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announcements 
Michad Smoler, and Magdalena Zurawski. 

And our wonderful interns: Travis Kripor, 

Keith Edwards, Katrina Vogel, Brenda 

Bordofsky and Siri Herzog. 

Web Announcements 

We have some new features on our web site 

at www.poetryproject.com, including a 

fresh Poets & Poems sdection, with work by 

Will Alexander, l..aynie Browne, Brian 

Lucas and Kristin Prevallet. Other addi

tions are an expanded World Archives, with 

poems by Wanda Coleman, Alice Notley, 

Jackson Mac Low, Edward Sanders, Paul 

Beatty, Eric Bogosian and more, originally 

published in the Poetry Project's literary 

magazine, The W>rld. There is a new 

Announcements page, which features late

breaking news about readings at the Project, 

links to special events pages, and general 

gossip. Our Links page is constantly 

expanding; if you have an addition or a sug
gestion, please e-mail us at 

poproj@artomatic.com. We are also devd

opingan e-mail mailing list, so if you'd like 

to join, let us know. 

DIADeal 

Those taking Poetry Project workshops this 
fall can attend readings at DIA Center for 

the Arts at half price.Just show your mem

bership card at the door. Upcoming read

ings include Kimiko Hahn &Arthur Sze on 

Thursday, November 12th, and Jackson 

Mac Low & Joan Retallack on Friday, 

December nth. Readings begin at 7 p.m. 

and regular admission is $5. 

Jaywalking Blues: d.a. levy Lives 

A two-day festival cdebrating the life and 

work of196o's poet d.a. levy, 30 years after 

his death, will begin with a reading on 

Friday, December 2 at the Poetry Project. 

For information call (212) 330-7840 or 

email levy@booglit.com. 

Readers Needed 

Steal This Radio, 88. 7 FM, a micro-pow

ered Lower East Side community wilicensed 

radio all volunteer anti-profit station is seek

ing poets to read on Word Waves, an hour

long radio show. Call Mr. Bradley: 

1-888-924-3217. 

ThankYou 

The Poetry Project would like to thank all the 

volunteers who made our October events not 

only possible, but successful: Bridget 

Brehen, Donna Cartdli,JeffConant,John 

de-Vries, Gregory Fuchs, Brendan Lorber, 

Josie McKee, Elinor Nauen, LindaNeiberg, 

Rich O'Russa,Jennifer Pan, Wanda Phipps, 

Douglas Rothschild, Prageeta Sharma, 

PierreMartory 

Pierre Martory died suddenly in Paris on 

October 5 at the age of 77. Though his 

poetry is unknown in France he gained a 

small following over here through two col

lections, Every Question But One and The 

Landscape Is Behind the Door, which I trans

lated, and through a number of readings he 

gave on his trips to the States. His poetry 

appeared in Arshile, The New Yorker, American 

Poetry Review and Poetry, among other maga

zines. He was my close companion for 

forty-two years and I miss him very much. 

-JohnAshbery 

Flyers by Joe Brainard 
Reading at the Poetry Project: Flyers by Joe Brainard 
A folio of 11 classic Brainard flyers and one full-length 
comic strip, with a special introduction by Bill Berkson. 
Printed in an limited edition of 250. 8 1/2 x 11 inches. 
Available from the Poetry Project. $14.95. 
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CARACAS. VENEZUELA 
La Casa de la Poesia thrives in 

Caracas, birthplace of Simon Bolivar, 

with its yearly (now 7th) lively Semana 

Internacional. Set in a sprawling 

metropolis-modern, vibrant, cos

mopolitan with troubling barrios 

proliferating on the hills and a huge 

new Mosque facing Mecca built by the 

Saudis-this festival invites 20 or so 

poets to a round of panels, lectures, 

readings, performances. Held in an 

attractive air-conditioned theatre at 

the base of the Torre Corp Banca, 

"entrada libre," up to six hundred 

inter-generational folk attend the 

various events. The Casa is run by 

poets, one Santos Lopez, who is also a 

priest in the Yoruba religion and a 

terrific salsa dancer, and Carmen 

Arocha, an energetic woman of 

African descent whose most recent 

pamphlet is "Cuira," published by the 

Grupo International Eclepsidra. This 

year's festival honored the 80-year

old Venezuelan Ana Enriqueta Teran, 

an extremely elegant grande dame 
who reads with passion and defiance 

and dons her self-designed exotic 

jewelry (and red suede stiletto heels). 

Angela Garcia of Medellin and Elsa 

Cross of Mexico City were other 

strong Latin female "presences." 

Scots poet Douglas Dunn charmed 

the audience with his long 

Browningesque meditations. This 

reporter performed with sax player 

Victor Cuica and national stage and 

film star Elba reading Spanish trans

lations. There's a lively poetry subcul

ture, particularly the group CERO 
(median age 17). They have a maga

zine, readings, discussions, and they 
surf the Net for other like-minded 

young folk passionate about poetry. 
Cero E-mail: ccs@etheron.net 

- Anne Waldman 

VIENNA. AUSTRIA 
The Schule fur Dichtung now in its 
8th year was founded by Austrian 

poets Ide Hintze , Christina Huber 
and Chris Loidl after they visited The 

Jack Kerouac's Summer Program in 
Boulder some years ago. Their 

September Akademie is modeled on 
the Naropa summer program though 

with a definite fin de siecle turn with 

lectures, workshops (taught in 
German, Spanish and English), pan-

POETR Y PROJE C T NEWSLETT E R 

els , readings , performances and this 

year hosted Australian Bad Seed song

ster Nick Cave and jazz performer 

Ruth Weiss formerly of Vienna (she 

and her family escaped Nazis over 60 

years ago) , among others. It's impres

sive the attention given to the stu

dents' collaborative and solo work the 

last days. Classes were held in the 

imperial Akademie der Bildenden 

Kunste which houses the famous and 

terrifying Bosch triptych "The Last 

Judgement" upstairs in its hallowed 

galerie . Teachers such as the great 
Austrian Surrealist H . C. Artmann 
have edited publications of students' 
work. The Schule is also producing 
CDs-a recent one features the amaz

ing Tuva vocalist Sainkho Namtchylak, 
Wolfgang Bauer, Edward Sanders and 
the redoubtable Allen Ginsberg. The 
Salon, Shambhala Center, Alte 

Schmiede and the LabYTinth (poets 

writing in English) also participated 

in the array of activities. Schule poets 

read on a float for the annual 

Hallamasch parade , and also per

formed at a health spa where the audi
ence soaked in mineral pools and 

could listen to readings underwater. 
"Eerie , " a student remarked. And 

"voices from the Bardo?" My first 

truly subterranean reading. 

- Anne Waldman 

maaaamm mma1mmm11a m 11111 •w•-
Poetry Workshop taught by Stephen Rodefer 

(Tuesday evenings, 7-9 pm: IO sessions, began October 20) 

Poetry Workshop taught by Frank Lima 
(Friday evenings 7-9 pm: IO sessions, began October 23) 

Contin~To Be Inspired by Inspiration taudit by Maureen Owen 
(Saturday afternoons 12-2 pm: IO sessions, l,egan October 24) 

The workshop fee is $150,_ which incl':'d~s tuition for unlimited classes and membership with The Poetry Project for 
0
:; 

year. Reservat10ns are required due to limited class space and payment must be received in advance. Membership includes fr 
admission to all regularly scheduled Project events, discount admission to special events , and subscription to the Poe:J 
Project Newsletter. Please s~nd payment and reservations to: The Poetry Project, St. Mark's Church, l31 E . roth St. , N 
York, NY 10003. For more information, please call (212) 674-0910 ore mai' l us t ·@ t t· m • - a poproJ ar oma 1c.co • 
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SEATTLE 
"There must be ... about twenty minutes 

in the morning and again in the after

noon when it's really nice out on 

Mercury." So I'm told by Gregory 

Hischak in a visual poetry piece in the 

form of a sheet of colorful stamps. In 

another he writes "Generation after 

generation each copy a rendering of the 

previous deconstruction into dots like a 

flock of birds. " Unfortunately, since I 

can't replicate the work here, my 

description of an exhibition of visual 

and concrete poetry is merely that. The 

show, curated by poet Nico Vassilakis, at 

the Richard Hugo House featured work 

from eighteen poets/artists. Material 

ranged from cut-up and collage , to sci

ence diagrams smeared with inkblots, 

interesting use of scanning and Xerox, 

to three-dimensional pieces. My per

sonal favorites included Helen Lessie's 

"shared symbols on flock of sheep" and 

Nancy Brush-Burr ' s cursive lines. 

Another recent event was the 

Bumbershoot festival, where highlights 

included a mesmerizing performance by 

Robin Blaser, and a very witty perfor

mance by your own Ed Friedman. There 

was also a drop-dead recitation from 

memory by Belle Randall from her dev

astating letterpress chapbook Drop Dead 
Beautiful (Woodworks Press). Recent 

highlights in the Subtext series were Lisa 
Jarnot with Roberta Olson in August, 

and Robert Mittenthal and Meredith 

Quartermain in September. I highly 

recommend Meredith Quartermain' s 

chapbook Abstract Relations (1998 , Keefer 

Street Press, Vancouver). Upcoming in 

the Subtext series are Will Alexander, 

Norma Cole, Juliana Spahr, Rebecca 

Brown and Lee Ann Brown, among others. 

Check out our web site for details at: 

http ://www.speakeasy.org/subtext/. Also up

coming, a three-day arts and humanities fes

tival exploring the life and work of Richard 

Hugo and the role of poetry and prose 

in the life of the city. This festival , titled 

"The Power of Place" will take place at 

the Richard Hugo House from October 

2-4. You can still attend a reading every 

day of the week, or a few a day if you like . 

I counted 31 ongoing reading series in 

the Seattle area in the current issue of 

Wordscape . One last note-on recent pub

lications-Joseph Don- ahue's chapbook 

Terra Lucida from Heaven Bone Press, 

including photographs by Michael 

Burns, should not be missed. 

- Lgnie Browne 

THE CATSKILLS 
Russian, the Woodstock street poet, was 

piloting his shopping cart of empty 

soda cans while wearing a Grand Union 

deli cap (imprinted with the words: 

"Ask me. I'm here to help you.") over 

his cowboy hat. Russian exulted : "I've 

gotten five smiles already!" Meanwhile, 

Tad Richards, artistic director of Opus 

40, the regal, eccentric, maze-like 

stone sculpture , has released the 14th 

section of Situations, his epic poem based 

entirely on plot summaries of situation 

comedies in The New York Times . And the 

indispensable Phlebus Book Shop in 

Phoenicia continues its soul-enshrin

ing reading series (which has encom

passed Hettie Jones and Chuck 

Wachtel) with . .. Luc Sante' ! 

-Sparrow 

SANTA FE 
Amidst the teal coyotes (howling 

through their polka-dot bandannas) 

and coffee-table rattlesnakes, behind 

the platter-sized concho belts and mil

lion-dollar mudhut ashrams, nestled 

between a zillionth piiion-studded 

hillscape and another epic sunset, Santa 

Fe-city of 290 restaurants, as many 

galleries and even more therapists , 

where "reading" may have a distinctly 

different connotation-is , believe it or 

not, making room for poetry. The 

Writers Reading Series, run by Bill 

Higginson out of Recursos de Santa 

Fe 's Southwest Literary Center (and 

with a grant from the Witter Bynner 

Foundation for Poetry) has long been a 

forum for local talent every other 

Wednesday. Local hipster Joe Ray 

Sandoval has been managing the spoken 

word scene with Poetry Allowed, which 

alternates between the Plan B arts cen -

ter (formerly CCA) and the Drama 

Club (a bar). In addition to running a 

weekly slam/hip-hop forum , Sandoval 

brings as much out-of-town talent as he 

can muster, and hopes are that more 

younger writers-of the "new 

(American) poets" set-will be inclined 

to drop in, on their way from one coast 

to the other. Albuquerque's La 

Alameda press has been bringing out 

beautiful editions that do justice, final

ly, to some of the area's best poets-such 

as Judith Hill, Mary McGinnis, Joan 

Logghe or Carol Moldaw-poets one 

can always look forward to hearing at 

the sporadic bookstore or cafe signing. 

The Lannan Foundation's move to 

Santa Fe has significantly upped the 

stakes-starting with last fall's series 

curated by Arthur Sze and Bill Fox and 

held at the SITE Santa Fe gallery. The 

series was such a success that SITE Santa 

Fe decided to continue its own "writers 

in the galleries" series-a Mei-mei 

Berssenbrugge-Richard Tuttle duet

while Lannan moved its series (now 

curated by Saskia Hamilton) to the 

Armory for the Arts theater, to accom

modate 'blockbuster' mainstream 

events. In addition, Lannan and SITE 

Santa Fe are collaborating with 

"Neighboring VoicesNoces Proximas" 

-a weekend of readings in October fea

turing Mexican poets Francisco 

Hernandez, Tedi Lopez Mills, Pedro 

Serrano, Alfonso D'Aquino, Pura 

Lopez Colome, and Jose Luis Rivas, 

with their (North) American transla

tors Alberto Rios, Judith Hall, 

Harryette Mullen, Naomi Shihab Nye, 

Forrest Gander and Edward Hirsch. 

This percolation of resources from the 

art world to poetry will hopefully be 

taking ever greater advantage of Santa 

Fe's location, as a gateway for poetries 

North and South (again, an infusion of 

the younger generation would be wel

come here). The New Mexico Center 

for the Book sponsored an appearance 

by poet-laureate Robert Pinsky-'Tm 

in love with meaning," he declaimed; 

who knows what else they've got up their 

sleeves? 

- Jonathan Skinner 



Tom Dent 

1932-1998 

A 
Tom Dent founded the legendary Umbra Workshop. 

It was an extraordinary group-members included 

Calvin Hernton, David Henderson, Steve Cannon, 

Ishmael Reed, Brenda Walcott , Joe Johnson, Askia 

Muhammad Toure , Jane Logan, Art Berger, Norman 

H. Pritchard , Lennox Raphael, James W. Thompson, 

Herbert Woodward Martin, Al Haynes , and others . In 

addition to publishing a magazine that was an early 

expression of the Black Arts Movement, the Umbra 

Workshop was part of the cultural renaissance of the 

Lower East Side and sponsored numerous high- pow

ered poetry readings- many of them at St. Mark's 

Church. 

Long after its members relocated to various cities 

and pursued disparate careers , Umbra still maintained

through Tom's efforts- a presence as a kind of friendly 

intellectual network. Working with the Free Southern 

Theatre- with Gilbert Moses , Denise Nicholas , Richard 

Schechner, and John O'Neal- Tom himself participated 

in the Civil Rights Movement's grassroots campaigns. 

He recently revisite d places such as Anniston, 

Birmingham, and Se lma to assess what that struggle has 

actually accomplished. Southern Journ ey , published by 

POETRY PROJECT NEWSL E T T E R 

Morrow in 1997, is his beautiful and sensitive report on 

the human cost of what we call History. Tom's books of 

poetry-guides to the rediscovery of our culture and 

ourselves-are Magnolia Street (1987) and Blue Lights and River 

Songs (1982); his intense play Ritual Murder is included in 

the anthology Black Southern Voices (Mentor) , edited by 

John Oliver Killens and Jerry W. Ward, Jr . 

Settling in his hometown of New Orleans, Tom col

laborated with Kalamu ya Salaam, Chakula ChaJua, and 

others, to organize a number of projects including 

Nkombo magazine and the Congo Square Writers 

Workshop . He was also a founding editor of Callaloo, 

now ably and energetically headed by Charles H. Rowell 

at the University of Virginia. Tom, holding a BA from 

Morehouse College and an MFA from Goddard 

College, taught briefly at the University of New Orleans 

and served as executive director of the New Orleansjazz 

and Heritage Festival. Tom's associations were many and 

we all benefited from his intensely perceptive analytical 

thinking. He was, above all , an indefatigable and effective 

cultural worker. He made sure, for example , that the cor

porate and tourist dollars generated by the world-class Jazz 

Festival were shared with local arts agencies and artists

Tom Dent understood, in the most practical way, that a 

heritage is something that continues. 

Tom's death in June 1998 followed a sudden heart 

attack suffered several days earlier while playing tennis . 

It was a saddening shock to friends around the country 

and abroad. Tom's loyalty was famously unwavering ; his 

criticism-literary or personal-always soft-spoken but 

unblenchingly accurate . He was both gregarious and , 

when working on a long writing project, reclusive; but 

he seemed to have a potent aura and the ability to charge 

the space around him, affecting anyone who shared it. 

As his lifelong friend Andrew Young said at the funeral 

services in New Orleans, Tom Dent's ability "to walk 

dangerous streets with love for God's children, with 

generosity and warmth , made those streets safe." 

For me-from our first meeting in his East 2nd 

Street flat for an Umbra meeting, to our last dinner 

together in Houston a few months before his passing

Tom Dent was like the big brother who treats you like an 

equal; a friend and teacher. He could be both irascible 

and joyous-a man of impatient patience. Most impor· 

tantly , through his tireless encouragement of oth~r 

writers and artists, he made us believe that the nation 5 

culture and civility is our business and responsibility; 

that it is , in fact "our turn." 

- Loreni:.o Thomas 



DiscovER.ING AMERICA AGAIN 

in memory of Tom Dent 

The world we found was not something 

To fall in love with 

But there were people in it 

Who watched us at our games 

Who warned us early 

African veneers and European valences 

Could both be false and 

Polished surfaces distracting 

Armed us with corny maxims; 

Pride is not assumed but earned 

By effort properly applied 

Common sense : 

Garvey, Washington, DuBois were men 

Like those you meet in the street 

And sent us on the way, expecting us 

To be explorers 

Space travelers in song, 

Screaming or mellow 

In caravans of ageless aspiration 

To memorize exuberant manifests 

Of semi-precious words 

Discovering America again, 

We found 

The simplest of all mysteries 

Called speech 

Retains the register 

Of fear 

Encountering 

What we do not know we know 

Disguised as other people. 

They are still there, those watchers 

Watching you 

Discovering America again 

Don't be afraid-

Someone has walked this way before 

All the world's music in her hands 

Under the starlight 

That she wished 

Could lead away to freedom 

Or at least a space to be 

As newborn as tomorrow, 

Forgiven as today 

Someone has walked this way before 

Who learned the secret 

Someone has walked this way before : 

A man who knew 

That speech 

Is breath made lovely 

Shaped and shaping 

Volume expanding both 

Inside and out 

In the quick transfer 

Of sight and feeling 

Into sound 

and sense (sometimes) 

Someone has walked this way before, 

My friend 

Who was my friend 

A man who spoke with people 

Who asked you questions 

So that you could breathe 

- Lorenzo Thomas 
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A Talk 
on 

important because if you don't feel the 

pull between the poem and you, then you 

somehow or other don't manage to pro

duce anything that has much energy. 

"Startling Maneuvers" 
Darkening of the page and then withdrawal of 

darkening. 

by 

Barbara Guest 

This could be your shadow-

Gradual!J the page lightens,lthe invisible heaviness 

lifted/ /Perhaps-cinematic-I / this elevation. 

I'M SO PLEASED to be here and of course one of 

my difficulties in life is not just writing poetry; 

it's collecting my particles and wondering what 

Perhaps it's on a screen. I think that I 

probably, in the screen of distance, pro

jected this figure coming from distance 

onto the screen , and there is a feeling of 

a screen, not only to be projected on but 

between yourself and the poem. 

With no warning (from inside the text,/ / mind 

attached to the text.) and attacked lry di.Qiness of 

atmosphere, in the attack of suspense a master

I'm supposed to do where, so I thought today was going 

to be a discussion, of what the poem is about, so I 

brought a poem on Anne-Marie Albiach. About two 

weeks ago, at home, I was looking through some old 

diaries that of course weren' t completed but still had 

white pages and I saw at the top of one page-oh this was 

ten, fifteen, years ago-"Wrote a letter to Prynne," 

"Received book from Anne-Marie Albiach," and, in lit

tle brackets, "She inspires me," and now that I know her 

and know her work more , she inspires me more. So 

there was a birthday celebration for Anne- Marie in San 

Francisco and I wrote a poem to her in celebration of 

this, of her, of her poetry and after I'd finished it, I 

realized that what I'd written about, because she is very 

much on my horizon, that I'd written about the process 

of writing a poem. So I'm going to read this [poem, 

"Startling Maneuvers"] and we ' re going to discuss it

Mei-mei' s going to tell you what it means. Daughter] 

Arrived at the terrain of her sensibili!Jl-a stasis and/ !pull in the com

position p'9sical-//remember, a contradictory tug phantom-like

/ ! upon the environs of the poem. 

My interpretation of this is that when you come to the 

point in a sensibility when you're approaching a poem, 

that is the preparation, and there is always a stasis, which 

contains balance and then non-movement. You are 

prepared to move but you're still balancing yourself. 

And the pull in the composition , which is physical 

because it has to announce itself and it announces its 

frailty, its physical presence , and that 's why its tug is 

phantom - like. And it ' s beginning to have its phantom

shadow on the poem . And this pull is so extraordinarily 

ful/development of plot and erasure. 

I'm hesitating because I don't know whether I'm going 

to say that I use Wite-out a lot. [laughter] I know Anne

Marie does. But that amount of erasure is very necessary 

to what she has written. 

The echo that the words grant us on the page and off 

Remember that it's off the page also-

sound of the last few words-,/they will be abolished and this nellJ 

movement embracing an echo. 

And at this point a destructiveness enters the poem. I 

know that . .. I've been reading the life of Shelley again

fabulous book, by Holmes-and the amount of destruc

tiveness that Shelley was capable of was so 

incredible-everything he touched practically, but this 

also happens in the 

poem. It never is the 

pearl, but it's the pearl 

with the flaw. 

The echo/ the words grant us 

on page and oJJ.lsound of the 

last few words,lthey will be 

abolished this new movement 

that embraces an echolon!J 

discovered, he re, where, the 

poem/sustains marginaliry. 

The/timing of this substitu 

tion, one idea for another/ as 

we supplant ideas. Count 

down./Knuckle of the 

Flash Interview 

Editors: Can you say more about · the 

poem sustains marginality"? 

Barbara Guest, The poem has I bract 

so that when there Is an overflow into 
the margin, where ii goes furthtr than 

ii might go ordinarily (the idea th11th' 

margin is not a fixed point). the p9em 

can be susta ined. A person Is a mar· 
d out· 

ginal person when they wan •r 

side the bounds and so with a poem-
, d th• 

,A flow of ideas that g11es b~:stai~ 

poem needs a content that can 5 h t 
· Ideas t 1 

this overflow of ideas: these b• 
wander In the milrgin have to 

braced by a strong poem. 

----------------------------J■f!lla-------=-co.:_:n.:_:t.:_:in:.::u_:ed:_o::,:n.'._!J>~o~g:e_::JO~--------------

◄ 
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THE PoETRY METER 

Miner 
of miniscapes , Selector, 

bend your knee 

to this Handwriting. 

Bell rings. 

A special timing 
of Hand-Held Meter , 

risky when used by buffoon . 

Earth-flavored 
experience says so . 

Futurism 

Phidias 

Hand-Held Meter. 

"Noth ing but a fine nerve meter" (Artaud) 

STORYTELLING 

Words stumble. 
(introduce pavement) 

Old-fashioned people i n clothes . 

Passage to friendship (details, momentum,firejly) 

wave "bye , bye , " 

idly unfolds. 

(dark, light, etc. ) 

(separate!J,form , ) 

indifferent combinations. (jest , tears. ) 

(R1!Jthm upswing) collision with serpent , 

repeat and repeat 

as suspense , moonlight. 

- two poems, Barbara Guest .. 



~;;*'\.y· 

.• T ,;y, _ .}'; i: ion . -. " · 4-. 7 .;, •.. , .J/ Poetry 
. . .;. 

1 .. ;y/; Translation . tvz-~ . , · Letterpress : 
_ ..,,.,, G; rg Printing 

Teaching in the 
Community 

1"· ·h • N a r o p a I n s t I t u i -:• · ,2130 Arapahoe Avenue Boulder, co 8030 {303) 546-3572 / 1-800- 772 .- 695 ~ www. naropa.edu / NCA accred i •ted.' BA, MA, MFA degre1U / credit & non-credi t 
. ',ol..,w... · "···· -

THf 

. . . .... D 
54 

Roberta Allen, Ece Ayhan, 
Anselm Berrigan, Charlotte Carter 
Clark Coolidge, Marcella Durand 

Ed Friedman. 1-imilco Hahn. Yuki Hartman 
Allison Hedge Colee. Paul Hoover 
Laird Hunt, Christian X. Hunter 

t-enneth t-och, Daniel t-ralcauer. Tan Lin 
Pansy Maurer-Alvarez, Gillian M:Cain 

Susan Mills. Murat Nemet-NeJat 
Charles North. Ron Padgett, Ann Rower 

Edwin Torres. Lewis Warsh 
Barrett Watten. Susan Wheeler 

Terence Winch 

Payment of $2 5 entitles readers to 4 issues of 
The World , distributed approximately twice a 
year. Single issues a re available for $7 each . 

NAM E 

ADDRESS 

Ma ke c heck or money orde r payable to: 
T H E POET RY PROJECT 
ST. MARK'S C HURCH 

13 1 EAST 10TH ST. NY, NY, 10003 

POETRY PROJECT NEWSLETTER 

hand/ illustrates itself, tames the sentence 
covered with a/ fist held lofti!J. 

I was very conscious of this in 
Albiach's work; there's so much 
physicality and it's all words. And 
words are physicality. And I always 
had the sense of a fist that she held 
over the page. 

Muscular control .. .fastidious.lcontinual 
restiveness also . 

And there is a sense of conversation 
and you don't know if this conversa
tion (it's not between quotation 
marks), you don' t know whether this 
conversation is between yourself and 
some apparition. I believe that I call 
[my Post-Apollo book] Quill, Solitary 
APPARITION because I was conscious 
all the time of a sense of haunted
ness, and I think that it's in many 
poets , this hauntedness, and either 
it belongs to you or it doesn't . It's 
not necessary, but we are haunted by 
something, those of us who are. 

A blissful discontinuigl orders this estrange 
ment of each/I available word and the disin
clination to advance at/ that point in time) or 
desire to hurry toward an abrupt/ ending-. 

Don't hurry. This is one of my little 
problems. 

Rushing or spectacular jumps over the hurdles

That's taking chances, and writing 
that doesn't take a chance isn ' t worth 
the old- fashioned- I remember my 
fathe r' s saying " It's not worth a tin
ker ' s damn"-and he said that in 
North Carolina . 

An advanced punctuation bursting from 
vases/ /into an arena of sound/ the aroma 
continues as a cloud of invisibilig shelters. 

T h e invisible is what else can h appen 
in the poem , in its a r ena , like 

a ghost exiting, there f rom center right, solid 
objects, merciless. 

T h at's t h e phantom o f possible 

◄ 
ideas, as I would translat . 

e it . N comes the part where th 0w 
h . h e Poet . somew at 1n c arge. I don't b . 15 

, . h ehe~ one s ever 1n c arge • I ' ' th· that-I always believed that l ilt . d PeopJ, like Dry en, Pope, were in ch 
d ' h . k Sh k arge. I on t t 1n a espeare was , I h· 

' t l ilt he was too great. 

(Maneuvering inside a volume)llth p e oet employs a force majeur to shred the at mos-
pherelthis fist its imprint almost/ observable! 

The full meaning becomes clear to 
the poet . 

And all the while movement coalescing/with 
thought-

There is a strictness that the poet 
must place, that the writer must 
place upon the person, the person
age that the poet/writer is occupy
ing. It ' s not to lose sight of the ideas 
and movements-they must meet. 
And then comes, 

Startling these maneuvers! I of idea and erasure . 

And the idea of erasure is also a pos
itive one. It is not negative. It leans 
to the idea of all the possible choices 
that there were and are in the poem 
and some of those that the poet did 
not make, but it's an idea of leaving 
everyone slightly hesitant , in the air, 
behind whi ch are the phantoms and 

the possibilities of phantoms, so 
h d . tin the t at the poet is never as irec 

idea that is being obtained, alld as , do-I ve suggested h ere, the poem d 
· If an develop and does maneuver itse 

i ts ideas into an d p ast the erasure, 

] S that was [T urns toward Mei - m ei 0 

my essay . .. [laughter, clapping) 

k J(erou•' T h is talk was give n a t T h e J ae during th• 
S chool o f D i se mbodied Poetics and w•' 19 98 Summer W rit i n g P r ograDl'fhe potfll 
tran scribed by Col e Swensen, bl " hed 111 "S 1 · M " s p u 

15 
' r t art 1ng a n euvers wa 

10 ut10• 
American Letters & Commentary, Num~trk ·ng of • 
t h e title "A Reverie On t h e 8 1 

Poem . " 

0
tion p;ctur• B arba r a Guest ' s The Conf,tti Tru s: M &. )Jooll 

S tori,s is fo rthc o ming from Sun 
Press . 
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Identity & Invention 
Four Short Takes from the Poetry Project's 1998 Symposium 

NOTES ON IDENTITY 

Mei-mei Berssenbrugge 

Origin is always erased and conclusion never visible. 

I am a substance to which attributes inhere and a sub

stantive to which predicates can be attached, predicates 

which are my properties. 

It's an open system when the concepts relate to circum

stances rather than essences. 

Simple identity is what has become absent to us, and 

simple or given identity in all its forms, were these : 

subject and object , or matter and spirit, or society and 

selfhood, or knower and known. 

No identity whatsoever can any longer stand forth which 

is only itself. 

Transitory points of intersection and sites of passage

the intermediacy of subjectivity suggests that the self is 

an empty subject. 

The death of self is realized in noncentered subjectiv

ity, which, though not transcendent, is nevertheless 

universal. 

Text collaged from Ntgotiation by G illes Dcleuze, and Erring by Mark 
Taylor . Mei- mei Berssenbrugge' s most recent book is Four Y,ar Old Girl. 

THE SHAPE OF THE WoLF 

C. S. Giscombe 

All my life I've depended on geography, acknowledged it 

and considered it as basic meaning, as that which is in the 

world & irreducible in the world. I've seen that we (myself 

& people aside from me) affiliate ourselves with it more or 

less willingly: Where you from? we want to know. Sniffing 

each other out, seeking the native stink on one another. To 

what, static, are you connected? How far back can you go? 

How far out? Now, the body's a "site," everyone says-" contest

ed ground," "inscribed upon," the body's a place among 

places. 

Identity? A black American of West Indian descent? A 

male baby boomer? That "the country I come from is called 

the Midwest"? "If you've already said all you have to say 

about a particular identity," went the Poetry Project's 

instructions for symposium participants, "choose a differ

ent aspect of your identity. " Very well, my identity as 

moviegoer. What movie was it, asked someone last week on 

the awful Bob & Tom radio show, what specific movie was it 

that scared the be-jesus out of you at an early age? Is yours 

the same as mine? Where you from, before & beyond what

ever frightened you into recognizing yourself? 

Invention? It' s not representation. "The nature of 

invention," George Bowering said, opposing it to "the cul

ture of mastery." The ends are open & prone to contami

nation. To me, prose isn't like that, open- ended, but I've 

found it useful for documenting. This is prose, this is a 

description. In my work as a poet I try to suggest a shape that 

"identity" might take, I try to invent several shapes or stages, 



or refer to them anyway: that's human 
nature. Poetry's an endless series: now, 
now, now, now, now, now, now, now, 
now, etc. 

Prose is different : it' s the closed set 
of transitions, sometimes useful in 
describing poetry. Here's a story about 
movies: 

"He a wolf now?" asked the child a 
row behind me in the dollar theatre in 
Normal, Illinois where we were watch
ing Wolf. It should have been good
script by Jim Harrison, directed by 
Mike Nichols, starring Jack Nicholson. 
"Mama, he a wolf now?" asked the 
child's voice again. All those white guys 
together couldn't convince a child-or 
even adequately suggest to him-that 
anybody had turned into anything. But 
at the Sherwood Twin Drive-in at the 
western edge of Dayton, Ohio in 1961! 
It was a treat for me, that summer, 
watching relatively youthful Oliver 
Reed in Curse of the ~rewolf. It was the 
classic punchline formula-don't show 

POE T RY PROJECT NEWSLETTER 

it until the end of the film. Suddenly 
on the big outdoors screen we could 
see Oliver Reed's broad back and hear 
wolfish noises as he savaged some fel
low-in the front seat my father said, 
"This time when he turns around he' s 
really going to look like something•" 
This is no metaphor of some sexual 
fear of my father's angry self, this is a 
werewolf story. Indeed he did look dif
ferent when he faced the camera and 
me-all the hairy make-up and the 
canines and two tufty wolf-ears up at 
the top of his head. He was absolutely 
terrifying as that made-up creature , 
that synthesis: the be-jesus was scared 
out of me and I spent all that summer 
night awake until dawn listening to the 
radio, the reassurance of prattling disk 
jockeys. Leon, the werewolf s name was 
Leon, and more frightening than 
made-up Oliver Reed had been the 
child actor who'd played "young 
Leon"-no furry make-up on his face 
as he rattled the bars that his parents, 

~ <1t~:7~~~r 

intuitive about the wolf alread . 
y 1nhi had installed on his bedroom . Ill, 
Wlndo Leon was out there I knew a "'· 
s a chu myself in my bedroom. Her d 
e Was shape . I was out there. a 

(Years later on TV, I saw the l . 
e Us1ve metaphor of the wolf surface · 11 in •ne ¾-blfman. Shock Theatre , snowy h c an-nel 9 from Cincinnati, every F .d . n, night at 11:30. Not scary, more inter-

esting, set in Britain. People in the 
movie said it was a wolf out there past 
town, but on the screen it was old Lon 
Chaney-as the visiting American 
nephew Larry Talbot-done up with 
kinky fur, a flat nose, a dark skin. He 
went after white girls. ) 

The body mutates. We re-invent it 
in our own images, our most furred & 
furtive-colored selves, the conglomer
ation of deceits & fears from whence 
we came. We do the same with region. 

C .S. G iscombe is the author of, most recently, 
Giscome Road from Dalley Archives. He teaches 
creative writing at Penn State . 

· tllM · OR THf' . . "· . . , '. · .... \i ,. -lj• ~r,:<• < ··,,r ·'·. . · , · - ·ii ,, 'I ·-: · · -.~ ,, · -,~ , l jt ¥)h,½,i h ,, .. -., . ·~ . . . . '~ i:, ~~y.'~ .. ,, 
\ _ "· f , J:li* Over}ook Pi'ess an~ the Sew_;µiee Wtiters' Confere~ e -~ t" "" h~ .. i;•· ii . are prou,d to announce the,F t book ma ne~ co-.f ublisl!!ng v~nture ,i:. "'' ., \ 

*-'~~~Jt]ST LET .. ME SAY THIS ABOUT T~T, 
, - --,

11 rrative poem by} ohn Bric:uth , , -
JUST LET ME SAY THIS 

ABOUT THAT 

'· -gJ: 
' -~~'t>:j" ~.. -';~t"t::. ~ ' ,-,. -~-\ \i .: ~ere is Frost on speed, Nabokov on roller blades! Here is the'long; ._, ~?:.astonishing, magnanimous p9em we've been waiting for." -J.D. McCLAicAv . . J. ',' ¥< "' ... -~· ·' ·:"' \\ '-~-... -,,,'.;. ;~~ strong an~, moving,.funny and high:--energetic and horrifically splendid' a , .{ ·;1r,og poen:t a,s QUr dear langu_age has been lately blessed with." - Jmi~'. BARTH ,zy_1. -~-- ·,_ ' ,·. t\ ;,; •''\, •' / . ,' . ' i ·''. ,f:, .. :it.:~, ~!-~ · "A flow of if!~ptr~d, gaf~ulity _;; __ eloqueh~, co~ic, raw, violently fnventive. · ,. . Whatever . 'Sc.• ·Mr.' BQ'cuj h'f poe"! is'fi!led with it" ' -RICHARD WILBUR 

' -K·•t~,Jmporta ' ; rica~' p~es,_1 of ,theend"of our -century. It prop~unds an 
jJf.o~ nt vision ~fwho ari~;~!:r:} ve all }i~e, -~ow." :: }} . - JOHN HOUANDER\ •.(. . • f;>t:f~,:.~'t ,'-~ . ;-~-~:-' % ,. -~ -,. ~;'~••c.9efa:onting the c~os!ng Y--a~ of the A,inerican century with bleak · hilarity and an unblmk1pg eye. • -J.M. conm 

'a.;. ., ~ 

~ ~ The Overlook Press/Sewanee Writer's Series e' ~ Avaltabla In bookstores everywhere or call 914_67._8838 

JOHN BR/CUTI-/ 
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" I T G 1vEs Y o u THAT LIFT" 

Sharon Mesmer 

CLASS. PoETR.Y. AND BR.EASTS 

My initial response to the topic of class is uneasiness, resis

tance: an uneasiness at having to address it directly, pub

licly, even though I've been addressing it for the last twenty 

years in my work. The resistance is indicative of the inter

esting (at least to me) conjunction of class, poetry, and 

female body awareness. My awareness of poetry occurred 

around the same time as my awareness of class and gende~ 

specifically, breast size issues. I chose the poem "Female" by 

Patti Smith for this panel, and hopefully it will demonstrate 

this conjunction. I say hopefully because my choice of this 

poem was intuitive rather than logical, but perhaps in this 

case both impulses are the same. 

I became interested in poetry at fourteen, in 1975, after 

reading "Sunflower Sutra" for the first time in my high 

school library. (The librarian, Sister Patrice Marie, was 

young and cool.) That same year I saw a photo of Patti 

Smith in Sixteen magazine-Danny Fields, manager of the 

Ramones, was editor at the time. I really liked the way she 

looked in her white t-shirt: flat-chested, like me . I was glad 

I was flat - chested because I didn't want to have breasts

breasts meant you were an adult, and the focus of unwanted 

adult attentio n . But at the same time I wished I had big 

breasts, because I had been harassed constantly since the 

fifth grade (Catholic school girls are merciless) because I 

was flat-chested. So sometimes I wanted big breasts, for 

revenge purposes. It was a very schizy time, and there was no 

one around with whom I could discuss this conflict , 

although I did mention to my dad once that I didn't ever 

want to wear a bra. 

"Why not?" he said. " I heard it gives you that 'lift. "' 

So when I first saw the photo of Patti Smith I figured this 

was someone I could really admire: a cool flat - chested girl 

poet from New York with a rock-and-roll band full of cute 

guys and a record coming out with songs on it about Jim 

Morrison, lesbian suicide, and spaceships. I knew nothing 

more about her (like, that she was NOT flat-chested) , I 

hadn't even read a word by her, but in a short time I assem

bled a large collection of articles about and interviews with 

her. In one interview, with Lisa Robinson in Hit Parader, 

Patti said the following: 

"I didn't want to be a girl because they wore those Elvis 

charm bracelets and I couldn' t get into that. With a lower

class upbringing it was real desirable to have big tits and a 

big ass, and I wanted boys to like me, but they didn't. They 

liked me as a pal." 

Well , there it was : "With a lower class upbringing, it was 

real desirable to have big tits and a big ass." Except at the 

time, I thought, what does that mean? I had no idea yet of 

the parallels between economics and fe.male body type , I 

only knew that Patti, like me, had proble.ms with breast size, 

and she came from a lower class background. That was 

important to me because in addition to my dccolletage 

issues, my classmates were engaged in making me painfully 

aware of gaps in my economic standing by announcing on a 

daily basis that m y couture revealed a lack of consumer buy

ing power, and the fact that we were the only white family in 

a black neighborhood meant that we were too poor to move 

to their "better" white neighborhoods. My recourse was to 

join Patti's fan club and order her books through the mail. 

Seventh Heaven , her first book, auspiciously arrived on m y fif

teenth birthday. In it , I found the poem, "Fe.male," which 

announced in no uncertain terms that Patti did NOT want 

to have breasts. Reading that was like seeing the Comiskey 

Park scoreboard exploding for the first time, like it was 1969 

again and the Cubs won the pennant. Finally, I was yelling 

"Bingo! " All the key words were there: hor ror; breasts; 

bowling alley. My lifelong (since fifth grade) problem was 

being addressed in a poem! My chosen art form had reached 

out to me in my language and addressed the issue closest to 

my heart. It was like I'd had a secret crush on poetry and 

now poetry was asking me to the prom. Whereas in reality a 

boy I had a big crush on had caught me staring at him and 

sneered, "Mesmer, you're so ugly. " Poetry had thrown its 

cloak over the puddle of my misery and told me to step on 

it. Right then I decided-I was gonna be a poet! Everything 

I did, from that moment on, would be a move toward 

becoming a poet. 

Whereas "Sunflower Sutra" exploded the expectations I 

had of poetry in terms of structure and content, the images 

and language of "Female" were another kind of revelation. 

First of all , they were the images of m y own existence, not 

the perfectly delicate images of high school textbook poems 

by Walter de la Mare and Alfred Lord Tennyson. And the 
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WHAT ME WoRRY 

Tim Davis 

SECTION 3 

single white male . . . umm . . . . I means lotions ... I'm total!)> independentist ... in a recent poem by tim davis (author of popeye's upper arm now unquotable due to legal squabbles), tim davis is a single taupe hermaphrodite member of the guild of collective, desperate unaffiliation single local frontal globe sport lobotomists of the glyph of the all- meringue single caspar weinberger buddha nature illegal flashcard traffic 
single blunderbuss versus nanorobots 
single latin scholar stuck with identity meaning sameness 
single poetry chapbook released into orbit, rips through the hull of a billion dollar space station, killing crew and timorous beakersful-fucking hell-there's hope single debtor- owes kim's video his firstborn, can't find lust for life 
single white hawaiian triple negatives 
single jewish when they come for the camps again hygienist or less 
single poet with one lone tool : that'd b e *69, think about it, back- assed through the studly duststorm of miscommunications that can't even stay missed , they' ll speak t o us no matte r what we see fit to slam shut 

"What Mc Worry" appeared onli_ne in its entirety in Passagts 6. T i m D avis is a ___ . His latest collection , Dailies, will be published b y Hard Press in 1999 . 
noun 

Sharon Mesmer (continued from page 13) 

language was like my own language : the words "puking" and "bitch." Secondly, "Female" tau?,ht m e how e motions could be expressed in wor ds-especially emotions that I dit.1n' t even have words for yet, like the hatred of being a woman, o f having breasts. It was shameful to feel that kind of hatred then, in the midst of the flowering of the women' s movement. If I hated being a woman, then there was something really wrong with and different about me. But now I knew I could exploit that d ifference . That difference , those conflicts, could b e a fertile field of images and language particular to me. 

Sharon M esmer is the author of HalfAng, l,_ Half Lunch (Hard Press) published in 1998 , and TI, , Empty Quarter ( Hanging Loose) , upcoming m 1999. 
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~ pools iif irl;r~ury #:j · 
the new album Is reminiScent of the punk classic catholic boy, and Includes'°'/ 

falling down laughing, (/1,sert town and the title track. pools of mercu,y also ( 
the new album Is reminiS 
falling down laughing, (/1, 
features poems from the features poems from the new book set to moody, ambient music. · · · ' 

$ 
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fGID tf Cl~;•I( ~ 
fff'' /')()(; ~ 

, ,, .. , .. , ... ,. .- c· void of ourse · 
carroll's first book of poems 1n over a decade establlspes at his power and 

purity or v1s1on are stronger than ever. the poems in v()/d of course range from 

graphic. shorter pieces to edgy strea(ll-of-consc1ousnees p/ose to lengthier, 

more contemplative works. If' \ I 
I ' . 

also available tn penguin paperback· ~; •oo--~--~•= ,..•--~•-•--, 

' 

~ penguinputnam com 
~ me«;uryrecords com/mercury 
,.....,...,,_ [)1998 me,cu,y records 
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th'" _.\nh.•r .._,f ~l lXt) \fl.Al s.un tt,,,, Ls . 1~q~ ) .and 

C"...aN\~N.}J\i"" ~ 1'1'""-\11' d)C't l•ut· 1~9S) Thi:- l~~minur-J 
.\,~~\\t\lN'i "'y,..,,.. •nd GNC't' lii l~•nhr ... •mu~ f.."} r the- }\.A3.t 

"'°'-' \ "'-l\'$, ~'t' h .,.,~ l~ u thi:- l'''X~m u ·r ,,f th<' l c-ft tl.m,I 
~N,lH\t ~ rtN rn t\...•ul,\n . C,·l~;.,,._d,•. 

D ECEMBER 4l 

? WEUES BU 
Kenward ~ 

K't'!:...:aN 'Dr.-i'"'~ ·s rt-,.~:n ~,,l::s U'h.--hi-dt- t 'hf' .,'Qt-1 -p,:-.k~~ i • n-1 
J...-.r~ ·-,a,,.-utt-d R.lftrUrint' Di~ni. t.C....'1!'« H~ l'N-J$... :~\. 
1llc- Cb.a.mp.. a!"Ki Su.~$.a_ b.......::h ,.~t}i J r.a. .. ,.r.p h, J .. ~ R.""ll.nu 1'.{ 

£.~s!,c- h.ti .. .:ttt-::i. su , -.N-:,.a h~ .. '\$.. 1n-.~~\':'t,C Uai"' &N<"n • 
..nJ ,~ ~,'1. .a.nd hn..~ t .. '- ;~ Im.~..- m~u..--.a.l Tlw ...._~~ 
Hup. H" ~ t-... 'U~ .. .,~ , ~i.r4: .$1,,.~ i)orl"i.., ~n.."M. ..;)t. hu 
rnun.-al. ~ --U-OU 6n Pa~e. 

4 FR ID AY 
N~w 'lbrk Stt>ries-from the Slrffts of N\'C 

\\h tth ~t~ \~u· t'aw.,t-. h~u\·.~ .&.\\J ~ '1,J..., l\,'fl\.~ 
~t,,n~ r;._..J...t l:"~ h . N~h ~ 4\,th\\.l.n, R ".tu\, "1n~~ tl.,l 
~"'•~tt .a.t,.~ 1~, \..-.r )J."""'t ,~,M \.·,,n,, » .a. 1, -« . .a.,'t\\(' . t\\\bl 

, ~.1:n , .a.Yt..½ ,~ a~,h....-.Y- ,-.t' t.~,>-b. ,1,t,,\ Rir-,M,~N \$...'" $lull) 

Sar&~ $,..~1,1,~~, u , \\.- .a\uh ~ ~f Ii'<' \ ,.\\ N~\U ,,f fo,"1t1.,n . 

n~~n~ SM."''""n. ~ Nn,, •··"'~'l ':,. l'""'t"' ih-."'" ,m ~t 

tt\.w-.,s. ~,~ ~'¼""No~ '" enlft'"" "r ,ht' tw-.o. "''"l tlff, 
•"-"""l'<a" l-:Ntri-,"'&~ ,,~b. Hal ~ ,,,.., ,o u tht' .a\t.th,'f ,,f 
).l~}w.,- N.\J .an,\ ;\h- l1'.c-"'-\,iit S..\ril.. l'.a,h'-1" MN ,\ u th" 

.a~t~,'\t' ,•.f T'h«- •'-"'6-t\.O\\~,u Di-aN' "'f * ~.,... Ya.t'l Y'-'ulh. .aml 
s-.. r,...,,1,-w.,.,,,1. 

JANUAR Y 

1 FRIDAY 

13 WEDNESDAY 
Michffl Fi'Mdman & Sar.th Schulman 

1~.h .. ·lwc-l fr,<-ih,,a,,\ lA:>-l ~,• l-..,"-'1- ,,I ,,,c-o, :&.fT U't.$ a"d l"u"n: 

O'h'" •~\l.\'Tt l~ 9('' .am\ C'•ru"'° ~Thc- l-\ (u l't",$, l9~ l . ll" ,~ th" 
'"'-h"'-" ~"i $.hi" ,- m~unc- $.a...,h S..·huluuu ,~ th" ~uth~"r ,,f 
'l-'1"\'° U t,..."I.,~ ,,i fi.,'lh.'I\ , Uh\Jt f'C">....,.nth Shinuun· \ -\,,, I\, l~~S). 
!\h.~ has. • h<- pu~hshK\ t..,-x, ''-'" f,« ,c-n h..,,,,\,j , tht- luot u 
St~t N l"k. ; t'h1Nt.to, .\lll$ .. nll M•~"'''UJ H n no .,J..,, , l'hc
(.'.l..itJ -. ,U he- \h~«l t-, l..~~ l U \'.U not ,ur 

l S FRIDAY ---------- -
Martin Luther King. Jr. Celebration 

RC'ltduW' h,•n~ru" the- 1~,..,.. l'f Maron luthc-r Ku~. J r . 

~tu1'n~ l).,,,,d HC'ud'"r·h't\. Hc:t11C' J,H,o. ~.lNt\ .$.t r•1'~" · 

l'.tt r wu s.~n. J;;'>l\C'l, •ud ,•th'"N- 0..t.HJ Unntrt~ \' ll u thl' 

:auth~r ~,f 'S,rw.- Mir While- l K is:s thir ~"~ A 8.i~p.hv of 

J im\ H"ndl'lJ. \ \~'\tN("<,la,·' :an.\ m,'-'l '"'~nth . :'\«-o-C..-li.foru ia 
t :'\ .. , rth Atl.ann,·\. Hf'Htt" knc-s h .1.n ti.htc-r . t c;1,l"hl'r ..,,n\ au th,,.r 

l'-f (b-i."' \ HJ.t \{U\( 1 ,-....'"""·", .and H aw I llN"uuc- H c-u.ic- Jo.nu 
f'.a.t1'1,·1.a $1-N.o ),,,:<".s u thC' .amh,•r \•t"lb." WC',uhc-t' ·t'h•t K lll,. 

t \.~._, ffH" H .. •ui<- l'i.'C')S) "m½ Mrth.l.'lo~a_l\'l Al•f•"' \ rd c-plh•nC' 
~ ,,, , )..~\ :0:h.aun ~tun~:" l$ .t. p,,.~\"t :and tl' .aC'hl' r lt\ln ~ u, 
W.t..s.lHl\( h't\ l1C. Hc-r ""'' " '\ h.u :arr-,~ \1\ Thir Radcliff .. 
Quu1~rh ,nd .\.ro.niu.n ~nn RC'nc-w, (1C' SC pm] 

U WEDNESDAY - - --- ------------
Nicole Brossard & Heathior Fullior 

(!\_\('t-« "''TllC'f S,C'C'.l'" B~m·$ ~ u mdud.c- Pit turc-ThC"'O.rr. l 
R ttditia.n de: J ournal lntinu and Elle- S«-nt.it la. Pn-nl.it'"' 
l~ de- Ma.n P-r-ocha.iu, Ron,an 'Sb.C" Would B"" the- Nut j furori,-_,: , ,m;, Pe~-=. Jill Ra."'-."-'"· M,m ronun, •~d 251h Annual ~w )'ears Oay Marathon Reading 

CL .... ) \\?&~- \()lhC' ~~r.:,..') u. t:bt .a"Qt..'\ ... ,r .,").f '1f'b.u-e .\. ~ lch-l ------------------- SC'ntc:n« o.f M,- N'"~ Noffl (,., htlin~•,u.l c-dui-->n - ·nh a tn.nsl.a I 
Co$t$ a Oi..m." t,\·.w. ~ "-vt<3n) • .anJ has ..l.':);)(>,&n-d ~ Slt"\~nt PSS. ~ turing o~r 1~0 ~ p<-rfunuC"r:t. d.an~n. mus.i-

1 
tion from sU.:...nnC" d(' Lo 1btmC'tt:Hal",\'Q()(o. ShC" -.-u t-.tC"(' 

d c<'l.l:-a:c-?l.ar.:CS,... J'Ul ~~n is a ~ - ~ ).S:, .a.nd pb.)""~t. d aru. ;and ;art,sts. i ndudi~ Rk.hu ·d Hdl. R.khsrd I niardc-d th'" Go,"t'n,or GC"nt"Nl's ..\""~rd h.'-r ~try a.nd in 199l 
.... ~~ - ~:-l l-M a.n"'N.rc--d t.n th(' .a..."'l.t..¾..,_'1..,~ Crim.a af du: 8c.,a.es f.aff:nu.n. \ ~nu:m Reid. Y!Mhi\o C hum~. John Giorno. t"t",.~"""'"l Lt l'ru Ath.a_n.u"C""- D -1.nd. tlt'r ""Ork. h:u ~n tr,uuht"1.l 
an d l 1nbe-arabtc-s (..-\';l.~o.::::is!~a., . Mc-':'T\· F-onunC'•s boob ~n .S. [_.,_mu Stra\l.h , Nlc:l: Zc-dd. J ad:s-ou ~he: lo..,-, into Et~-luh. lulian. ~rm.a.n . .a.nd Sp,antsh .md hu .appN,n:-d t o. 

mdu<U M.a.l'&l: ~ & St.u-ics a.nd =~ ff'rt..'t:l.t..~ Blind. Stints Dau:gbs Dunn. Ed-i n To.ttltS, Todd Colbt, l..i.s;a J:a.rno t . nu.nr intC"rn.uional .antbol~es. H«th~r fuller is th~ •utbor 
\W.n N.r -~- Catt Wa.~ •s ~ i ndudC' &n~Ul tl\"' Emp.i.ror- Rq; E.. Gainel.. Tuli R upfcrt)(-~. P.atrici~ Sp<'U 'S J onH. puhaps tlkis is a N:l'N«- fa..nta.sy (£~ Boob). fonhC'OD.l.itl£ u'C' 

\ of~"' Bmh .. lto:'SQ p=.) E.kni Sil-di.anQ.l.., Rill Kushnu. H~ Sittn•·it-:. P.t.ul \ Ioli. C Ltio.n Dos-&: Pbnt (Llb-~ • nd M•do.n.na N°"'" 

\ 

Tor., Carq. Ed fri,edm,..,n. Ma~Ua Durat,d. Ansdm OJ~-..~ f-"r'l.'s:,.). Sh.c c-d-its poc-trv .and bool: n-,,·iC"-."$ fu.- tlu- --sh· 
1 M 1111 l 1 &rripn. 8.ft.nth Couh.a..t.. Jo,(: E1li0t. Crq M.uters. '--cc-a .-i~ 4.nd ~~n.a'"" tJoi" IN YOUR E.--\R f'N<li:n.r 
Optc\ ~ $9'~ •\ '1\30 pm..~ I Uuri.c Stoa~. Elena .. ~m.ndc'". 8oh H"C""nhon. Laird 1triff la W~-~ DC. 

. Hunt •• ~ir: 'Tard~ Charles Bor\hu is. \\~nd)- Kn.mu, 

9 IHDIIESDAY 
l@e Harwood & Ange Mlinko 

LN- Ha..-..uod.·s r.::ar., b(,..,"'1:,; 0£ .x..~tr\ 1nd\.--d C" Th"" Yan with 
Blue- E,.'n {.-\r~ Her ~ ,_' ~~ Ulc Frown R.m.r:: 

Tom S..~. Cliff fnrum. Stephen Ro defc-r. Ange 2 5 MOM DA, l 
~t:ml.-..,. Bru.~ .-\n .in--.:s. l'.ml S...·hmi.,tt. ~har.s.t ;'\ t'mt't - Nava_ Fa_ d_e_r _&_Da_ Vl __ d- M-il_ls _ _______ __ _ 
~t' t,at . K.at\ LNt'f't'r. Tim D .ans. \.:hrut,an X. Huntn. 
~ -C"r Bu :i.lw-e•~"t'.r . Luu fr.a.n(' \A, D.s.nd Tnn1;,h d . Jdf ~.a,-a F.a,.lt'r u .a \~~$ """'P'""t i' t° .a l\,"t m Rc-s..11..\c-m-c- .-\v,.ar..\ 

W~-ht . and nta.n~· r..,o rd Th\$ \"l!-.tr th" 1':,t'tf' f'lx1Jt"Ct C'C"l· I fr, •mJust Buffa\<,. H"r-.,, r l 'has .apput'C'd. m O rph.c-1.U C ri.d .am\l 
d)~atd tht' ~~th .-\t\tl\\~n.tf'' 1..,f th u d \.l-.-·nto..,·n tr.ad1ti..)_ll. K.i.o.s.k. and sh" h.u "'''r\:. f,,nhromit\~ in 'E:s:plos.i,~. Situation 

R'"tt'CUlntc~u ,.,.\) h<- .l,~l.ahlC'. [:.! p m - I .a.m. $15. St~ for I .and. NN!r-. O.and ~ tlls ts"' ..,..'\Ct, :1. ro1~Tuc-r. and ht' has -.-·r,t 

Po«IY Proj«t :\Jcm'bcn) I tc-n fuu't pl.ays. His '"u.a~-s att mdudc-d m Luna , Luna: C l"'C'\t.t.l\"C' 

Sd«ud Poems lNadu-J . .a.nd: h.u l.u'".s:. the- 6.nt i-..tlt-l"'-~--h 
rolk-..-uo:c. i n IO '""-U'S, Morui~ ~t (Sk,-..· Da.nttr ~ 

.-\.."'t("t: Mlinh::t s o r-a- b,.,.ol., )Jatin C"H.. u fut'Ulc-o:::.t~ fn-:,.e,. 

z..iu.d Boob m --\p.-il . 19~ . ,;i,, u WO th, •~tho, of ~4-'-N~O~N~D~A~Y ____________ _ _ _ 
Writi~ Id~ £1"0.m. Spanish. Latin Anurican , and Lui.n o 

I Utc-ratu.tt a.nd Old fa.ith.fu.l : tS Writt"n Pttsc- nt Thcir-1 

j Fa,-.ori.tC" Writi~ -~nu.nt:s lT «c.hc-N & \\"mc-n) . lmmlNiiat·c O T and .\.udit (lift ~ ) . 

11 FR IDAY 
Jaywalking Blues, cia. leYy t.r.oes 

1!!." hchi1f ttad.inc ,..,f Ult r-o -d.a, fC'Stn-al C"Cltb.nt\.nf the- ht""C"" 
and -=irk of Clr\~d poc-,t and publubr r d .a . Jr\, .. F.e-.a.1un~ 
E~~ S.U,,de?"I . K.r:ot T.R\+.:.r, }Jtl-t Gold-en, B.an Kc-.nnNh-. 

~ ,ch.a-tl B.u:i~. and Do\l{US Bnnll~·- Co•sporu-.."l.f"Ni bT ~ 1 
Litl' r.uu n- and \.hr Euc, ::i.,..\u:,,...'Cr Ct-n:r:r of A.-::il'ncan Stud.1c-.l at 

thr t ·n.. ... ·-rrsl tT o.f ~r-..· ONf'ca.. {10 ~ pm] 

14 MONDAY 
Robert Bo...; & Janice l~ 

Open Reading. sign-up at 7,30 pm [8 pm.] 

1

?7 WEDNESDAY 1 

6 W E O N ES DAT Cote Swenson & Linh Dinh I 
Chart~• North & Martine Bellen 
- - ------------- ----

1 
Col'" s ... ~nron·s late-st book. u Noon. -.h.u:h rit«\\Td the N-tttonal 

Clu.rtcs Xort.h' s.mo.nt'C'('C.ntboa.1:. is NoOUlc.r Wap ~ltttNi .~\.'"nC"an Wr u ing A-.-ard and -..-as puhh.sh.Nl b,· Sun & Moon 
~ (H~~ ~~ Prus) . His N rw and ~ l«t~ l\,eD.aS J f'rns this ~...,.n. Hc-r book Try rN:'C"h'Ni the- 199S k,-...- I'm" for 
u due- CIUt i:oon trom :Sun R Moon P'r-1'.u... Hu la1c-st boa.\; of £\:M.tro· a.nd-.·ill he, pub.Hs.h-e•d h,· l l n \""'"'m' '-"'flo..,.t Pr"'~ in 199 9 . I 
p,,.--<tt:1 u Thc-- YH.r a.£lbr Oli~ Oil. M.artinc- B..-:llc-n' s n-~st Sh"'- curttnth· d1r'C'C'ts the Cf't'.ath...,. Wru m~ ~,--n.m lit th" 
boo\.. Ta.lH o.f M.\lrua.ki and Other Pou1u. u • IT'\'.1p1c-nt of l hth'trs.i~• t,)f .DC""tw~r-. l..u\h Dinh 1s, tht' .auth; c (l.f th" l".h.apt-.o..,l 

Ul.c- 199; ~ .au -ona1 ~t"'· $.c-nl'.l. a.nd -.'\U he- publuh.Nl by Sutt Dru.nb.rd 80.0.ng- (S.ingin~ Hone- f'rT~) . H is p(.~nu . sto nt'SI 

& ~ oon tnJ.a.nua~•- Sh" u also thC' aulhor of)\-L.ld Women a.nd tn.t\s.lammJ. h:t\'C' ~ppc-.af"N.i m Sulfur. Chic~ Rc-, -i_., and 
and Platt-s ~ plc- Da..tt Not Ent u . :a.nd h.u r'C'C'C"l\'t"d u"-ards Nc-w A.nttrican Writ.l~A1uC"ril"•n Poc-trr .a.nd ... , thn .1-.•urn.ah. 
fro m ~lT .-\. th'" fund for Po.C""tl'\·. and. th'" .-\c.idc-uw o f 

RoN'.:-t ~'t' u tht' c-dtto r an d pub.lul:iu of Roo.m Tcm.pu;t,tu.J'C" -~ rni:-.an J'-'o<u_ 

\GRlST On- Liu,. H" u tl::" author of ="i.nr &om MC"tranomc- I f RID A y 
\F'\s.ces ~ ). ~N"U.r (T'hr ~ o n on Coln Prru). .u:.-d o thl".r ------------------

21 FRIDAY 

NU Wo,bhop Readings / 

An c,~nii~ Cit' l"t':.\dm.~'1 ht mt"mt-c-N \, f 1hr iuc-tf' l'r-..:,J('Ct ' s F...U 
1~9S \\"rin1¥ \ forbhol'1, Wor-l.J..h(' P lc-ad("rt art' Fr-an l. Um.a. 
Ma\ll"N'l\ 0..'C'n. and Stc-phc-n RL'd'"f" r-. lio-so pm.] 

boo.ES . . -\ c--.:, -f, ... undn o.fth" D.a..rl R Nlr':l Collh"'tt\'"' · J am~ l o•"' 
tT«".r.th· ~ r,,"Td, u ro.mpru-,er .a.n-d :::::nu.1c.a.l di.l'C'C1~r oi .Ui« 
U nd.u:-p'Qund u XAfi.\.. a.nd SJ_.p.:aU.u-' , Dinc-.r a1 La M.a.nu . 

16 WEDNESDAY 
Mitch Highfill & Ed Roberson 

Much H¼,-hfill u the- autho r oi Liquid _Uf,airs ( l ' m tN:! .-\nw.s,. 

Turn l:ii1u.anonJ r'rc-ss). and llu Blu" Dahlia. fo.nhromi n,r 

from Demur i'r-c-n.. £ d Rolx-n.)n ~ srlttt"1.i bT the- 199 8 
~ &ta;:-,n..a.l f\oc-1r-- Sc-..r.C"f. Co=p«i UCl:i for h.u ho..""ll:. Atmo.s::pherc

Cond.itions to be- pub.luhNi b, Sun & ~fc,on ?rcs::s tn 19 '::19 · Hu 
b,......,..,l Just ln ,ford of ~a,-iptiona.l C b.a.llc.~ : :Sc,r and 

SrlC"ctr·d \fork -.,.ll ~ pub.l uhNi h,· Talu.m.an Ho ~ thu 

Ot-e<cnbc-r. 

18 FR I DAY 
Nol Home 1Dr lhe Holidays-Oyslundional Family Storieso 

Unquell the Dawn Now: an Exploration of English
German lnterdimensionality 

A C"dc-b utioo o f th" pubhca111.,n of U nqueH thc- Dawn 
~ o• ·. a hnkC"d sc- r-tes o fho mop.ho nic and litn:.1! tra ns.l:a 

t1o ns b"t"'·rc- n Gc- rm.t.n and En~luh buc-d o n Fric-dncb 
H oldc- rhn' s • -or \; '"Am Q u C"lt d cr D o nau. ~ fc;,.rnnn~ 
tTadin p h ,· .au1ho rs Robe-rt K c-Jh· and thc-- GuU\a.n po " t 
Schuldt wnh four add1tton a l pc-rt"o rm'"rs . plus s p pn:cta 
uoos o f H olde rhn . U nquC'll T bc- Da.-n Now is b"iu~ 
puhlishC""d u n der th" 0 o cumc-n tv:t 1mpr1nt o f ~h:.Phc-rHn 
& Coop.an, .. -\ ba..,\.sig-n in~ -.·all fo llo .. th'" l"t'adrn~. 
(10 ,30 pm ) 

11 MONDAY 
Wenrfy Kramer & Rachel Levitsky 

Wen~• K n.mtr h1.S ... -uri:. i.n C..noJT"'a.ffiti , C h a.in . Ne~ 

The Poet ry Project is loca ted at St . Mark"s C hurch in the Bowery All''°"" are S; an ,l b,grn at S P)J uni<» 

131 East 10th Street. New York City 10003 oth<rw1>< no t<d . P,-,,grams are subJ«I l o ehnn g,,. 

http://www.poetryproject.com For m fonnallon « 1H 212 674-0910 



A.NNE-MA11..IE ALJHACH 

A Geometry 
Burning Deck ( Providence , RI) . 1998 , 26 pages , $5.00 . 

We are not accustomed to a poetry as naked as this: 

with the three poems ("Vertical Effort in White," 

" Incantation," " Figures of Memory" ) collected in A 

Geometry, Albiach ' s alliance of honesty and elegance is 

here to dazzl e once again. (For those who have not yet 

discovered Me:aa Voce (Post-Apollo Press , 1988), Etat 

(Awede , 1989) , or Vocative Figure (Allardyce-Barnett, 

1992)-all available in translation-A Geometry is a good 

intr oduction .) The translatio ns are excellent-viable 

American language retaining enough strangeness to 

resist naturalization-whose mastery testifies to the 

Waldrops ' multi-decade career of translating Albiach , 

along with many of her French contemporaries. A mod

ern H aml e t with the skull of " Lucy" in hand , Albiach 

uses the very literal parameters of writing- a fist , a page , 

a book, letters , words, m arks, spaces-to enact a ritual 

encounter of (self- ) con

sciousness with the 

human archaic . This is 

not pitiful , rather a pro

found homage i n l a n 

guage stripped of fami 

liarity, an " archaic/ fai l 

ure of eloquen ce, " in face 

of the ancestral obscu 

rity. The scale i s maxi 

mal. However , Albiach 

refuses any easy oth erness 

for language in the body 

( the ear or breath), with 

writing that cuts a l o ng a 
frank se n se o f the difficulty , even the cruelty , of this 

here-there . S he postul a t es no clear address in the 

" unconscious," no blurring of the lines b etween sl eep 

"where the censor m e naces"- and waking. 

P oetry is an " in canta tio n " th a t a t once invokes and 

exti nguish es the a n cestral l ight , singing into th e genetic 

code to undo it , wh e r e th e poet "gives bi r th in th e lin 

eage of ch a n ce. " Such ( re)birth is a n effor t to stand up 

with in the h o rizon o f writi n g- " vertical effort " - Ii ter

a lly o n the white of the page ; A Geometry is the explo 

ration o f thi s h orizon (bound e d by eye a nd page) , 

feeling a lo ng the '' tactil e m e m ory" o f words. What is the 

"geometry" of a language? How wo u!d we b egin to map 

the world b e twee n written a nd perce ived word, between 

P OETll!Y Pll!O JECT S°E"'5 L ETTLf 

the page itself and the body? To conceive of the page as 

a theatre might be one way to frame the elaboration : 

"barely perceptible stage business," a ~page poetry" 

deploying words with exact intuition . ~Figures of 

Memory"-readable across the spine as well as down each 

page-splendidly exemplifies such a geometry. The 

spacing is no merely " formal " arrangement on neutral 

ground, but erasure or silence itself a s a term of syntax. 

What gets signified-in " the blankness of symbols" - is 

not (as in some page poetry) i deal. Rather , Albiach 

attempts the impossible de - idealization , a descent 

between ticks of the second hand, into space as dark and 

immeasurable as the "vertebral distance" to instinct. 

A Geometry also introduces us to a different mode , 

more "geologic" than geometric. " Incantation" (lil.e the 

recent piece for Du Bouchet , "Whiteness and 

Sediment," published in American Poetry Re11it1r; , 

March/April , 1998) subtracts the spacing for a denser 

cake of language : " the voice mortal amidst sedimeni." 

To find a meaning in these pieces is like remembering 

pholo by Cl•ude Royel-Jou rnoud 

the edifice that became 

an arch that collapsed . A 

kind of eroded Freudian 

scene develops: " the law 

of succession the blank

ness of symbols/ verte

bral distance. " It is a 

syntax of compression , 

rather than space , but 

the effect is the same . 

T his is a deceptively "lit 

tle " book-its b readth, in 

space and time , will leave 

you reeling. 

- Jonathan Skinntr 

Jonathan Skinner i s the author of Fat Sun and a firtbool: . He is cur

rently at work o n t ranslations from the Prootnf al. 

NATHALIE BLONDEL 

Mary Butts: Scenes From the Life 
McPherso n & C o. (P.O. Box 1126, Kingsto n , l\'Y 12402). 199S. 5S-i 

pages, $35 .00 . 

I cannot remember a time when I was not enraptured at or 

tortured by words . Always there have been words whi~, 
sometim es for their sound alone , sometimes for their 

---------------- -----------
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und and sense, I would not use. 

iom a loathing of the_ir gr~ssness 
r their sickliness, their weight or 0 
nt of weight. Their inexactitude, 

:cir feeling of acidity or insipidi 
ty- Their action, not only on the 
intelligence but on the nerves, was 
jnstant; instant and constant, as my 
joy at other combinations, and also 
at what was nothing more or less 
than our old friend le mot juste . .. 
There were words. I could make 
words do things. But words could 
do things to me. Words would make 
me use them. 

-Mary Butts, from The Crystal Cabinet 

One of the brightest flames to 
burn out in the modern era was that 
of British writer Mary Butts. Along 
with Mina Loy and Harry Crosby, 
her work has suffered from the worst 
kind of neglect. Not that of hostile 
critics and publishers who have 
bones to pick with her style or her 
subjects, but rather the indifference 
of critics and publishers distracted 
by the weighty controversies gener
ated by Pound's anti-Semitism, 
Eliot ' s Catholicism, Breton's 
Communism, and various sundry
isms and anti-isms of the period. In 
recent years, the works of Mina Loy 
have come back into print, and the 
critical establishment has begun to 
reassess modernist writers such as 
Gertrude Stein and Djuna Barnes, 
at long last. 

So it is exciting to discover that 
McPherson & Company has been 
republishing the bulk of Mary 
Butts' writing, starting with The 
Taverner Novels and selected stories, 
From Altar to Chimnry -piece, in 1992, 
and then The Classical Novels and a 
book of essays on her work , A Sacred 
Q,uest, in 1995. This year, they have 
published Ashe of Rings and Other 
Writings, and this biography, Mary 
Butts, Scenes from the Life. For readers 
unfamiliar with her work, the biog
raphy provides a context for reading 
the novels and short stories. For 
students of modernism, it might 
come as a surprise that Mary Butts 
was on the scene wherever the scene 
was . She was in London, hanging 
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out with the Vorticists and Ford 
Madox Ford. She was in Paris, hang
ing out with Gertrude Stein and the 
exiles. She was in Villefranche with 
Cocteau. She studied magick in 
Sicily with Crowley. Her connec
tions included Douglas Goldring, 
Ezra Pound, Bryher, Wyndham 
Lewis, Virgil Thomson, E.M. 
Forster; the list goes on. She was an 
avid bar-hopper, and could be seen 
at many of the literary soirces of the 
day. As Lord Buckley said of Prince 
Minsky, she "made every scene there 
was." In the meantime, Butts wrote 
short stories, novels, novellas, book 
reviews, poems, and kept what 
appears to be a remarkable diary for 
most of her life. She developed an 
addiction to opium fairly early on , 
and had frustrating love affairs and 
two unsatisfying marriages. 

Born in 1890 to an aristocratic 
family in decline, it was her misfor
tune to watch as her mother sold off 
all of the things which had been dear 
to her as a child ; first the Blake col
lection (her great-grandfather had 
been a chief patron of the 
poet/artist), then the china and the 
other art works, then the family 
home in Dorset. It was to be a source 
of great bitterness between her and 
her mother ever after. At Westfield 
College, Butts had several female 
lovers, for whom she served as 
mother or healer. This became a 
pattern for her in future relation
ships . She met her first husband 
John Rodker while she was working 
for a pro - Conscientious Objector 
organization in London. They lived 
a modest lifestyle , provided for by 
occasional financial gifts from her 
mother, and Rodker established a 
name for himself by publishing 
deluxe editions of Pound, Eliot and 
Lewis. Their marriage turned sour, 
and in 1920, she started an affair 
with the influential mystical writer, 
Cecil Maitland. Maitland was a 
junkie, and he introduced Butts to 
opium, automatic writing , and 
Aleister Crowley. Butts later fell in 
love with a Russian exile , who could 

take her money, but, being gay, 
could not return her passion. She 
had a brief affair with the composer 
Virgil Thomson. Butts had a ten
dency to fall for lovers who needed 
her in some way (financially, emo
tionally or artistically), but who 
either could not or would not fulfill 
her needs (sexual or otherwise) : 

I have always had since I can 
remember an incomparable plea
sure in finding someone psychical
ly sick, and hearing about it a::i,d 
seeing if there is a way out. . .I ve 
always wanted to make my lovers 
well , sense powers liberated in 
them, fears in the dustbin, raw life 
taken in and coming out translated. 

Her second husband, Gabriel 
Atkin, was an alcoholic who spent 
most of his days in a depressed funk. 
They had moved to a small bungalow 
on the Cornish coast, living in iso
lation. That is where Mary Butts 
died alone at the age of 46, of an 
undiagnosed gastric ulcer. 

Nathalie Blonde!' s biography 
renders all of this through Butts' 
diaries, which are generously quoted 
throughout. It is a bit dry going at 
first , but as the story develops, it 
becomes hard to put down. The 
book is copiously footnoted, and in 
a book of this scope , that is a relief. 
The reader wants to know where a 
scrap of information comes from, 
or if there is more to an incident 
than the text indicates. What is clear 
is that Blonde! did her homework. 
There are also many passages from 
Butts' stories and novels, essential 
in a writer's biography . I do miss the 
atmospherics of Butts' drug use. 
One wonders where or how she 
scored, but that is only a minor 
complaint . On the other hand, 
Blonde! chooses not to moralize 
about Butts' life. That, too is a 
relief. The reader can make those 
decisions. 

The most important fact about 
Mary Butts is that she was one of the 
finest writers of her time. She is 
capable of shifting perspectives from 
one point of view to another with 
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dazzling technique. There is often a 

magical sense of things. Her luiowl

edge of occult lore and fairy tales is 

always just below the surface of the 

narrative, popping up gently to illu

minate a relationship or as a further 

tangent to explore. Her characters 

tend to embody the places they come 

from without having to explain those 

places. There is a poetic quality to 

her prose, which might explain why 

her chief advocates in recent years 

have been poets (John Ashbery, 

Robert Duncan, Robin Blaser, 

Gerritt Lansing and Ken Irby have 

all referenced Butts). Perhaps it is 

the incongruity of the thoroughly 

modern settings and the mythic sub

texts of so many of her stories that 

compels a deeper reading. Or maybe 

poets arc drawn to the precision of 

her style and musical way with words. 

Butts is often referred to as a poet' s 

prose writer. 

Janet Byrne , writing in The New 

York Times, gives Mary Butts the back 

of her hand. She holds that the rea

son Butts has been out of print for 

N WSLETTER 
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h t a signifi-
so long is that s e was no 

B states that 
cant writer. yrne 

'd d an 
"Nathalie Blonde! has prov1 e 

. f t to mod-
interesting ootno e . 

. " The publication of this ern1sm ... 
biography (along with those of Mi~a 

Loy and Laura Riding) gives the he 

to such pompous pronouncements. 

The fact is that the whole machinery 

of canon-making is being disman

tled before our eyes. For some, this 

is a painful thing. For others, it is 

liberating. For the open-minded, it 

is a welcome opportunity to reexam

ine the works of "forgotten" writers. 

It may be 60 years late, but now 

Mary Butts gets the readership she 

has richly deserved. 

- Mitch Highfill 

Mitch Highfill' s Blue Dahlia is forthcoming 

from D<etour Pr<ess. 

~y MAIGAllT SLOAN, IDITOl 

Moving Borders: T.b.ree Decades of 

Innovative Writing By Women 
Talisman Hous<e (PO Box 3157,Jersey City, NJ 

07303-3157) , 1998 , 74-o pages , $29.95 paper. 

Mary Margaret Sloan' s new Moving 

Borders anthology is big. I mean 

physically big, as in 740 pages of 

excellent writing by women , and 

historically big in the same way. It's 

a book that functions not only as a 

collection of creative works, but also 

as a document of the processes and 

progresses of North American 

avant-garde writing during the sec

ond half of this century. As Sloan 

says in her introduction to the booli:, 

"The collective writing and publish

ing histories of the contributors to 

Moving Borders inscribe the changes in 

the social and political culture of 

innovative writing that previously 

located women at the periphery. 

The writings included here are evi

dence of the actions women have 

taken to shift that perimeter." And 

certainly, a lot has changed since 

translations 
II.ma Rakusa: S1EPPE [Dichten =, #3, trans. from German by Solveig Emerson) 

Love stories? Shifting relations, power games, failures. The tension between the closeness of love and the 

claims of the individual. In a language both brilliant and simple, cool and intense, spare and eloquent. Stories, 

80 pp., ISBN 1-886224-2"7-7, paper $10 

Friederike Mayrocker: HEILlGENANSTALT [Dichten =, #1, trans.Rosmarie Waldrop) 

19'17 Internatio~l Prize of The_ America Awards. Fi~ti?ns "around" Chopin "The prose dances, fingerwork 

on keys" -Demus Barone, Remew of Contemporary F1ctwn. Prose, 96 pp., ISBN ~93()C)()l-9!>9, S8 

Xue Di: HEART 1:NTO S?IL [~ans. from Chinese by Keith Waldrop with Wang Ping et al) 

Landscapes of exile and identity, where memory appears as the ground of daily existence and what is felt 

reveals the incompleteness of the present moment. Poems, 96 pp., ISBN 1-886224-32-
3

, paper Sl0 ' 

~e-Marie Albiach: A ~EOME~Y [Serie Supplement #3, trans. Keith & Rosmarie Waldrop) 

I !tve the text as a body, says Alb1ach. Poems, 28 pp., saddlestitched, ISBN 1-886224-Jl-S, $5 

Alain Veinstein: EVEN A CHILD [Serie d'Ecriture #11, trans. Robert Kocik & R W Id ] 

"An elegy to a failed life that cannot be relived or remade. Obvi·ously th t · th. a rd~Pt. f h of our 
· · tha r b , a 1s e con 1 10n o eac 

stones, stones t we 1ve ut can never understand." - Douglas Messe r M K ;1. M · r k 
Poems, 64 pp., ISBN 1-886224-2&-5, paper $10 r 1, r. ni,e, ISS ror . 

Jacqueline Risset: THE lRANSLATION BEGINS [Serie d'Ecriture #10 tr · 
"A synaptic space between languages Risset I d th , ans. Jenrufer Moxley] 

· exp o es e concept of tr I ti I · · · ti-sys-
tem with the very notion of signification endless! d . . ans a on, re ocatmg 1t man an . 

Y, an cntically at stake "-c · w tso p tr Pro1ect 
Newsletter. Poem, % pp., ISBN 1-886224-09-9, original paperback 510 ' · ra1g a n, oe Y 

Marcel Cohen: THE PEACOCK EMPEROR M011i [Serie d 'Ecriture #
9

· tr . 
"No recent translation cuts so deeply into the mysteries of h ' ~ns. Cid Corman] 

- Mark Wallace, Washington Review. Stories, 112 pp., ISBN 
1

_
88622 

um
4 07

an perception as Marcel Cohen's work" 
-2, paper $8 

Order from Small Press Distribution, 1341 Seventh St. Berke! CA 
9 ' ey, 4710, 1-800/ 869-7553 
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~en's key anthology The New American Poetry 1945-1960 , 

where tossed into the ranks of the many men was the work of 

f r women-Helen Adam, Barbara Guest, Madeline Gleason 
ou ' 

d Denise Levertov. 
an 

Moving Borders collects the work of fifty women, most of them 

highly visible in experi~ental writing scenes, many of them 

formidable scholars, editors, and translators, in addition to 

being terrific poets and prose writers. When one opens the 

ages of the anthology, it is all very clear that out of the meet

ing of these voices emerges a blueprint of the path that non

mainstream American poetries as a whole have followed since 
the Allen anthology. Moving Borders is a testament to the role 

that women writers have played in exploring and exploding the 

Olsonian parameters of composition by field, while simulta

neously integrating theoretical considerations of language 

alongside an attention to the lyric and to continuing narra
tives of the human condition. 

Moving Borders is also a project which fluidly recontextual

izes the work of writers generally grouped into less flexible 

categories of"school" or community. Clusters of works viewed 

side by side give the reader a greater sense of the connections 

between seemingly disparate projects. It is a hook which opens 
with the poetry of Lorine Niedecker and closes with the poetry 
of Melanie Neilson , creating a rang7 of dialogues, and point

ing to the richness of shared experiment and experience

where a lineup of works by Bernadette Mayer, Rosmarie 
Waldrop , and Nicole Brossard suddenly take on an aesthetic 
allegiance, where Anne Waldman's Iovis and Hannah Weiner ' s 
Clairvoyant]ournal stand side by side pointing to like-minded 

typographies, where a run of work by Kathy Acker , Susan 

Howe, and Joanna Drucker point to the incredible range of 

vision that characterizes wri ting by women in recent years. 

And the really good news is that Moving Borders doesn't end 
there. The anthology also includes a selection of critical 

essays, and a set of bibliographic and biographical notes which 

are invaluable to anyone interested in further pursuing the 

works of individual writers . 
Sloan's attentions to the perils of anthology editing are 

part of what makes the book a success. For her, the criteria of 

"innovative" had to be clear ly defined, and it's through the 

creation of such a definition that a continuity of work emerges 

'.,n the book. As she said recently in an interview in Poetry Flash , 
Innovation is the introduction of something new, so all def

initions of innovation are constantly under revision as the 
new becomes familiar ." (Hence the attention to "moving bor
ders. ") Sloan continues, "In the period covered by Moving 
&~ . ers , roughly the mid- sixties to 1990, those stresses circu -
late around the constitution of particular kinds of work, so 
th

ey focus on questions of genre and medium, as well as 
around the formal properties within individual works. 

~eyond-or really, before-challenges to given literary forms 
lies speculation regarding the fo r mal stuff o f which literature 
1s rnad h f · · I e , t e ter ritor y o f the enti re structure o meaning in 
anguage . " Take this i nto consideration alongside what Sloan 

Writ . h d h h . es in er i ntroduction- "It should be note t at t e writ-------------------------

'.Explosive 
Magazine 

Six.th issu.e ol,(.t now; 

en~tA.;r-e after- (eserves of 
uc- / "r . vpectact.1.. ar rifth 1ssl..(e. 

$ b /each, $18 fo---; yeaf"'s 
.su.b.scription of 3 to ecl..itor 

Katy LeJ.erer 
216 W.104: t"St.,N!!1·C 
New York,N.Y.10025 



ing here took an alternative path to 
the one chosen by other women 
writing in the early seventies, a writ
ing predicated on a unified, vocal
ized 'I' and on the maintenance of 
received forms of the poem newly 
filled with different subject matter." 
And here you have the basic criteria 
for the inclusion of works in Moving 
Borders. 

While I've always been a sucker 
for "the confessional strain of mid
century American poetry" that 
Sloan thinks of as "au unfortunate 
direction for women writers to 
choose," I have to applaud the 
achievements of this book. 
Anthologies are kind of like suit
cases, it never all fits. There are cer
tainly works which fall curiously just 
outside of the aesthetic considera
tions of this collection. I think par
ticularly of the writings of Diane di 
Prima and Joanne Kyger which 
arguably lend themselves to innova-

Rising Cafe Reading Series 

December 1, 1998@ 7:30 p.m. 
Nick Carbo 

Denise Duhamel 
Edwin Torres 

January 5, 1999@ 7:30 p.m. 
Wanda Phipps 

Joanna Sit 
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February 2, 1999@ 7:30 p.m. 
Susan Mills 

Ange Mlinko 
Lewis Warsh 
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$4 suggested 
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tion as well as to traditional forms• 
But in the end, Moving Borders is a 
pleasure on many levels. I certainly 
remember my first experiences 
reading poetry by women via a late 
1980s anthology called EarJy Ripening, 
edited by Marge Piercy. Even then, 
as a know-nothing poet, my intu
ition was that the emphasis on 
stereotypes of "women" and "what 
women write about" was pretty out 
to lunch. Had I come into contact 
with an anthology like Moving Borders 
a decade ago, it would have saved me 
a lot of time and it would have pro
vided me with a lot of information. 
As is the case with experimental 
writing communities, one plods 
along, searching out the great works 
of fellow writers slowly, in waves, 
and sometimes only via the means of 
placing oneself within the physical 
geographies of certain communi
ties. Moving Borders is an anthology 
that facilitates that type of travel. It's 
a book worth owning. 

-Lisa]arnot 

LisaJarnot' s second collection of poetry, Ring 
of Fire, is forthcoming from Zoland Books. 

EDWA:R.D FOSTE:R. 
boy in the key of e 
Goats + Compasses, 1998, 28 p ages , $10 .00. 

ZHANGE:a. 
winter garden 
(Translated from Ma ndarin Chinese by the 
author with Leonard Schwartz) , Goats + 
C ompasses (Brownsville, Vermont 0 5 037-
0524 ,1997), 24 pages , $7.00 . 

Two intriguing and highly 
accomplished new chapbooks from 
Goats + Compasses' beautifully pro
duced letterpress series give us pen
etrating but quite different takes on 
the transcendental experience in 
contemporar y poetry. For Ed 
Foster, transcendence is a matter of 
critical uncertainty and imaginative 
grace notes, while Zhang Er enters 
the transformative dre am directl 
and rides the rushes until a medita~ 
tive stillness emerges. 

With an admirable balance of 

unflinching honesty and deli· cate 
indirection, Ed Foster's bcry in the key 
of e offers a work of measured 
thoughtfulness and intense deli h 

B 
. . h" gt. 

y restraining 1s emotional effects 
through a subtle orchestration of 
sound, image, and idea, he h as 
allowed his forms to speak, while his 
themes resonate discreetly through
out. His central focus concerns the 
promise of transcendence with its 
open and closed horizons and the 
lightness of the imagination that 
slips Hermes-like between these 
connotative and denotative states, as 
we see in the first section of the 
poem "four last songs for shubert. " 

Veneration's not my theme ; 
I want to answer them. 
The sky's their golden cord 
with which, they say, we're known . 
It drew me up, 
tethered to the sun. 

Foster identifies the objects of our 
veneration as ego-constructions and 
like William Bronk (to whom this 
volume is dedicated) limits the idea 
of transcendence with all its requi
site false fronts and trompe l' oeil 
staircases to a phenomenology of the 
imagination. 

My history and my intellect 
are show. I made this 
concert, and this chapel, 
for myself. 

What I promote ' s 
my own deception. 
I am my hierophant. 

Frequently, these ego-constructions 
stand motionless as a still life or a 
palace as in the Residenz at 
Wurtzburg. But unlike Bronk, 
Foster allows metaphor to surface in 
these poems because the "boy" in the 
title is allegory personified, appear
ing and disappearing as a Pan- angel, 
both rough and sublime, when in 
" their bad music overheard at royal 
albert hall , " he says, 

Streets and 
airports are for looking
walking thro ugh the mirrors, 

---------------------------------
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he angels hidden 
like t 
there, 

. h ough the character of the "boy" flitting between 
It is t r 

Ids that the element of translation appears. For 
wor d · k' d f transcen ence 1s a 1n o translation from one 
foster, 

age to another or one art to another With the 
Jangu . · 

duction of this theme, Foster sees the promise of 
intro 
transcendence in the creation of a parallel world which 

tries to retain the spiritual likeness and intention of the 

original. In this regard, translation traditionally 

attempts to catch the spirit of the original within the 

material demands of the new language or genre. 

References to painters, musicians, and poets abound 

(Schubert, Tasso, Puccini, Goya, Cezanne, Delacroix, 

Novalis , Traherne, Shakespeare, and Moreau)-per

sonae who, through Foster, are translated into a spiri

tual-material reawakening, which is apparent in his 

poem "we all translate but you": 

And so the ikon says. 
if sound is what you feel , 
let pictures 
bring it out. 

I say: 
I found the boy 
as half a pair, 
black belt with studs, 
short hair-an allegory 
where 
whatever he will 
do 
is odd. 

Here as elsewhere, Foster has his Duncan, just as Bronk 

has his Stevens. But there is also an implied Kafka in the 

wings , standing parabolically "Before the Law," observ

ing the closed doors we once thought were open, as 

'.ester confirms in his last poem "the old idiom, violat
ing its rule ." 

But no. The door's 
not merely there or property (if you 
rnust say as well as see each thing); 
1l never could be there unless the 
'.'1°ment it were made, 
1l had been shut. 

Foster closes by mirroring his earlier reflections, "I 
can't I 

en arge the world " and "Who says there's still a 
Ina · ' ' 
f· gic tongue?" This critical-lyric element in Foster 
indsitsr t . f h b 1· 00 s 1n an important reading o t e sym o 1st 

~etaphor through objectivist field poetry, offering us 
e re fie t . h 

P h 
c 10n t at art cannot transcend itself except, 

er aps th 
I. ' rough the hermetic trickster-god, transla-
Ion. ' 

bubble and brine of creation. It is a primal, mythic 

poetry whose themes of metaphysical transformation 

and cataclysmic reversal make their way through the 

poems like a cosmic dragon twisting between polar 

opposites . But beneath these furious changes, a tran

scendental stillness watches and waits to be recognized 

like "an egg as hard as stone,/an eye, its pupil the depth 

of water." 

In the opening poem "Story," images of striking 

clarity ride upon the surface of calm waters or plunge 

into the depths of dynamic torrents . With hooks of 

alchemical mercury embedded in their lips, they "pen

etrate protoplasm, thrusting into the throbbing 

nucleus: the arrow of vision reversed in the direction of 

memory. "Convulsive in the fury of conception and the 

birth swill of opposing forces, swirling elements, and 

"fish falling from the sky," the poem turns suddenly to 

find "there is this nothingness, muffled thunder/aris

ing from the egg towering like a cliff/ And there is the 

wind." 
In the title poem, quietude reigns as a tourist senses 

in herself the spirit of an enslaved gardener, self-exiled 

from this withered place a hundred years ago, and "the 

scenery dimly recognizable/as in the dream of a previous 

life/or the instant before birth." But it is to the spirit 

of the winter garden that this poem is written and with 

whom the tourist-poet most deeply responds, recogniz

ing that it has remained "enslaved for generations. " The 

poem ends with the tourist-poet closing her eyes to "see 

this winter garden serene again." 

The last poem "Reading 'Thunder: Perfect Mind,"' 

uses quotations from the anonymous , gnostic author to 

spur the imaginative flights of its reader'.·· ·Here Zhang 

Er returns to her theme of primal energies raging and 

reversing their courses on the surface of a deep calm. 

Internal reflections buzz and swirl around early morn

ing light on a river , and "as in a dream a woman appears 

/running in a gust of wind, " who soon "turns into the 

desire of man/the emotion of an uncontainable mind." 

This image of a transformational female-male spirit 

that flashes through the poem is counter-pointed by the 

solemn voice and pure consciousness of "Thunder: 

Perfect Mind"-the alpha and omega poised at the point 

of revelation. What is revealed in this exchange is the 

immense stillness at the heart of the running woman 

and desiring man who ride "the wave from west to east-/ 

it seems there is a profit to be made . " But by the end of 

the poem it is clear that what is really being sought can

not be found in the rush toward desire-bound ends : 

what is profoundly present is "the spiritual mind hid

den out of kindness" to which desire must awaken. 

-Charles Borkhuis 

Zhang E , Wi· 1 h 
sua! rs inter Garden introduces us to a us ' sen- Charles Borkhuis is the author of Prorimi"' (Stolen Ar ) f 

World ffl 1 f . h . th p dAI h R . ~ rows romSink 
O uctuating, elementa orces ric 1n e ress an P a uins, forthcoming from Bucknell U • . n1vers1ty Press. 
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jA1lNOT, SCHWilTZ, STll.OFJ.fOLINO, EDITOJI.S 
An Anthology of New (American) Poets 
Talisman House (Jersey City, NJ), 1998 , 352 pages , $21.95. 

sentence-handling in Garrett Kalleberg' s "Limbic 
Odes ." In the bluesy tradition of Baraka, I find onl 
Thomas Sayers Ellis's fun-riff, "Sir Nos: 
d'Voidoffunk," which when you teach it reads like a 

a 

This is it: the first full disclosure of the new, There 
will now be others . After years when theoretical ques
tions have split poetry into camps, this may be the one 
generation not to feel so embattled, so defensive. Older 
poets can look to the new generation with hope. We're 
not looking for brand-new techniques but for this, the 
forward generation on the move. The anthology, the 
latest of three from Talisman, confirms that besides 
feminism and multi-culturalism, the most avant-garde, 
currently most experimental thing is the creative ten
sion between younger and older generations. The least 
experimental thing is to look back into one's own poetry 

dream, and he has other styles too. Check out the emo-
tional faceting in Hoa Nguyen, the sheer cleverness of 

to see how it anticipates these new moves. Without los-
ing our writing identities, us older lot need to go lean-
ing forward alongside these younger writers , trying to 
spot where they're headed, not in youth worship, but to 
see if we have anything to contribute as peers (not as 
influences) being ready for constant change and devel
opment just as they are. 

Common to many poems in this anthology is an 
extremely subtle movement between surface and depth : 
that's how we may play with human relationships or 
plumb their tragic aspects. Lisa J arnot' s introduction 
catches it: after the disintegration of social hopes in the 
1970s and 1980s, now "a keen desire for social interac
tion, an openness to diversity of experiment, and an 
earnestness in ... intellectual and philosophical pur
suits ... " Haven't our minds many genres of activity, 
and don't tl\1r genres of life found in a great nation sur
pass our mere individuality to an extent that no one 
approach to writing can match? 

Six particular enthusiasms: Renee Gladman's con
stantly unexpected exploration of Black-Lesbian asser
tion in Ari em; ] ennifer Moxley' s philosophicky lyrics 
poised as delicately as an upside-down prism, holding 
exactly; Elizabeth Willis already striking a very grand 
tone; Juliana Spahr' s spiky, intense intelligence; and 
LisaJarnot herself, whose work is coming to seem con
siderable, mature in its devices of repetition as if to 
incorporate a city into feminine consciousness. Eleni 
Sikelianos has a sweetly tuned ear that restores faith in 
new poetic music-I've heard her read a California elegy 
that wins the heart like few poems I've recently encoun
tered. 

Peter Gizzi, or Mary Burger' s acerbic resonances. 
There's very young work heading upward-Judith 
Goldman here-and writers whose reputations came on 
really fast-Lee Ann Brown with her practised feeling 
for forms, or the abstract but interesting work of 
Heather Ramsdell. 

Despite a disclaimer from LisaJarnot, I note that the 
Brown University influence predominates over , say, 
New York City, San Francisco, or Buffalo . 
Consequently, perhaps, there's an over-burdening of 
the abstractly philosophical, even from contributors 
who have other ranges. My jury is out on Mark 
McMorr"is's ambitious prose-poetry structures, but that 
means I'm positively interested, need to see more. Bill 
Luoma's translations tug at me, but the wonderfully-sly 
diary style of my favorite book of his, My Trip to New Yorkis 
not represented. Rod Smith, too, has even better work 
elsewhere. Also, the pickings from different ethnicities, 
slammier, truly-democratic traditions for example, are 
comparatively slender (the gravest flaw), and the 
emphasis on high tone means there's not too much 
sheer fun-though see Brenda Coultas' poetic action
wit, Edwin Torres' verbal extravaganzas if you like them, 
and Ellis aforesaid. The late Elio Schneeman takes us 
into his highly individual sky-realms, as if a pure tute
lary spirit to the anthology. Just 36 poets. Tight edit
ing. I refuse to do "Who's left out?" though evidently 
many are. Lisa Jarnot' s sober introduction admits that 
any flaws or omissions should be corrected by further 
anthologies. That's the whole point of making a fine 
start like this: the air becomes keen and salty. We all get 
inspired. The new wave has begun to grow. 

-Douglas Oliver 

Douglas Oliver is a British poet living in Paris, where he edits Gare du 
Nord with Alice Notley . His forthcoming book is A Salvo for Africa, frotn 
Bloodaxe. 

TOM CADY 

Desire 
Jordan Davis, sometimes in need of casting an 

anchor, has an exciting poetic intelligence that ranges 
widely across vivid phrasal surfaces. Try the never-draw
breath surge of editor Chris Stroffolino-"Does he 
speak as fast as this?" I asked Alice [Notley]. The third 
editor, Leonard Schwartz, is here working out his broad 
literary positions, and I have a special soft spot for the 

Painted Leaf Press (P. O. Box 2480 , Times Square Station, New York 
City 10108- 4940), 1997, 75 pages, $12 .00. 

In David Lehman's new book, The Last Avant-Garde, h e 
lists Tom Carey among those whose writing has beer 
"enriched" by the New York School poets. It's tru, 
Carey's recent book Desire distinguishes him as a poet o 
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k John James, Ted and Iy-Fran , ' 
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• poetry gains much of its Carey s . . 

f a subjective head obJec-kick roIIl 

I ndered. Much like the 
tive Y re . . 

. g-tensions and releasing-
gloa1I11n ' 

d . t'ons of Schuyler s me 1ta i 

N " whose achievement we're " ature -
still trying to take in-we are in 

Carey' s photo-shop mind when in 

"Plain Air," (for Schuyler) he 

notices the world turning and 

clouds drinking their way across 

Manhattan, he remarks, "Silly, that 

koan about sound:/the one about 

the tree/crashing noiselessly," he 

registers, "Having fallen,/doesn't it, 

lie there and hum? /And what about 

everything/under and around 

it?/ Don't bugs have ears?" The 

poem continues : 

In walking 
There's the feeling of walking 
concrete under foot; 
water in the hair, dew 
from someone's air conditioner. 
There are rivers that flow 
between buildings, 
the city is a forest 
and we are its trees and rocks. 
You taught me to look up : 
Clouds from a cab on a June 
evening, 
how the architecture disappears 
into indigo matting 
the edge of New York blurs. 

Since 1988 Carey has been a 
Fra · 

nciscan brother-an order in the E . 
P

1
scopal Church. Several of the 

Slrongest poems in Desire artfully 
e.1:plor · 

e issues of faith as well as its 
flip -side, which are embodied in a 
Corre d 
h spon ence between Thomas 

t e ap l 
S 0st e and Tom Carey the poet. 

t. Tho h · 
bl rnas t e cautious, susceptl -

d·~• skeptic-the only apostle who 
1 

not deserve proof and the only 
one h 

w O really got it. In "The Old 
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Adonis," Carey writes, "I will not 

leave/ until I have traced that 

wax/ profile with my forefinger, 

/kissed the bloodless shoulder, 

/stuck my digit ,/Thomas-like, into 

the tear/above his left hip . " In " Gay 

Pharmacy," he writes , "The glass 

case contains/mystical text/ compiled 

and copied/ centuries ago by devout 

fairies/who knew what it is to put 

your ear/toJesus's breast/and listen 

to the divine heart beat." And the 

next line, "If your god can't contain 

you get another," is a pithy offering 

to the god of admonitions. "Jesus 

Dreaming" is another such poem of 
note : 

Jesus saw everything 
upside down. 
Light 
entered his eyes, 
through cornea 
of deepest brown, 
his retina an iridescent 
salad bowl. 
His disciples' feet 
pointed to heaven . 
Jesus knew that gravity 
is a trick. 
He saw edges darker or lighter 
than they really were. 
His body was assailed 
by wind, 
a too-blue sky. 
His body felt, then forgot. 
Jesus could not remember 
more than seven items 
at one time. 
When he went 
from cold into heat 
Jesus shivered. 
He could not see well 
at night. 
Jesus' dreams disappeared 
moments after waking. 
When he slept 
his eyeballs moved 

i St. 
MarK's 

h
. Book: 

sop 

under their lids, 
but his body 
was absolutely still. 

-Tom Devanry 

Tom Devaney is the author of Th, American 
Pragmatist Fell in Love forlh coming from 
Banshee Press. 

BILL LUOMA 

Works & Days 
Hard Press/ The Figures (West Stockbridge , MA 

oi266) , 1998 , 152 pages, $l5.oo. 

Bill Luoma ' s Works &: Dqys ends 

twice, once with the line "Stay late 

for dinner," and a second time with 

the sentence, "These slides are for 

Scott another San Diego friend who 
wanted me to send him some." " Stay 

late for dinner" is a sentence that is 

a line, while "These slides ... " is 

mostly just a sentence. The play 

between sentences that are lines & 
sentences that are mostly just sen

tences represent the mechanics of 

Luoma's prose tone, a knapsack with 

separate pockets for goofy, sleazy, 

sleepy & dopey. However, Works &: 
D~s really isn't made up of prose. 

It's poetry without line breaks, 

speech- based bent phrasings that 

seem to wear the pants of prose , but 

actually contain too much fluidity , 

grace & weirdness to keep those 
pants on : 

I got an attitude from being 
around the New York jokers. Let 
me tell you that I kicked a moving 
car and took part in ritual cross 
checks to the boards. I learned to 
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NEW YORK, NEW YORK 
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swing on the scaffolding, but I 
could not bunny hop an entire 
mail box . Brian can do a 180 
over a parking meter on a side 
note. He just got new Barkley's . 

That's from "My Trip To New 
York City," one of thirteen pieces 
included in the book. Luoma claims 
"My Trip . . . " is an allegory for a 
poetics. I heard him read it once in 
Brooklyn & ask the crowd if that 
made sense & the crowd shouted 
"NO." Nonetheless , the whole book 
itself can be read as an allegory for a 
poetics given the author's focus on 
friendship and community as cause 
and subject of his writing. 
Throughout Works&: D~s, but partic
ularly in "My Trip To New York 
City , " Luoma takes groups of 
friends & gives them an existence 
outside of their individual lives. 
Using friends and acquaintances in 
poetry is a technique that extends 
back to, at least, classic Renaissance 
literature: the incessant cropping 
up of names may seem like a New 
York School device to local-minded 
occupants of our times, but is , in 
fact, a device employed by Dante, 
among others. 

Works &: D~s doesn't sound like 
anything else in the air right now. 
It's shocking to me how many times 
I've heard different people respond 
to Luoma' s work by intimating that 
he's getting too close to other peo
ple's lives, that the attention to per
sonal detail, be it a shared language , 
a physical attribute, or a spot-on 
personality sketch, is actually getting 
too near to what a person might be 
like for general comfort , i.e., who 
wants to know what Brian said, etc. 
In the hands of a good writer any
thing anyone says is immediately 
interesting & capable of irreparably 
altering the cosmos. 

Look how your old hat sits on the 
hat rack tree. Now you go to buy 
a new hat. Should it be just like 
it? One poet wore a raiders hat 
and hugged another . The poets 
were urged to come back next 
week to hear Patricia Spears 
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Jones and Lydia Davis . They we~e 
also urged to pay their bills , tip 
big, and leave the room so the 
workers could set up for dinner . 

(Ear Inn Reading Report Nov. 
16 , 1996) 

Works &: D~s is a good book to 
read . Now that may seem too oddly 
banal a thing to say in what should 
be a somewhat depthful review , but 
Luoma's readability , & I mean that 
in an intangible (outside language) 
sense, free of rigid definitions like 
"simple" or "complex," makes up a 
large part of his talent as a writer. 
Thus the range of material written 
through in Works &: D~s includes 
astrophysics, baseball , the nature of 
overstuffed burritos, coping with 
the death of an intimate (and, by 
extension, death occupying spaces of 
intimacy) , personal jargon, the 
inevitable power , uselessness & 
humor behind naming , the slow 
social death of ambition in the New 
York poetry world & the pleasant 
dilemma of explaining a phrase like 
" they can reach beyond the call" into 
another language (Note : "The 
Annotated My Trip to NYC," IOI 
answers to IOI quest i ons posed by 
some French translators, is the 
secret thrill of this book). 

The depth of Luoma' s writing is 
inseparable from its charm . Its 
charm is its ability to make you read 
aspects of a life that open up to 
countless levels of meaning as the 
idiosyncrasies of the writer, words , 
and characters reveal themselves 
over and over again without coming 
off as forced or manipulative. 
Influences are not interesting in 
looking at this work . The reader is 
not required to punch the clock. 
The author is naked by the end of 
the book. 

-Anselm Berrigan 

Anselm Berrigan is working on a secular 
miracle play. 

Bl 

CBAJl.LES BEll.NSTEIN, EDITOl. 
Close Listening: Poetry and the 
Performed Word 
O xford Universi ty Press , 1998 , 390 pages , 

$19 .95 . 

As someone who participated in 
the rowdy beginnings of the revival 

> 

of performance poetry in Chicago , I 
was surprised to find out in Close 
Listening: Poetry and the Performed Word 
that something similarly raucous was 
occurring on the West Coast around 
the same time (late ?Os-early 8os)
and among a group of writers I 
always assumed was about as far from 
this type of poetry stylistically as they 
were geographically. In one of the 
wittiest pieces in this fine collection 
of essays , Bob Perelman describes 
the atmosphere around a group of 
talks that occurred in the Bay Area 
in those days, replete with the kind 
of heckling, think-on-your-feet 
improvisation, and outbreaks of 
laughter, derision and anarchy that 
I always associated with doing a 
reading, say, in a punk bar. 
Significantly, Perelman uses sports 
terminology to describe these 
events; as he puts it, they were 
"group discussions of poetics cen
tered around an initial speaker with 
an audience chiming in , interrupt
ing, suggesting detours, wrestling 
over control of terms and of the ver
bal arena . .. " 

I don't think Perelman's choice 
of metaphors here is in any way 
unintentional, especially i n the 
context of a book that offers some of 
the first really incisive commentary 
and critique of that pugilistic prac
tice called the poetry slam. And 
what's immediately appealing about 
this piece , and many others in this 
collection , is that, by writing about 
poetry from the vantage point of 
performance these writers enable 
you to see connections between 
poetic and cultural styles and prac
tices in places where you might 
imagine you ' d only find contradic
tion and opposition. There is a lib 
erating impulse here that works to 
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hierarchies-between the populist and the from which to view poetry. Although there are many 
Uapse d h t h . d h 1 . . d. ·d 1 h e (1·f that's what co de the page an t es age, t e written an t e c ose readings of 1n 1v1 ua poems er 
pt-gar ' h ( ) ) h • h 's plenty out-a"a h id and t e seen scene . you like , for many oft ese writers t ere . ·d t e sa k f t sa1 ' i· tening: Poetry and the Performed Word is a collection side of the text. My favorite parts of this boo , in . ac ' Close is 

Ys all written specifically for this volume by are when these writers complement and sometimes f 17 essa ' f h 0 worthy poets and scholars, whose basic goal is to fill overwhelm their interests in linguistics with that O is-
pot~ . l gap - As editor Charles Bernstein writes in the tory. By contextualizing the works they write about, they ,riuca h h 8 duction, "while the performance of poetry is as old help demystify aesthetics, showing how w at we _ave intro . . 1 . d ( " . t") es t y itself, cntica attention to mo ern and con- been taught to hold "sacred" the poetic tex aris as poe r f h ary poetry performance has been negligible . " from some pretty profane sources (and, or t at matter, te!llpor f h his fact seems odd in our time, when the performance what we call popular steals some of its oomph rom t e 
T t of poetry is not only gaining in importance, but canonized) . aspec d d the technology to preserve performances is better and For its sheer proliferation of hitherto unrecor e 

e available than ever. And if I sense a bit of carniva- histories alone this book is worth a careful reading· And 111or 
lesque overturning in some of these pieces, it is no each of these histories crosses a border and questions a 
doubt because the very subject matter of the volume hierarchy. Johanna Drucker , for example, shows how 
demands it. Concentrating on performance almost concrete poetry drew inspiration from advertising. 
forces one to critique what cultural historian Michel de Lorenzo Thomas, on the other hand, tracks how the 
Certeau called the imperialism of writing, which shows popular poetry of the Black Arts Movement drew its aes-
itself in literary studies (and ideologies) as a subordi- thetics from Olson's Projective Verse. Jed Rasula sug-
nation of the performed text to the written-and espe- gests a connection between Hopkins' tongue-twisting 
ciallypublished-one. style and nineteenth-century elocution manuals. And 

At the same time, this anthology doesn't represent Peter Middleton's impressive history of the poetry read-
some simple re-embrace of the oral tradition. Essays ing goes all the way back to classical times in an account 
like Susan M. Schultz's (on Hawaii's pidgin literature of the practice of " reading aloud." Additionally, there 
and performance) remind us that performance is often are histories of Sound Poetry (Steve Mc Caffery), slam 
the result of a "reconstruction of the oral out of the and open mike readings (Maria Damon) and "Free 
written"-and pieces by Johanna Drucker and Marjorie Verse" (Marjorie Perloff). 
Perloff question the whole notion of performance as By offering this array of histories, the anthology 
only vocal in the first place, each showing how the visual necessarily acknowledges the messiness, tension and 
aspect of a poem or a book contains its own theatricality. contradiction that make any static view of poetry by 

This is to say that, despite the many surprising con- school problematic. Put another way, the book does 
nections you discover here between different schools of what Bruce Andrews (in his essay) recommends any 
poetry (where else would you find out that the late poetic practice should do-allow the social to make its 
Hannah Wiener once won a poetry slam at the presence and pressure felt . Again, there ' s simply no way 
Nuyorican?), what you don't get is some utopian notion to avoid this if you're writing about that most social 
that the poetry world is really one big happy family, aspect of poetry-the public reading. But one of the 
once you ignore its highly competitive brand names. In rewards of this move toward inclusiveness is that it 
fact, one of the pleasures of this book is to watch these encourages some of these writers to adopt vantage 
Writers get into the ring . From one corner/essay, for points still too rare in poetic commentary. In short , 
example, Ron Silliman argues that despite the anti-aca- they look at the poem not only as the production of an 
demic goals of slam poetry, this mode reinstates hier- author, but of an audience . 
archies a d h · 11 b · b · C 1 1 . . . h h f I n t e w1 -toward-canon y its o sess1ve u tura criticism ass own , as o ate, how the act ranking f . f 1 M O winners and losers. From another corner, o consumption is at east as creative as that of produc-

aria Dam d f d d ·k · . ( d M f h d h b h t' on , a e en er of slam an open m1 e, cr1- tion an arx, o course, s owe ow ot categories ;ci
1
~es avant-garde notions "that, for example, ' Fuck tha could be seen as identical). 

1 
Close Listening is one of the 0 Ice ' is 1 . . . 11 ) f · b k 1 h h rad · a ess politically (because less syntactica y irst oo s to app y t ese insig ts to the consumption 

be/cal phrase than, say, ' Lotion Bullwhip Giraffe' of contemporary poetic texts, as essay after essay 
ause the f h , J " ' k 1 d th d · · f h 1 I . ormer ec oes Buy Guess eans ac now e ges e power an creativity o t e istener in 
n view f h · h h d · f · B wh o t e presence of such contention, t en, t e pro uction o meaning. ernstein, in fact , suggests at m · h 

and ig t be the source of the unexpected alliances that all poems are works in progress, with many authors, surpr· · · ? I b h · · h h think ising sympathies you find in this collection. ecause t e1r meaning c anges wit each audience that 
" thever · l f h · ·1 · f k th A d N" k p · b· Writ · " y impu se o questioning t e priv1 eg1ng o ta es em over. n lC iom. ino, in a piece titled 

ing (ov " h " " f " " h · 1 " "Th A al Ell1·pse d th N f L etc. ) er speec , per ormance, t e v1sua , e ur s an e ature o iste · · opens d . t C P " k . n1ng in up new avenues of study an vantage po1n s ontemporary oetry, ta es this notion a step further, 

'---------------- -------- - --- -------11111........_ 
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and begins to collapse the subject positions of 

author/reader, producer/ consumer : " ._.the writing of 

contemporary poetry," Piombino comments, "has a 

tendency to become more and more a collaborative 

process with the creative functions of writer and reader 

becoming less and less distinguishable from one 

another." This democratic impulse makes Piombino' s 

essay one of the most important, and daring, in the col

lection. For , not only does he cede some of the rights of 

authorship to the reader/consumer, he does so in a style 

that eschews much of the technical jargon associated 

with literary expertise. Thus , he offers a kind of short

cut to readerly competence for what initially look like 

some pretty forbidding texts , and thereby encourages 

and enables your own participation . 

It ' s this sort of encouragement to join into the fray 

that I find most exciting about Close Listening. So let me 

add another history to the many the book offers, in 

order to shed some light on the main questions it raises : 

i.e ., "why performance , why now?" 

While reading these essays , I was reminded of work 

done by film scholar Tom Gunning on the influence 

early cinema had on the avant-garde. 
2 

Gunning tells us 

that early Modernists , especially Futurists like Marinetti 

and Eisenstein , praised mass art forms not merely for 

the purposes of €pater /es bourgeois , but because they saw in 

popular aesthetics a potential for establishin a 

1 d d d . l . h ' g n ew 
more invo ve an irect re a tlons 1p with aud . • 

) 
iences 

Early film (before 1907 , was not primarily an . · 
. ar rativ 

mode. Rather than drawing on the legitimate th e 

h l f . . . . l k eate r 
and t e nove or 1nsp1ratlon, 1t oo ed to the a 

'- h f k h " d ' rnuse-ment par-., t e rea s ow 1me museums " d 
' an the 

vaudeville house (where many early movies wher h 
es own 

as part of the bill). As a result, early film, rath h 
. . . er t an 

being an absorptive medium, relied on exhibi ti . on1srn 
breaking the fourth wall, and the joy of pure visual dis~ 

play. Gunning termed this aesthetic the " Cinerna of 

Attractions," and hypothesized that i ts goal was to get a 
rise from its audiences by addressing them more 

directly, soliciting their part icipation in a way that was 

impossible for nineteenth-century art. Writing in the 

late 8os, Gunning saw this alternative mode of address 

as one of the abandoned paths of cinema and wondered 

now that (as he put it) "contemplative subjectivity . . : 

seems to have run its course" whether it might not be 

time for at least avant-garde filmmakers to take up this 

earlier style again. 

Perhaps performance poetry is a " Poetry of 

Attractions," whether it involves the exhibitionism of a 

slam, or the reliance on pure visual d i splay of a concrete 

poem. And maybe the reason why so many essayists in 

this book trace ancestri es to early Modernism 

(Marinetti appears many times) is that they, like the 

performance poets and poetries they write about, are , 

in an age of spectacle, feeling that the old contempla

tive, and passive modes of reception are becoming stale. 

This dissatisfaction (on the part of both authors and 

audiences) may be part of what's fueling our current 

performance vogue . Because whether the style of per

formance is avant-garde or populist , it seems everybody 

wants to get in on the act. 

1 Sec Preface and Int roduct ion to A Contribution to the Critique of Political 
Economy. _Fo~cign Language Press, 1976. 
2 Gunning s work on this topic can be found in "The Cinema of 
Attractions, " in Ear!, Cinema: Space, Frame, Narration (London : BFI, 

i99o) • and in "An Aesthetic of Astonishment " Art & Text , Spring 
1989. ' 

- Jerome Sala 

Jerome Sala's poems arc forthcoming in The Boston Book RevitW, 
Boundary II , and The Oulipo Compendium. His most recent book 15 Raw 
Deal: New & Selected Poems from J cnscn/ Danicls. 
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San Diego, CA 92109), 16 pages. 

FUEDllU.lt.B MAYROOK.BR 

With Each Clouded Peak 
Sun & Moon Press, 88 pages , $11.95. 

COLLJIEN J. Mc ELROY 

Traveling Music 
Story Linc Press , 96 pages, $13 .95. 

DOUGLAS MJ:SSJIRLI 

After 
Sun & Moon, 133 pages, $ro.95. 

JIM NISBET 
Across the Tasman Sea 
Thumbscrew Press (SF) , 48 pages, $10.00. 

ROOHELLll 0WllNS 

New & Selected Poems r96r-r996 
Junc tion Press, 192 pages, $20.00 . 

MICHAEL PUCE 

Doombook 
The Figures (5 Castle Hill Ave ., Gt. 

Barrington, MA 94702),68 pages, $Io.oo . 

CHRISTOPHJIR RllIN.ER 

Ogling Anchor 
Avec Books (Penngrove, CA) 68 pages , 

$10.00. 

POETRY PROJECT NEWSLETTER. 

JOAN ~TALLACK: 
How To Do Things with Words 
Sun & Moon, 158 pages, $10.95. 

ELISABETH ROBINSON 

0th.er Veins, Absent Roots 
Instrcss (P.O. Box 3124-, Saratoga, CA 

95070) . 

Lu1sJ. ROD.lllOU.IIZ 

Trochemoche 
Curbstone Press (Williman tic , CT), 92 pages , 

$12 .95. 

M.A .. THA RONK 

eyetrouble 
University of Georgia Press, 77 pages . 

PBNJILOPll ROSJIMONT 

Surrealist Women: 
An International Anthology 
U niversity of Texas Press (Austin , TX) , 516 

pages , $24-.95 paperback. Includes Frida 

Kahlo, Lenora Carrington , U n ica Zurn, with 

essays by Rikki Ducornet , Jayne Cortez , and 

others. 

CA .. OL Lllll SANOHJIZ 

From Spirit to Matter,New and 

Selected Poems r969-96 
Taurcan Horn Press (San Francisco , CA), 267 

pages, $14-.95. 

PAULSHA.llP 

Spectacles 
Taurean Horn Press , 82 pages , $10.95. 

p AMJILA SNJ!JID 

Imagine Being More Afraid of 
Freedom than Slavery 
Owl (New York, NY), 62 pages, $12.00. 

GUSTAJ' SOBIN 

Towards The Blanched Alphabets 
Taluman House (Jersey City, NJ), 124 pages , 

$12.95. 

LAU STAPLETON 

The Lowest Blue Flame Before Nothing 
Aunt Lute Books (San Francisco , CA) , 195 

pages, $ro.95. 

EUZABllTH T:a.l!ADWBLL 

The Erratix & Other Stories 
Texture Press (P.O . Box 720157 

Norman Oklahoma 73072), 67 pages, $6 .oo. 

ROSMAUJI WALD:R.OP 

In a Flash 
Instress (P.O . Box 3124, Saratoga, CA 

95070). 

KOON WOON 

The Truth in Rented Rooms 

-----------------1mr------------

► 



Kaya (New York, NY), 95 pages, $8 . 95. 

Too THILLBMAN 

The New Frequency 
Ma'arri Press, 69 pages, h 2 . 00 _ 

Wallpaper & Lightning 
Hive Press (3W. 102 St., 5B, NewYork, NY 
10025) , 31 pages. 

TH:& UNBEARABLBS 
Crimes of The Beats 
Autonomedia (Brooklyn NY) 222 , , pages . 

RACHEL W:&TZSTBON 
Home and Away 
Penguin (New York, NY) , 94 pages , $i4 _95_ 

MAGAZINES 

~can AmericanRevi.ew[Vol32, #J] 
Editor , Joe Weixlmann (Terre Haute, IN), 
172 pages, $IO. 00. Featuring essays on 

African American children and young adult 
literature. 

Avec Sampler #2 
Editor , Cydney Chadwick (P.O.Box 1059, 

Penngrove, CA 94951), 161 pages, $12.95 . 
Contributors , Michael Palmer, Ann 

Lauterbach, Charles Borkhuis , Julie 
Kalendek, others . 

big allis #8 
Editors, Melanie Neilson, Deirdre Kovacs 

(Brooklyn, NY), 102 pages, $8.oo . 
Contributors: Juliana Spahr, Rodrigo 

Toscano, Heather Ramsdell, others . 

Blind Date #5 & 6 
Editor, Owen Hill (2449 Dwight Way #44, 

Berkeley, CA 94704), II pages, 5 bucks & IO 
stamps gets IO issues. Contributors: Anselm 

Hollo, Fielding Dawson, Richard 

Kostelanetz, others. 

Bombay Gin 
The Jack Kerouac School (2130 Arapahoe 

Ave , Boulder, CO 80302), 87 pages, 
$10.00. Contributors, Diana Richard, 

Bobbie Louise Hawkins, LisaJarnot, Anselm 

Hollo, Kenneth Patchen, others. 

Chain 
Editors, Jena Osman &Juliana Spahr 

(Department of English, University of 

Hawai'i, Manoa, 1733 Donagghho Rd , 

Honolulu, HI 96822), 294 pages, $12.00. 
Contributors : Rosa Alcala , Kimiko Hahn, 

Stacy Doris , Edwin Torres, others. 

Countermeasures #8 
Editors: Jon Davis and Greg Glazner (The 

Creative Writing Program College of Santa 
Fe, 1600 St. Michael's Drive, Santa Fe, NM 

87505), 40 pages, $2.50. Contributors, 

POETRY PROJECT NEWSLETTER 

Arthur Sze, Thylias Moss, Dana Levin , others . 

Crazyhorse #54 
Guest Editor Maura Stanton (University of 
Arkansas , Little Rock, 2801 S. University, 

Little Rock , AR 72204 ) , 140 pages, $5.00. 

First Intensity #II 
Editor, Lee Chapman (P.O.Box 665, 

Lawrence, KS 66044) , 154 pages, $9 . 00. 
Contributors , Mark Ducharme , Kenneth 

Irby, Cathleen Shattuck, others . 

Five Fingers Review #17 
Editor , Jaime Robles (P.O. Box 12955 , 

Berkeley, CA 94712-3955) , 182 pages , 
$9.50. Contributors , Jen Hofer, Rafael 

Campo, Kenneth Irby, Jackson Mac Low, 

Fanny Howe, others. 

Gargoyle #41 
(Atticus Books & Music , 1508 U Street, NW 

Washington , DC 20009) , 350 pages, $10.00. 
Contributors, Kim Addonizio , Wayne 
Koestenbaum, Curtis White, others. 

Hambone #14 
Editor, Nathaniel Mackey (134 Hunolt St, 
Santa Cruz, CA 95060) , 215 pages, $10.00. 
Contributors, Amiri Baraka, Albert Mobilio, 

Rachel Blau DuPlessis, Peter Cole, others. 

Hanging Loose #72 
Editor: Robert Hershon, ea8 pages, $7 .oo. 
Contributors , Gary Lenhart , Naomi Ayala, 
Jack Agueros, others. 

Inscape #3 
Editor , Leonard Brink (P. O . Box 3124 

Saratoga, CA 95070). Contributors , Martha 
Ronk, Elisabeth Robinson, others . 

Itsynccast #2 
Editor , John Louther (2996 Hermance Dr. 
NE , Atlanta, GA 30319), 88 pages. 

Contributors, Guy R. Benning, Jackson Mac 

Low, Nico Vassilakis, Mary Ganz, others. 

Key Satch(el) [Vol. 2, #3 & 41 
Quale Press (P.O. Box 363, Haydenville, MA 

01039-0363), 24 pages, $3.00. 
Contributors, Ray Gonzalez C,' d C . , orman, 
Maxine Chernoff, Liz Waldner , others . 

Made in the Shade [Vol 2 , #3} 
Editor: Pat Nolan (Box 798, Monte Rio CA 
95462) , 12 pages. ' 

Membrane #2 
Editor, Nigel Hinshelwood ( 4213 12 th St. 
NE, Washington, DC 20017) 150 , pages, 
$10 .00. Contributors, Mark Wall Sh .1 ace, e1 a 
E. Murphy, Bruce Andrews, Heather Fuller 
Buck Downs, others . ' 

Mike & Dale's Younger Poets #10 

◄ 

Editor, Michael Price (292 5 H . . . igg,ns St 
Austm , TX 78722) , 105 pages. Co . ' 
G . L . D ntr,but 

err1t ans1ng, an Feathers K . 0 rs: 

II 
O n ' ris tin 

Preva et , Joanne K yger, others. 

Over The Transom 
(P.O. Box 42328 , San Francisco CA 

' 9414 ) IO pages , free. Contributors , H .D 2 ' 
Hayes, Joyce Andrea Rothenb · , Jonathan 

erg,othcrs. 

River Styx #52 
Editor, Richard Newman (3207 W h · 

as ington 
Ave , St. Louis , MO 63103- 9952) 
$ C 'b ' 97 pages 

7. 00 , ontr, utors, Donald Finkel L .' 
Ad . M "ll L , csl1e 

r1enne I er, i-Young Lee , others. 

Smelt Money 
Editor: Jim McCrary (927 Rhode Island St 
Lawrence, KS 66044). . , 

Straight Low 
Editor: Jan Joseph Porretto (Dixon 

Correctional Institute, P.O. Box 788 , 

Jackson, LA 70748), $15.00 for 4 issues . 
Poems and essays by inmates. 

The End 
Editor, Scott Keeney (464 Somerville Ave. 

#5, Somerville, MA 02143 - 3230) , 63 pages, 
donations $3-$5.00. Contributors, Rachel 

Levitsky, Daniel Bouchard, Rosemarie 
Waldrop, Charles Bernstein ,others. 

The Temple, Gu Si, El Templo 
Editor: Charles Potts ( P.O . Box 100, Walla 

Walla, WA 99362-0033) , 80 pages, $5 .00. 

Contributors , Janine Pommy Vega, YuJian , 
Bob Rosenthal, Carl Rakosi and o thers. 

Tomorrow Magazine #18 
Editor, Tim W. Brown (P.O. Box 148486, 

Chicago, IL 60614-8486), 34 pages , $5.00. 
Contributors , Gerald Locklin , Lyn Lifshin, 

Jay Marvin, Pamela Miller, others. 

Tool a Magazine #1 
Editors, Erik Sweet and Lori Q.uillery 

(P.O . Box 3125 , Albany, NY 12203) , 84 

pages , $6.oo. Contributors , Robert Kelly, 

Leslie Scalapino , Brenda lijima, Jordan 

Davis , others . 

Washington Review 
Editor , Mary Swift (POB 50132 , Washington, 

DC 20091-0132), 44 pages , $4,.00. Special 

Art issue. 

Unmuzzled Ox [Winter 96-97] 
Editor, Michael Andre (105 Hudson St. , New 

York , NY 10013), 96 pages , $8.95. 

Xcp3 
Editor , Mark Nowak (601 25th Ave So, 

Minneapolis MN 55454) , 150 pages , 
$9 .00 . Contributors, Allison Hedge Coke, 

Elaine Equi, Che Q.ianzi, others. 

----------at-----~-----
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NEW FROM 
TEACHERS & WRITERS 

The Teachers & 
Writers Guide to 

William Carlos 
Williams 
Edited by Gary Lenhart 

This new book presents 17 
essays on using Williams's 
work co inspire writing by 
students and adults. Contributors include Allen 

Ginsberg, Kenneth Koch, C harles North, Ron Padgett, 

Chris Edgar, Jordan Davis, Julia Alvarez, Reed Bye, 

Gary Lenhart, and Bill Zavacsky. $14.95 

POETRY CITY 

December 1: Benefit reading for The Hat 

December 10: Kenneth Koch & Eileen Myles 

Readings begin ar 7 pm in T&W"s Ccnrer for Imaginative 

Writing (5 Union Square Wesr) . Poetry C ity is hosred by 

Jordan Davis and Anna Malmude. 

Also from Teachers & Writers 

Sing the Sun Up: Creative 
Writing Ideas from African 

American Literature, edited by 

Lorenzo Thomas. $15.95. Luna, 

Luna: Creative Writing Ideas 
from Spanish, Latin American, 

and Latino Literature, edited by 

Julio Marzan. $15.95. The T&W 

Handbook of Poetic Forms, edited 

by Ron Padgett. $ 15.95. Poetry 

Everywhere by Jack Collom and 

Sheryl Noethe. $16.95. I Never 

Told Anybody: Teaching Poetry 

Writing to Old People by Kenneth 

Koch. S 15.95. Write or call for our 
free catalogue. 

Add $4 for shipping and handling. 

Teachers & Writers 
Collaborative 

5 Union Square Wesl , 
New Yo rk, NY 10003-3306 

1-888-BOOKS-TW 
hllp ://www.lwc.o rg 

DIA CENTER FOR THE ARTS 

READINGS IN 
CONTEMPORARY POETRY 

JACKSON MAC LOW 
JOAN RETALLACK 

i111rod11ced b_y 

STACY DORIS 

Friday, December 11, 1998 
7:00pm 

Dia Center for the Arts 
548 West 22nd Street 

Admission $5 
212-989-5566 

READ ANY GOOD BOOKS LATELY? 

8po S 1U(III 

Press 

D i~tri ln,ri1.., ,1 

Small Press Distribution, Inc. 
I34I Seventh St. • Berkeley, CA 947IO•I403 

si:0.524.1:668 • si:o.s24.oss2 (fax) 
soo.869.7553 (orders) • spd@spdbooks.org 



MEMBERSHIP FORM 
Yes , I wish to become a member of The Poetry 
Project. Here is my membership gift. 

$50 $75 $100 $250 $500 $1000 

No, I do not wish to join at this time but here is 
my contribution of$ ___ . (For your gift of 
$ 2 O or more you' ll receive a year ' s subscription 
to The Poetry Project N ewsletter.) 

NAME 

ADDRESS 

CITY STAT E Z I P 

NOTE : If your gift is $loo or more , you will also 
receive a FREE subscription to The World, The Poetry 
Project's literary magazine. 
Please make all checks payable to The Poetry Project. 
Detach this page and mail to the Poetry Project , c/ o 
St. Mark's Church, 131 East 10th Street, New York, 
NY 10003. 

New and Recently Renewed Members: 
Claire E. Aldrich, Ruth Altmann, Dr. WilliamJ . Austin, 
Paul Beatty, Beth Broome, Jonathan Brown, Matthew 
Burgess, Sandra Calemine, Donna Cartelli , Lee 
Christopher, Emilie Clark/Lytle Shaw, Michael Colby, 
Leo P. Cooley, Barbara and Michel Durand, Bob Epley, 
Coula Farris, Suzan Frecon, Steven Hall, Nathaniel 
Heidenheimer, Robert Hershon and Donna Brook, 
Nathaniel C. Hutner , Daniel Kane, Irene 
Kirschenbaum, Bill Kushner, Katy Lederer, Susan Levin , 
Rachel Levitsky, Yvonne Liu, Filip Marinovic, Perry 
Masco , Chas P. McGreevy, Susan Mills , Bill Mullen, Lisa 
Ozag, Elizabeth Reddin, Nancy Scherlong, Marilyn 
Schwartz, Prageeta Sharma, Frank Sheehan, Hal Sirowitz, 
Martin Skoble, Rick Snyder, Page Starzinger , Craig 
Watson, Courtney Watson. 

Your Gift 
Entitles You 

to These 
Membership Benefits: 

Participating Member {$50} FREE admhsi(H\ fo1• a 
year t o all regularly sch ed\lled Po~t,•y PrnJ"'tl "'''M\l:tl 
T h e opportunity tQ t ake wdtln~· wo,·\:.:.s h ops wllh 
renowned writ ers . PLUS disco \\ nts ( II\ admis:.1011111 
special events. PLUS a yea1•'s rnb~cdptlon tQ rhe #\,d!r 
Project Newsletter . 

Suppo rting Memhet' {$75} FREE admhslon 1'(11• a yNw 
for you and a g\\est t o all t'egulady sch ed \lled Po(lt1·y 
Project events. PLUS all th e $50 nH'ln\be,·shlp b(I " '° ' 
fits .. 

Sustaining Member {$100} all gf the $75 n\l'mbt.l\' • 
ship benefits . PLUS a year's S\.1bscdpt lo n tQ lhe \\i11•"1, 
the Poetry Project's liter lH')' magui.ne . 

Sponsoring Member {$~50} FREE admlsslQI\ fm• a 
year fo r two t o all Poet ry Project events. ind\o\(Hng' 
the annual New Yeu,'s Day Mat'at h Qn Reading ft,al\\\' • 
ing over IQO poets and performe1•s , PLUS i\ )' l'i\l''ll 
subscription to The World. PL.US you\' ch okl.l o f f de1·/n, 
a signed limited edition sHk- sc,,een ed l)Qllt t.\ \' hr 
internatio n ally acclaim ed artist Ale~ KM~ OR a 4· 
color p oster- collaboration h)' Fi,ancescCl Ci\ementt 
and the late All en Ginsb e1·g. 

Benefactor {$500} F R EE. admisidon. f(ll' i\ )'tla \' fo ,, 
yourself and two oth er s to all Poet•·y p,,oject eYN\IS 
PLUS a year's subscl'iption tQ the n~ Wcirld an~\ gl'ate
ful public acknowledgement . 

Patro n {$1000} All of the $500 .me1'1btmihlp beMl,ts 
and all 1996- 1997 Poet ry Project p,,hHcatiQnS, 

-

The Poetry Project 
St. Mark's Church in-the - Bowe r y 

NON - l'RQFlT OROAN\UTION 
U ,S. l'QSTAO& 

131 East 10th Stre et 
New York, New York 10003 

Address Correction Requested 
Return Postage Guaranteed 

HARRIS SOITFf 
790 PRFSID[NT ST APT 41 
BROOKLY N NY 11715· lJ70 

PAID 
NEWYOR"-, NY' 

l'lrn.MITNO, 70~1 
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