity of the cool
reflective processes of most mainstream American
writing. Instead, despair and defiance, rage and
joy.explo(h&omevu'yhe:whﬂ'ssigniﬁmﬂy
absent, for the most par, is bitterness. For, The
Melody Never Stops is more than a polemical
irruption through the paved surface of literature;
these writings aspire to nothing less than the
affirmation of the African American cultural sector
of our multicultural nation.

Structurally, the general movement of these

writings is from an outside to an inside, an outside

that is never abstract and an inside thal is never

private. What mediates this 1 ip between
cultural

Series.” A series of homages to black cultural
heroes and heroines, this middle cycle of writings
simultaneously functions as a reservoir for the
attacks launched against white cultural
i jalism in “Signs & Significations™ and an
antidote to the poisons of hopelessness, self-hatred
and bitiemess, so alluringly delineated in “Paths &
Processes.” In musical terms, “The For Series”
functions as the “original” melodic undercarmage
that the other two cycles “improvise” upon,
distorting (“Paths & Processes™) and parodying
(“Signs & Significations™). Thus, in “Late
Summer 1988 Brooklyn,” “Too many men of every
paﬁonal-'ny are aching/for a fight they have no
intention of winning &/too many women are
waiting ENDLESSLY for someone/to tell them
how ‘pretty & interesting’ they are.” Meanwhile,
“In the United States ecverybody as well as
everyone wants to be white/even the whites.”

‘mesel_mlinesneﬁom“(?ohrSchems.‘me
centerpiece of the opening cycle, “Signs &
Significations.” The general issue here is the
supp_ression and denial of this country's
multicultural roots; the particular issue is the
suppression of the African American tributary. In
“The New Fictions,” the double movement of
suppression and denial--material on the one hand,

ical on the other--is posited as the origin
of literal and figurative genocide: “This mask of
Empire/a crusty destructive / son-of-a-bitch/ that
rules its lair/by hiding from itself/and killing off/all
traces/of its very/Existence.” Thus the necessity of
the white mythology that informs “Color
Schemes.™ This poem is Natambu's account of the
flight from the reality of biological, social and
cultural miscegenation fo a Never-Neverland
where all colors blend. integrate into the great

(continued on page 3)
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december/january at the poetry project

With the Monday, Wednesday and Friday night series all in full swing, December and January will be
busy months at the Poetry Project. Mondays will feature readings and performances by Vincent Katz’
group, The Throbbers; Nuyorican Cafe luminaries Edwin Torres & Reggie Gaines; and Poetry Project
staffers Lynn Crawford & Gillian McCain. Wednesday nights will provide the setting for readings by
crime-novelist Elmore Leonard; poets Anselm Hollo & David Henderson; and poet/musicians Cecil
Taylor & Clark Coolidge. Wednesday, January 29th will be the first of the Project’s 25th Anniversary
Lectures, delivered by feminist critic Cora Kaplan. The Friday late-evening series will also be rich and
varied. Events will focus on journal-writing, fiction, and "The Record Album that Changed My Life."
Among the readers will be Legs McNeil, Janice Johnson, Hal Willner, Wanda Phipps, John Strausbergh,
Gary Indiana and Lynne Tillman. Also slated for Friday nights are videos by William Burroughs, \
Michael Brownstein, Ted Greenwald and Les Levine. A benefit by Africa World Press to aid emerging
African nations will be held on Friday, January 10th.

The 18th Annual New Year's Day Marathon Reading begins at 2 pm this year. It will continue until
midnight or so with readings, music, dance and performances by Allen Ginsberg, Anne Waldman,
Spalding Gray, Richard Foreman, Yoshiko Chuma, et. al. Besides the advent of 1992, the marathon will
be celebrating the publication by Crown Press of the 700-page collection, Out of This World: An
Anthology 1966-1991, culled from the pages of the Poetry Project’s literary magazine, The World. Copies
of the anthology will be on sale as will copies of The World, #42, edited by Lewis Warsh and the
members of the “Reviving The World" workshop.

OB 5 4 545

The Poetry Project has received a grant of $130,000 from Lila Wallace Reader’s Digest Fund in support of
a National Literary Touring Network formed in conjunction with four other independent literary centers,

. Beyond Baroque (Los Angeles), Intersection for the Arts (San Francisco), Just Butialo (Bufialo), and ;
| Woodland Pattern (Milwaukee). Coordinated by the Poetry Project, ten writers will give readings at each §

of the participating centers. The tour, which will focus on emerging writers and writers working in
emerging forms, will include five writers who have established a national readership for their work and
five writers, one from each of the geographic regions represented by the five literary centers, who have
developed a regional audience for their work. Planned as a pilot program, the National Literary Touring
Network will test the viability of linking the resources of local literary centers as a means of widening the
audience for innovative new work. Among the participating writers will be Judy Grahn, Charles

Johnson, and Leslie Marmon Silko. The tour will begin in March and conclude in June of 1932.

THE POETRY PROJECT WISHES TO THANK

The Lila Wallace Reader’s Digest Fund and the City of New York Department of Cultural Affairs for their recent grants.

THE POETRY PROJECT ALSO WISHES TO THANK ITS NEW AND RECENTLY RENEWED MEMBERS AND CONTRIBUTORS:

Naomi Antonakos, Cara Berton, Kristen Biebighauser, David Blanchard, Fran Carlen, Noel Cross, Joan Dalin, Donna Dinovelli, Tennessee Dixon, Randy Dolan, Yvonne
Fisher, Merry Fortune, Soichi and Misao Furuta, David Goldstein, Evan Haffner, Robert Hershon and Donna Brook, Bemice Holtzman, Vita Jimenez, Ada and Alex Katz,
Kathi Kosiancic, H.H. McCain, Mimi McDermott, Anne Misawa, Kristin Prevallet, Sally Reydman, Thomas Sellman, Hershel Silverman, Miriam Solan, Gratia Stevens,
Leigh Warre, Nancy Warren, Carol Wiezbicki, Theodore and Joan Wilentz , Harry Li, Catherine Young, Jack Rojas, Lee Ann Radovich, Susan Mills, Dean Kostos, Cliff
Fyman, David Brodey, Michelle Curry, Richard Parks, Charles Roberson, and Phyllis Zelchenko.

WE APPRECIATE THE INVALUABLE SUPPORT OF OUR VOLUNTEERS:

Cynthia Nelson, Kathi Kosiancic, Spring Ulmer and Shannon Ketch.

BECOME A MEMBER OF THE POETRY PROJECT!!

Yes I wish to become a member of The Poetry Project. Here is my tax

deductible membership gift:
$50 $75 $100

No, I do not wish to join at this time but here is my tax-deductible ~ $75

contributionof $_____.

(For your gift of $20 or more you’ll receive a year's subscription to The

Poetry Project Newsletter.)
Name

$250 $500 $1000

YOUR TAX-DEDUCTIBLE GIFT ENTITLES YOU TO THESE MEMBERSHIP BENEFITS.

$50 FREE admission for a year to all regularly scheduled Poetry Project events! PLUS
discounts on admission to special events. PLUS a year’s subscription to The Poetry Project
Newsletter!

FREE admission for a year for you and a guest to all regularly scheduled Poetry
Project events. PLUS discounts on admission to special events. PLUS a year’s subscription
10 The Poetry Project Newsletter!

$100  All of the $75 membership benefits. PLUS your choice of free gift: Flow Chart
by John Ashbery or The World Record, a two-record set of historic readings at The Poetry

Address

Project by some of the greatest writers of our time.

City.

$250  FREE admission for a year for two to all Poetry Project events PLUS In and Out

State___ Zip of the World, a historic anthology of the Poetry Project's influential literary magazine.

Choice of The World Record or John Ashbery's Flow Chart, if your gift is $100

or more (please specify):

$500 FREE admission for a year for yourself and two others to all Poetry Project events
PLUS In and Out of the World, a historic anthology of the Poetry Project’s influential
literary magazine AND grateful public acknowledgement.

All gifts are tax-deductible to the full extent allowed by law. Please make all  ¢1000 Al of the $500 membership benefits AND all 1991-91 Poetry Project

checks payable to The Poetry Project.

publications.
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MmoN OPEN READING
8:00 PN Hosted by Wanda Phipps. Sign-up s at 7:30.

wep ELMORE LEONARD

8:00 P  The compression, wit and complexity of Elmore Leonard's crime novels have, for years, made him a
favorite among poets. His twenty-nine novels include Glitz, Stick, 52 Pick Up, La Brava and the recent Maximum Bob.
He is also the author of numerous screenplays. A reading by Leonard at the Poetry Project has been long overdue,
and we're very excited to have him.

FR 1 LEGS McNEIL, PATTI ADCROFT & MARK JACOBSON

10:30 M founder of PUNK magazine, Legs McNell, will be readiing from his forthcoming undercover novel, Yuppie Like Me. Patt)
Adcroft, former exiitor of Omni magazine, s the author of a collection of shart staries, The Baker’s Dream, forthcoming from St.
Martin's Press. Mark Jacobson will be reading from his novel, Gojiro. He has written for The Village Voice, Rolling Stane, New
York Magazine end Esquire.

MON ANDY CLAUSEN & BRUCE ISAACSON

8:00 M Allen Ginsberg writes "Andy Clausen's character voice is heroic, a vox pupuli of the democratic
unconscious.” Clausen is the author of a number of books of poems, including Extreme Unction, The iron Curtain of
Love and Without Doubt. A former Chief Financial Officer of Wharton Econometric Forecasting Associates, Bruce
Isaacson lives in Berkeley and is the publisher of Zeitgeist Press. His books include love affairs with barely any
people in them, Bad Dog Blues and Cafe Death

weD DAVID HENDERSON & ANSELM HOLLO

80P David Henderson's biography of Jimi Hendlrix: Voodoo Child of the Aquarian Age, is the best rock 'n roll
biography ever. Collections of poems like De Mayor of Harlem and The Low East capture so eloguently the moods,
seasons and groove of urban life — the poet then soloing over them as if they were the changes for brand new
standard tunes. Only a poet with an extremely rich and various notion of continuity could see Anselm Hollo's work
“as one continuous poem.” That's probably why he says he sees it that way, but what terrific bursts all throughout,
whole multi-lateral thought vistas opening from even the slightest single line. Hollo is the author of over thirty books
of translations and twenty-nine collections of poems: Soujomer Microcosms, Pick Up the House and Near Miss Haiku
are among the most recent.

F R | UNCENSORED: WRITERS READING FROM THEIR JOURNALS

10:30 M Janice Johnson is currently working on a novel The Night Crawler Man and a screenplay. Matthew
Courtney is on a high & low brow mission to demystify poetry. Wanda Phipps and her poetry have been described
as “the embodiment of constrained exuberance.” Mike DeCapite's first novel, Through the Windishield is awaiting
publication

MoN THROBBERS & M. DOUGHTY

8:00 PN Vincent Katz & the Throbbers are an acid-rap performance group, exhibiting a range of music — hip hop,
house, industrial dance and techno — employing a DJ, three vocalists, keyboards and homs. They have performed at
the Knitting Factory, Roxy and the Nuyorican Poets Cafe. M. Doughty is a poet and rhythm guitarist, simultaneously
and in rapid succession. Digs hats. Hates seafood. His poem “Screenwriter’s Blues™ appears in the latest issue of
Amernican Letters and Commentary.

veD NIAKUUMBA

800 M Nicole Breedlove, Malkia Cyril, Sala Cyril and Jennifer Flowers are the collective, Niakuumba. Their
;eadunss,_plays;gclios;ng focus on the experience of women of color. Their work will be appearing in the
forthcoming an! In the Tradiition (Marie Evans Publishing Company). They are also producing a chapbook
series that will be published by Kitchen Table Press. E

F R 1 TED BERRIGAN BOOK PARTY/READING

10:00 P A celebration of the book Nice to See You: An Homage to Ted Berrigan, edited by Anne Waldman (Coffee
House Press, 1991). There will be a party with readings by Ron Padgett, Kenneth Koch, Alice Notley, Douglas Oliver,
Eileen Myles, Larry Fagin, Ed Sanders, Michael Brownstein, Lewis Warsh, David Shapiro, Harris Schiff’ Jeff Wright, Greg
Masters, Tom Savage, Bob Rosenthal, Steve Levine, Elio Schneeman and more. v >

Admission: $5 (contribution), except where noted.
All programs subject to change.
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JANUARY

wep 18tH ANNUAL NEW YEAR'S DAY MARATHON READING
200 Over 100 poets and performers celebrating the Poetry Project’s 95th Anniversary and the publication by
Crown Books of Out of This World, the third anthology culled from the Project’s literary magazine. Among the 100+
readers and performers will be Allen Ginsberg, Anne Waldman, Spalding Gray, Yoshiko Chuma, Homer Erotic and
Richard Foreman. Contribution: $12, $10 (Poetry Project members) Refreshments available

MoN OPEN READING
8:00 P Hosted by Wanda Phipps. Sign-up is at 7:30.

wED COMMUNITY MEETING & ELECTION
8:00M  The Annual Poetry Project Community meeting and election of one of the community seats on the Project’s
Board. (See the reverse side of the calendar for detaiis.)

F R 1 AFRICA WORLD PRESS BENEFIT FOR ERITREAN RELIEF
10:30 P Ngugi wa Thiong's and other African and African-American writers will read from their works in a benefit to
aid children in post-war Eretria, Hom of Africa. Sponsored by the Autists for Eritrea project.

MON LYNN CRAWFORD & MELANIE NELSON

8:00 M Lynn Crawford's experimental prose explores subjects ranging from aeronautics to sex, including the
aeronautics of sex. Beginning the current issue, she is the editor of The Poetry Project Newsletter. Poet and playwright
Melanie Nelson's writing has been described as “a lovely, delicate dancing with the elements.” Her work has been
published in The Camibbean Writer.

WED MARTINE BELLEN & MICHAEL GOTTLIEB

8:00 M Martine Bellen is the author of Places People Dare Not Enter (Potes & Poets, 1991) and Salt in a Saltless Land
(Lines). She is an associate editor of Conjunctions magazine. Michael Gottlieb's books include Local Color/idetic
Deniers, 96 Tears (Roof Books) and, forthcoming from The Figures, The Great Pavement.

FR 1 VIDEOS BY POETS
10:30 MM Thanksgiving Prayer by Willlam Burroughs; Consumer Response, a dissection of Persian Gulf War video
language, by Michael Brownstelin; Poker Blues by Les Levine and Ted Greenwald and more.

moN EDWIN TORRES & REGGIE GAINES

Edwin Torres received the Nuyorican Poets Cafe's First Annual Prize for fresh Poetry. Ethan Petitt says, “instead of
*sounding’ things, he (Torres) ‘things” sounds, so that words and meanings go ka-plunk fike soft percussion.” Reggie
Galnes won this year's Grand Slam at the Nuyorican Poets Cafe and will be performing his new one-man show Reggie
Gaines' Lame Brain Hall of Shame Poetry Awards at the Cafe twice a month.

wED CECIL TAYLOR & CLARK COOLIDGE

8:00 M Cecll Taylor has, for over twenty-five years, been one of contemporary music's major innovators. His most
recent record aloum is In Florescence. A mesmerizing reader/performer, he is currently at work on a volume of poems
and a collection of essays on music. Clark Coolldge is the author of over twenty books of poetry including Mesh,
Odes of Roba and The Book of During (Section 1 and £). Coolidge, himself, is a jazz drummer and longtime admirer of
Taylor's work. In fact, he will be reading from Comes Through in the Call Hold, Improvizations on Cecil Taylor:

FR I EPIPHANY ALBUMS: “THE RECORD THAT CHANGED MY LIFE"
10:30 M Writers read pieces they've written about music that has most influenced their lives: John Strausbergh, Hal
Willner, Ann Rower, Jeff Conway, Edmund Berrigan, Vicki Stanbury, Tracey Morris, Mike Topp & more.

MON GILLIAN McCAIN & JEANNIE HUTCHINS

#:00 PN Gililan McCaln will be reading poems from her chapbook Upside Down City'and excerpts from her
unpublished autobiography, Confessions of a Bell Jar Chick She is the Poetry Project's Program Coordinator. Whiter,
dancer, choreographer and designer Jeannle Hutchins has worked, in recent years, wm\‘PIns Chong, Meredith Monk,
Robert Wilson, Philip Glass and Robbie McCauley. She will be performing new solo material

weED LECTURE: CORA KAPLAN
B00PM  Cora Kaplan is the author of Salt and Bitter and Good - Three Centunes of English and American Women

i L i th a talk on “a chance to mean”: The
Poets. She will be opening the Poetry Project’s 25th Anniversary Lecture Series wil ‘
Poetics of Theory in Femanist Lyric. Having \written extensively on gender and poetry, she is Professor of English at

Rutgers University

F R 1 SERPENT'S TALE READING
1030 AE:dlng by writers published by Serpent’s Tale Publishers Lynne Tillman (Absence Makes the HearD), Gary

Indlana (anthologized in Disordery Conductand Sex and the Gity) and Silvia Sanza (Alex Wants to Call It Love)
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